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Wipitpatanasilpa Journal of Arts, Graduate School

Aims

1. To encourage a wide range of advanced articles in arts,
culture, and arts education

2. To share knowledge and build networks among researchers
in arts, culture, and arts education

3. To provide a resource for international articles in arts,
culture, and arts education

4. To promote Bunditpatanasilpa Institute of Fine Arts locally

globally

Scopes, WIPIT seeks a rich and diverse range of articles in the following areas:
1. Arts and culture, with an emphasis on dance, music,
visual arts, literature, and ethnomusicology

2. Arts education, including learning management, teaching,
and assessment

3. Interdisciplinary studies in arts, culture, and broader area

Periodical Issues: Three issues per year
1* Issue (January - April)
2™ Issue (May — August)

3" Issue (September - December)

Contact Wipitpatanasilpa Journal of Arts (WIPIT)
Graduate School, Bunditpatanasilpa Institute of Fine Arts,

2 Rachini Road, Phra Borom Maha Ratchawang Subdistrict,
Phra Nakhon District, Bangkok, 10200 Thailand

Tel. +66(0)2 224 5851, +66(0)64 272 7263

Email: wipit.bpi@gmail.com

Website: https://s002.tci-thaijo.org/index.php/WIPIT
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Message from the Editor—in — Chief

The Wipitpatanasilpa Journal of Arts (WIPIT),
Volume 3, No. 1, January - April 2023, is the electronic
journal of the Graduate School of Bunditpatanasilpa Institute
of Fine Arts, Bangkok, Thailand. The WIPIT Journal
encourages and supports a wide range of articles by
national and international authors to advance knowledge
and promote academic networks by publishing articles
on visual and performing arts, culture, interdisciplinary
arts, and arts education. In addition, the WIPIT Journal
encourages lecturers, students, researchers, and other
unaffiliated authors to submit works for publication.
Each article was reviewed by three reviewers.

This issue includes five articles: one research
article, three academic articles, and one creative work
article. The selection of the articles comprised various
topics, including 1) A Study of the Problems of Using
Internal Areas within the Printmaking Building,
College of Fine Arts, Bunditpatanasilpa Institute of
Fine Arts, Bangkok from the Perspective of Users,
2) Leadership of Women by Culture in the 21"
Century, 3) The Inheritance and Adaptation of Thai
Royal Dance and Drama in Burma, 4) The Use of
Common Notes Leading to Popular Music Harmony,
and 5) The Creation of Abstract Paintings Inspired
from Nature by Yarn Embroidery Process.

The WIPIT Journal of Arts would like to
thank the authors and reviewers who revised and

edited these articles for publication.

Assistant Professor Dr. Dussadee Meepom

Editor-in—-Chief
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Abstract

This study is survey research aiming at studying the problem of using internal areas within
the printmaking building, College of Fine Arts, Bunditpatanasilpa Institute of Fine Arts. The research
method used a questionnaire based on the Post Occupancy Evaluation (POE) to collect the data
problems at present and examine the satisfaction levels. The sample group in this study is the building
users, including students and teachers, totaling 4 0 people who used the area of the printmaking
building. The statistics used for data analysis were percentage, mean and standard deviation. The
results showed that the users are satisfied with the overall Printmaking Building’s usable area at a low
level (X=2.47,S.D.=0.547). The top three factors that should be improved can be ranked in
descending order of importance as follows: 1) sufficient number of bathrooms (X = 1.53, S.D. = 0.554),
2) sufficient college supplies and facilities (X = 1.80, S.D. = 0.648), 3) applicability of interior
decoration materials (X = 1.85, S.D. = 0.622). These factors will be analyzed to establish guidelines

for improvement of the Printmaking Building efficiency in the future.

Keywords: the problem of using internal areas, Post Occupancy Evaluation, Satisfaction, Printmaking Building
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Abstract

This academic article presents the cultural identity of worldwide female leadership by
examining controversial gender issues between men and women in different cultures. This article also
displays the government’s efforts at resolving inequality of these issues in different countries.
Moreover, the impact of digital technology in the 21" century that affects the feminist movement
through social media was discussed in this article as well as the proposed government’'s future
campaigns to empower and support feminist equality corresponding to an ongoing global trend

embraced with the new digital technology and globalization.

Keywords: female leadership, culture identity, challenge in 21°* Century
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(Disproportionately Fewer Women Leaders)

Noted. From “A Cross—Cultural Examination of Chinese and American Female Leadership in Nonprofit Organizations, ”

by Xie and Pang, 2018, China Media Research, 14(1), p. 34 (https://www.researchgate.net/publlication/323151258).
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Abstract

This article aims to present knowledge about the succession and unfolding of Thai court dance
and drama in Burma. The study found that Thai court dance and drama began to spread to Burma
since the first fall of Ayutthaya in 1569, but it was not widely known in Burma until after the second
fall of Ayutthaya (1767 ). The Burmese have forcibly transported a large number of high-ranking
royal family members, court officials, and Ayutthaya artisans who specialize in various arts as
prisoners of war. As a result, Thai dance and drama in the Ayutthaya court began to be more well-known
in Burma. Even though the script is in Thai language that most of the Burmese people do not understand,
but the beautiful melody along with the dance moves and the splendid costumes impress the Burmese
audience. Later, the play was translated into Burmese language and the dance and dramatic form was
improved to suit the cultural and social context of Burma at that time. However, the modification still
preserves the aura of the royal court of Ayutthaya. Later Burmese people called this changed dance
and drama "Yodia Zat Kyi", which means the dance and drama of the Ayutthaya people.

There were 3 forms of the Ayutthaya dance and drama that Burmese were widely known in
the past: 1) Inao drama, which resembled the Thai royal court drama; 2) Ramayana drama, which
resembled Khon masked performances; and 3) Yodia Dance, which is a series of various performances
with miscellaneous dance styles. These dance and dramatic forms persisted in Burmese society for a long time
until Burma was colonized by the British in 1885. The colonization resulted in the end of Burmese
royal power. The Inao drama lost its successor and was lost for a while before the remaking in 1998.
Ramayana and Yodia dances have been inherited continuously to the present day. From the observation
of the interest that Burmese took the dance and drama of the Thai royal court to mix with the art of
their dances, while still preserving the Ayutthaya dance and drama style, it is considered an artistic
and cultural phenomenon that reflects good relations between the two nations This is in contrast to the

images of conflicts in the history of war that Thais today are familiar with.

Keywords: Yodia, Thai dance and drama in Burma, Burmese dance and drama
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Abstract

This academic article aims to present a practical concept applying classical harmony and
jazz harmony theory to popular music. The concept and methods of musical harmony in classical
and jazz music are related. However, there needs to be an appropriate way to apply both concepts
in practical usage. Therefore, the proposed method uses “common notes” as a basic concept to be
applied to the musical harmony in both classical and jazz. From the concept mentioned, the author
has proposed the guideline to observe and analyse music leading to the creation of musical
aesthetics, which is different to mainstream music effectively. Also, it could be applied to the
modern trend of making music through musical experiments and the arrival trend of music in the future.

The finding of the paper has shown that the use of common notes is the method of using
joint notes to connect to the piece. On the one hand, to make the harmonious, diatonic substitution
found in classical and jazz music should be applied to enhance the peaceful and accordant tone in
music. On the other hand, to make the spectacular tone in the piece, the suitable theory should be a
chromatic substitution. However, both dimensions of applying the common notes based on the
theories of harmony should have functioned under the individual music experiences in order to

cultivate mutual aesthetics in society.

Keywords: common notes, popular music harmony, popular music
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naaamsaslumuirinuissndivual’ Teadisdalszlaazaanasiidasianugany uazngy
Favaenasamsanuduiusiu madandmlianianuduiusiulusesaeaniniiiadadadiu
M % Y o P Y 1 e A v o o Y a
AvaNeanN §aAMaaINU BUSIY ATaueNUUY (2537) lanandeEaamslEliea msidanidesdasRansen
Tiawasnasanan unasegdsamiliaaimsdenuwinaidussseasninlavmenaie wu luszas
L 4

v = 4 Y 4 4 X & 1 e <SS v
2ugh 3 usz 6 MITOFANNMINEARSAldaE B 2 AasA uanINY srastuan 4 vie 5 MUulULG

v
=

Nazaniiarsanledn tuaadatdernuninmswannauliuanle aranansanloadaannanns

u

o Aa s . = a4 [ AR 1 & X
299M36LiiuAB5A (Chord Progression) Tungufmsuszanuidezaaasyyladanuanndaau niil
1T A a = 1 I'd c: Y o = I'd ] c: % v lﬁ' 4 Q( =) 4
BENHNNNITANDIANNEMY BT NABS A1 LEA pul e lusideuninae lagh dnaes 19d55108
(2555) lanannennumsidliauasliindind “msussiesamsliondnn We 1 3 7 Ganin Ju
= .. =~ & v 3 qﬂj P g v
MsusTeadenyseaunuua (Shell Voicing) Hanwilaaniinanan @ndaes wdsnea (2558) 1o
asuvedeununzawnailanmsuseiusrasauasudanelinunsidvu ladeanwuminiinsinnu
AB3AUszNEN 9 uad FeliismsmumsdssanudeslugiuuunGenin @eelssanugd (Quartal
Harmony) A atdeaUseanuiusznaualalile wazdelaadurabeunuinisnissanslaluwdy
(Reharmonization) damMstUagutdeaUssanuzaauntwasalensaanuawdnBvdawdsurnusg
=~ < v P Y a ov = d’d [ 1 % a g [l o 1 Y
NN N8 1N B 1D Ad F UrBudenyseanui 318 NS INENEINN T U Y MTNeIRENMSE a6 C

Wulidasnluiandunusiuaasadu 9
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o519 1 dreeamsleliae C dulinsinluidavdnnusnunasndu 9

mMslalinsinnuaasem o MSUTAIANINENNUE

C W C Lﬂu@' 3 minor 28N Am

0
)
1 N

. \
A

C (Jug 3 Major 783 A®

Y
V.-l
Lo \\‘I Gsus4

S LN

C Lﬂu@' 4 Perfect 2949 Gsus4

C (Jug 5 Perfect 289 F

v .
v Y g

\ \

C (Jug 6 Major 293 E'6

\ \'\/Dm7

\

-‘ b
v B7C°9)

C Lﬂu@' 7 minor 28N Dm'7

C (Uug 9 minor 289 B7(°9)

nangne. g 53108 UNIAMEIIN, 2566.

Ananywuh We ¢ davnmhndultesy We C audluangnlutulodewssnasaiy
nneesaentiueese B7 (9) C il umslaias i dulianszauantula@es (Chromatic Tension Note)
aanudFursudeningadludwimeeuasnienaminegn Weemilandudidaneasonas 9 aase

v [ v ] .:: ~ I = P [ v [ 4 o o & v v = 4 v
whmnuldeddulvanuuiisuiudsmsnny gussiusousindudawilamsidanlalinm
leaghamsnsanamunsavduanmsnanariald wu Wulnfiadnasssue (Commonly) SUIVGBU
A9t nF330MaENaTeY (Commonalty) WAL WA AANNEUGY (Commonweal) THanu3anad wamauanlvil

A Y A = A o o~ @ Ve, o v T o YU 1
visadluldendunumay 1 diavdnviianasuelenuidni g dewasuaismsinAaGE ssmaihlias

W luynsssmslaliasiunuenudunusauaugdeuazldonsluwazusnaase 6ail

v Y A

a19fl 2 I5msinAnGaenmsh e syl luyunasmslalunsinauanudunusmudugidsuaz1ue

=J o 4 Y
nawnaunufumnizma

09

Waltle C dunus:

[

Hunultaae 9

2 minor I 7 7 minor 6 minor .

perfect! Major . minor! Major! | Major Major perfect

Tritone |
|

NANNAY
Auliie

ke
NITON

11or 4:| 100r 3i 100rb3i 9 or2 \V "9 or’2 I 7 0r14i "7 or’14 I 6 0r13i "6 or’13 I 5 0r12i
\4
Diatonic | Diatonic | Chromatic | Diatonic Chromaticv Diatonicv Chromatic | Diatonic

Diatonic | Diatonic

"4 or"11 I
\Z

Chromatic

nanene). g 5308 WNIAMEIIN, 2566.



60

U 3 U 1 (UNTIAN — L8 2566) NsnTIRsWauAal tadiadnuwn

Vol. 3 No. 1 (January — April 2023) Wipitpatanasilpa Journal of Arts, Graduate School

namanmednlildlie C Julidasuvaniisilnwannanude Teadisilde ¢ Tu
Usznaunuliledu 9 Testvauldduiuladeslasindnlumemassmsaadeazass 9 g
A4 [ 4 1 Y @ [~ L o a 4 = J l')
wazmsllio C Wuldesaudnivauniduliuladmslesndnlumehesssnsadenzass 9 da
nlie C wuhdumuszaziuuulasndnniiu e ¢ Wulieaug 7 wwasuuudugsssum
(Simple Interval) waziuliinaug 14 Aa3UULVTUGNEN (Compound Interval) 2a3ltie D° uazitu
Tiansze N (Dissonant) §10UN 7 vt ulowdes D° a3 snuadsinaiiumuszasviuuulasinin
1 4 <) v & 4 & [ v & 7 & 4
ngulie C Wultdozug 7 buussuuuzudsssnmuasulinug 14 luwasuuuruguan vasltin D
uazdlulianszanaiaui 7 vutiulades D wiwad Saudsmaiiivmuszaziuuulasindnaniiy
Ta ¢ Juliingug 6 wwasuuvaudsssumuazluliouug 13 wwasuuvduguanaslio E uaz
Wulianaundu (Consonance) 819UN 6 wae 13 uutulades B wiaas araudamndiiiumu
svazvinuuulasn@nnaulie ¢ Juliouug 6 luuwssuuvaugsssum wasllulinzug 13 luues
wuvaugwuay 2aliie E uazitulinnszdn é1aui 6 uas *13 vudulades E wiwas saudamn
o o 1 a &( 4 I YV g-’l U <) YV gf’ 1 4
adiumussasiiuulasndnndulie C Wuliagugsssum waziulinzug 12 wasiauuy
Fuguan vaslie F uasiluldananndu éraudi 5 uaz 12 vutulades F uiass saudamn
afiumuszezinuwuulasindneaulie ¢ Wulieaug 4 sanuumeanvuaugsssnm wasily
Teaug 11 aanuumeuuuauguay 2a3lio G wazillulinnszan S10un ‘4 uaz 11 vuiulades
G wwad dnludndudifiunuszazvinuuulasindnnadiie C dullioug 2 luussuuuaugsssum
waztuliiozug 9 luuasuuvauguan 2asliin B wazllulinnszan s10un °2 waz *9 vutiulades
B wwad snuaamaniumuszazviauulasindnnathie C Wulieug 2 wiwssuuuaugossum
< £ g; 1 4 g-’l 1 t4 b < 4 v o W lﬁ' LY = b 4
wasultiozug 9 wiwasuuuaudnanuatliio B' wastulionssan aun 9 vuiulades B® wwas
Mauaamndiumuszaziawuulasindnnadlin C Aulioaug 3 luwesuuutugsssnm wazdly
Tiezug 10 luwasuuruguaaalin A wazilulinnanndu raui "3 vutulades E wiaas
Maudssnadniiumuszaziuuulasindnaaclide C Wuliagug 3 wWwasuuuIUgsIIN
waziluliioaugd 10 wasuvvauduanyaslia A" uazilulianannduardui 3 vutiulaides
B* a3 srauaamndiiiuauszezviuuulasindnmalie C Wulliagug 4 mesmlauuuug
syanm wasuliozug 11 wasie wuuzuguanzaslie G usslluliananndudaui 4 uas 11
vuiuloden G e
nnmitlinienziiazmeligilnamnsadeismaihldeduldldldagadilavazsin
S X 2 =2 (4 4 & (4 =< 4 [ ¥ v o = gV Ve
WNENTY Zaasinlunnailians 12 61 waginlunwiandumsasdadanamegunismansgin
= ' a a = 1 veg A vo X I a Al Y a
Fanagnls iadumnmslvTumevinidamsavadnls anaddnilasuiiaztuasuigdeline

[ d‘ v U k% ] < % A' &{
mswannluGaamsigliasinlaasnadiuazinlauneay
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msiglinnanunguinsdssanudasuuuauaiaaidan

=y =y =y (24
tazngu)nIlszaudsnuuaUaILAE

AMNFUNUS UM Usean U eI UUAMER NUBLUUAUAS LA & AaAadanus lumseidiums
Useauides (Harmonic Progression) #4luauasuds (38031 (audd (Changes) WazANNTNNUS

& = Y & 197 Y & v N . . s Qd
wmmsmaN‘IMLammﬂ‘[uwuﬂﬂg‘[uwmammﬂaﬂz (Voice Leading) dNAONG 533NYNT (2552)
Y a = L4 1 14 o o = v = = =

laasuadanslaliasinunuimeasmsdszandnudssiusinasdduraadeanasmsiBaudes
dmsuneuasingnldludenuialddaanuduenmuuazenaminuiveasmsay dduilaan
WAUAINNINMNAaUsMINFNFEUATRIAUAIANNgNA NN Msuenuanme Taauuy
AUAIAMFFNUAZUUUUIFNANNADHUIZUANG NNV BHZBINULEY Huwdamslienudaalu
NeazBafiony wsmiiounuluinalszdumsi wu agusuady (2555) ldaduneimsiglinsiy
UNUINZB9ATAMIUTENUSURIAUAS LT aN NN UMSENIABSANan (Approach Techniques) 139
Tuauasaan@nanansonwumasause@u (Ornamental Chord) Se¥iNAasanandlilalalsly v
Tavuwasnssauuinazluliouanaasa (Non - Harmonic Tone) Tuauaiudanunu fidauiEes
@enuszanusnansanandanszanuuanaaie dluuclamadalialueese giisuiuanasniy
Uszidugos Wumsmiliumsussaudssuuuamadnuuulaaznaiinaase msdfiumsdszanudes
Wuszazaugmunuuazunasuluszazaug 2 2ug 3 uasaug 4

¥
K7

519N 3 MIpgNMIeNTumMsUseanudantiussasruaninl vz nussasa

u U

Name

Dminor7 (©|D F A C
A 4\,<_____________/ﬁ___"__7f\"__>
I . . .

CMajor7 (B)/T\ C || E Il G || B
I - : i :
\'4 \4 J

Bm7b5 | B . D F A

D ) LT S BT EEEE

nangne. g 53108 UNIAMEIIN, 2566.

nnmsnwuh gisliosnlussarssrinugnauuiuteznauliuszezg 2 daliasiniy
FEMTNABSA Bm7°5 wazAasa Dm7 Nagaanaasa C Major7 Hliasimsswinaasaaanludannni
Tasimiagszninease C NuAdsa Bm7'5 wazszniaasen C Major7 NUABSA Dm7 %38 C Major7
[ < b v < [ ] 4 U v 4 < v < v
AuAasm Bm7°5 wuh aesansauae wulinsule 9 dueesanulde wulde B Wumsiv uae
C Major7 NuAa3a Dm7 danawud luerasansauan lwuliinsile 9 dwlueesanude wulie C
Wudsamuazludnliinsnszwin Bm7’s AuApin Dm7 Gl enudunus ussezaug s Jungandes

Wwennulurasauuunsatan wu 2 ueda Tie D waz F dndusasonude wu 3 lieda 1tie D F uas A
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¥

i o ' o A =7 g & ' '
(m'i'l\‘l‘?l 4 W?BE]’)\?H’)SW?LL!‘lm’)5‘1/53:61’)utﬁf]ﬂtl’uﬁ&‘ﬂa‘:ﬂug‘n\m‘L!TJ‘llmm;‘:l.tuﬁ)ﬁ’h‘ul/uﬁsf]z@ 4

I~

Name | F Major9 E) |F |©) |a C E
A N A
C Major9 C E VY G B | @V D
o A A A
G F) |G ") |B " D F
Dominant9

nangne. g 53107 WNIAMEIIN, 2566.

nnenynnugdealiasnlussezszninugnuntiuwesmnsaiiusezg 4 ialiasauny

FEMINABIA F uazAasa G Nadaanaasa C Major7 dliasinssninaesasanludimmnnniliasu

Ng3enINABIN C Major7 NUABIA F Major7 waz3sninmasa C Major7 AUABSA G7 24 C Major7
AUABSA F Major7 datnanui lusasauuunsauae wultinsin 1 altiede Wia C dxlurasonuide
U v Ty w1 & ¥ S @ . @ e o '
wuldasin 2 mldaduaisin Aslie C war E Wudisin wae C Major7 NuAase G7 danawuin
Tumesauvunsawen wuliiasin 1 mlidede lie G dwluresanulde wuliinsin 2 dldeds

G waz B ({udsin nuaase C Major7 69M1519AI0EN

¥ v

= I o a o I & 4 & & =7 '
131N S GI?BEI'NTT)?W')L'lJ'lJﬂ')Tl/S&’ﬂ')ulﬂENtUu?&’f]&’?lu@‘VNLLu??]uttﬂ&‘:uu?aﬂl’u?&’f]&’@ 3

Name | E (A) E |[(FH|G B D A
minor7(11) /T\ 7\ ’T‘ ’T\ A /T‘
! | L | | !
C (A); C E | (FY G B | D | A
Major7(13) | A | | | | |
A A v cV eV (FM GV BV p VY
minor7(13)

nangne. g 59108 UNIAMEIIN, 2566.

NNANTNAIBENABIA C Major tativdulumuszazvhaludug 3 nuassa C Major fa
AB5a Em wazAasa C Major tlatiuaslumuszasialiutug 3 fuaase C Major AnAasa Am
mamiiiunasaluanvazilaziillasiunu 2 alie Wy luszwieasa C Major NU Em dliasiunu
2 et uAe 1ie E uaz G ¥5aluseninemasa C Major nU Am WHasmnu 2 aaltiauuda 1iia C uas E
= ' [~ o 4 v Ao =l v & a < s A a = [
danlumsihldasnnianunaunduinld denndeuduraiadu 9 lulassneiinfenny
Wy Dm isnvuueztuaslumuszazinauiiuzug 3 nuaase Dm AoAasa F Major uaz Bdim (Wudu
o W Y o J [ v AP 4 < = v < 4 v
Tuaumsudalatheesauuunsawan inwanninddudueesanude visanamnidunasauuunu
¢ a & ¢ I~ & VoA ¢ A a P s X o ¥y 1 oA
AasanUAUES uazeasanuduay Flungundluessefinuessanuieduld imslaliaswundy

TouanaasavsaltianszaNINNIINAUD AL N IUMTN SnHzIIMINNILNIA LA ANUES
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Tuaue3udaBaniaiin mawiiugaanase (Chord Enrichment) mslglianszanniludnensuaswnaio
t-zl 0 W s:} v a = v 4 = ' 4 v L4 = . . .

néayneglulasznaiinfeiiuzasnasaFaniy Tianszarnuuiiuleides (Diatonic Tension)
dumsiinqaaeasaduamsraseasandani bildaglulosznatin@enuussaasaBani

Tanszanauantulaided (Chromatic Tension) A4ANTINGIBDEN

MM 6 (199NN IANANAIADTA (Chord Enrichment)

Diatonic CMajor9 Dm s Em7(11) | FMajor9 G13 Am9 Bm7°5

Tension

29fUszneu [ CEGBD, |[DFAB|E GB D |F A,C E|G BD F| A G/E |BPF A
i . N
A

AD5A E G ACD GB

Chromatic | CMajor7*11 | Dm7°11 | Em(®,) FMajor7*9 | G7b13'9 | Am6 | Bdim7

Tension

29AUsenaU |CEGBID|D & F|EGBIC'|F A C:E|GBDFi |A CIE|B DiF

4 # BVI) #V # \} # v V #\E/ b V
ABIN (F") (GHC |F) (GY) . (F") (A”)
(A"E’)

WaNEe. 108 F9.0% UWIAMEIIN, 2566.

kA4 L LAl 4 ¥ ¥ L4 = L YV 4 lﬁ' |l L4 =
nannudadunalai Wansseneglululademanazldliouannasaniaglutulodes
C Major uine drulianszanaguantuladawmanldliouanaasanaguantiulades C Major

Mg Fnawndemsamidiumalssnudsniuszesiugfusozg 3 dlunquioueiuda
lgduaszididamssdamstszanudasiumedaesd o fsaniaiann (v.0.4.) e
UsztnnmslEmasauni (Chord Substitution) fitiendasiumslFldasinuendly 2 Ussiandail
1) msldaasanumasauuulaasynaiin (Diatonic Substitution) lawn mmﬁuqmdma%m (Chord
Enrichment) M35 13aasaunuuwuui a3 1aii (Common tone Substitution) Wazn15Lii MEadLma
2LdeLUd (Added Root Movement) 2) N151EABSALNUNUABSALULULASNIAN (Chromatic
Substitution) LA mmﬁuqmﬁhﬂa%ﬂ msl¥eadaunuuuuiFasinsy wazmsiindhadumg
yuFenud Msldnaliudseaudas (Secondary Dominant Chords) WazmMsldnasaunuuuuasalni
(Tri - tone Substitution) %!qmﬂ%ﬂas’mLtwuﬁiﬂﬁmiauﬁaﬂiuﬁulmLﬁﬂ«ﬁmﬁ'mﬂuwﬁn BSand
mslgaas mmuﬁ“l%‘[ﬁmiwﬁagi“luﬁ'ulmﬁwﬁ gnnuduvan (Common tone for Diatonic Substitution)
Togaunsudalautaismsldmudnvaslnudeady 3 anvae arems1hna3anan (Primary Chords)
Usznaumenase 1, IV waz V fa naiinease dunalitiudmaie wazaalitiudrase ndluaaimi
ap9nduasil nafinaasananads aasa Linauilundn nntuiviusesasduszasiug 3 asld

NNFNTNABABSA iii LAz ABIA vi (8NNENUT NgNLEEaNaiin (Tonic Sound) FuABNTUAADSA
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vnedenasa IV anaafiuvdn nntuiveniiussesiug 3 faeldndusndndanade i Gennguiih
naudeNFUAa U6 (Subdominant Sound) uazaaitudARsA MNIBBIABS V aaaflunan
nniuiuiutusesiug 3 aldndumnindanasa vii Genngaii nduidesnafitiue (Dominant Sound)
Aasaine 1 auimudnuasnudswd easalunguandnInudesdunguidadumusn
THunusuldnnaasa uonnniuiifaasaunuiililiniuiaglutuladeudonduud Tlian
lildagluiulavdnGani mslfaasaumilifltioiudeglutuladeudnfuud o lildas

Twiulanan (Common Tone for Chromatic Substitution) AIMITNAIDEN

dl (x4 1] 4 o d’ v U d’ 1L o = = (4 = v (24 r L4 1L 4 %4
m3nh 7 Magnmslapasaunuiilyliarniisgluiuladeudennuuadliounelilaagluiulonan

Chord Cm CmMajor7 or | Cm7  or | Cm6 or | Cm("6) or
Name B ("9°13) B"13 Am7°5 A"Major7

G G G G G

A

Common :>Eb Eb Eb Eb Eb
tones "':4

C C C C C
Altered B B’ A A
notes | b e >

nangne. g 59108 UNIAMEIIN, 2566.

PNHIBENNABIANT 5 e 1NNlUATINAUDY 3 lilaAe C B’ G Watnuliamadan
(Altered Notes) iy Tiie B uaz A Asliiafiaguantulades C luwasuvumwada dulio B usz A”
- ¥ A o o s ¢ o w8 v s v v W PR
Aslianagluiulades C wwasda luwes lungufudalienuddgnuiulaluwesnauwuu
w9 fu 69il Te B waz A awazliidulilafisguantuladas C luwasuuuansiluiin wia luwes
wuuudawladn dwlie B® uaz A° Aaliafiaguantulades C luwssuuuansluiin wia luwes
wuuwdaladn aeaiueunsudsIIeInsalEISmstinliie (Borrow Note) anvuladeslauuasng 3 wuu
wldhunu aliamadenlagludunisawvsisiizanasolmiiodudn wu B ("9"13),
B"13, Am7°5, A"Major7 Hudu

mMskaluasinlunsuseaufeuuoundnaadnuaraunsulageliisnis niulisuny

[ d'q & o d' t4 = a v 4 1 [l o [
wazlun ey fa mahwdsulialuwnwars smswannaunasalugUuuudn 9 iy Aesauuuniauae
5 ¢ X v oo & v @ ¢ L ¢ a v & a4 A& o & ¥ W
Ds wuumesanusuiiwnwaluliingl D aase D Wumasendnnauasen 1 deiwnwaduling? F
Aasa D+ Wumesandnnauasen 2 Huuiuadulind A uazAdsauuy Seventh AB5A D Major7

Y o

YV v o X L4 L 6 = d g-” §
l¥danwal D’ Tugduvuessaiuduiivuawastuliad) D aase Ds (uapsandnnauasai 1
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2 & v o # ¢ 4 g ¢ a Y & A . o v o 4 g
SZf\'iNLLu'JL‘UﬂL‘IJquGW]'J F" aa30 Ds LﬂuﬂaiﬂWﬁﬂﬂaUﬂi\iﬂ 2 NLL‘N'JLUGL‘IJ‘NI‘NG]W'J A ae D2 Lﬂu

1
v o

¢ a o ¥a_d d & TY w4 ¢ a o & v < a
ARTANANNEUASIN 3 Fasiiwnwaduliinm C* Tagaasandannaunanue 15 lasaununduandn
MaluAdsaNIvNe MsUSLAIUENLUULITNINHUS RN DUNULUUA EFN WARIBISeNAINAY
msUseanudeanuundd Genisiin msiiindhedmuniadeavalutuledesnan (Adding Bass

Transposition in the Main Scale) ¥3amsuszauideuuulaaznaiin deasremadrena lUil

13199 8 MIpgNMTINE g FsN U luTu o Feanan

7 6 4 4
Notes C C E Cs G C3 B Cz
Chord 1 3 5
CMajor7
B |7 C |'6 E |6 G | "6 or
orl3 "13
Zamase CMajor7 |G |5 |Em(6) |B |5 |G11,13 |C |4 B |E |a
tﬁmﬂﬁlﬂ‘u orll (h9 orll
e 11,
°13
E |3 G |"3 B |3 C |"2 or
"9
Added Root c |1 E |1 G |1 B |1
Movement

e Tag Ssu0% UWIAMTIIN, 2566.

= o  aado Q‘ k4 o ] = a addA IA' v [ ]
mMsUssanudeLuuLd IS Mstinehadurieudaaud 8nidae mMstnuiadmunus
eraiuauantuloideanan (Adding Bass Transposition Outside the Main Scale) %3amsUseanudes

wuulasan@n a9 TNes Ll

MTNN 9 MsANEIgunEsUauantu ladeanan

Notes Chord | C E G B
CMajor7 1 3 5

B |7 D |7 F |7 °7
Hamasndia | CMajor7 |G |5 |Em7°5 |Bb |°5 |Gm7 |D |5 |Bm7 |F |5
Llﬁiﬂ‘lmﬂ

3 ’3 B |"3 °3

Added Root c |1 E |1 G |1 B |1
Movement

nanene). g 53108 WNIAMEIIN, 2566.
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Msinanedurtaadesud Tuisnsldaasaununumasauuuleaasnaiin (Diatonic
Substitution) waLIsnslErasaununueasauuulasudn Januaaranuluuulrfasasnisin
dn3nvanuasasngnmelurasamnwdsuaauduiaug Feluszuulaasnaiinaasa Aasai lanwwineg
wlriinvosrasnnie 9 Malutuladeadernunivue F9ear1enuiSnIsnannauAdsA2DY
msUseanudealuauasamadn dudIsnmsldmesaununuraiauuulasindn AaeAULIIAAGE DY
MsENTNNanvednZnmalunase U UFIUMUBUIUE LA INAUAULUUIEUU

= 4 o d' éf ] a)l Y af Vv 3:' oJ = % 1 ST Y L% =
laaznaiinaasn rasanusznaviuluiasiilodlionimualutulodeswnan uwaasiiliauemnse
N 1 dagusntulademanéu wiu Em7°5 Gm7 waz Bm7 Feasanaulildaglulaszmaiin
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Abstract

This yarn embroidery artwork was created to present visual art in an abstract style by using
the visual elements: lines, colours, shapes, space, and texture. It was arranged using the principle of
art composition in 2D works with yarn embroidery on fabric by using a punch needle mixed with
natural materials in seven steps as follows: 1) analysing the concept, 2) studying related information,
3) creating and choosing a sketch, 4) preparing materials and equipment, 5) preparing the fabric plane
for creating artwork, 6) embroidering yarn on fabric by using a punch needle, and 7) putting the real
natural materials into the artwork by attaching them with glue, knitting, sewing and tying.

This study and the creation of this artwork were undertaken to reflect personals feeling through
the use of yarn specifically its colours and textures. The use of colours was implemented by dividing
the colours into two groups through two workpieces. The first piece is the red-green group which
presents the forests, flowers, and the nature of the first house, which is the birthplace in Nakhon Si
Thammarat province. The second piece is the blue-orange group which represents the Phayao lake,
and the vast sky at the second house in Phayao province. The texture aspect was focused on creating
a “level” of texture resulting from the unique style of using the punch needle that gives the artwork
different levels of texture. This artwork also incorporates the unique use of yarn which is a soft
material in order to, gives its a smooth touch and warm feeling.

The pandemic (COVID - 19) has created a hard time many people with social distancing
requirements; at the same time, it brings back fond memories of when everyone was able to freely
travel everywhere, especially the memories of natural places in Nakhon Si Thammarat, which is where
the creator is domiciled, and in Phayao Province which was the creator’s second home. These elements
bring happiness and the nostalgia by reving old memories of the impressions of nature in the two homes.
It creates an aesthetic that inspires and sparks the idea of creating visual arts to satisfy feelings and
communicate happy memories with favourite techniques for making artwork by using various methods:
a punch needle to express aesthetics, satisfaction, and happiness and a mix of natural materials within the

artwork seen through gluing, knitting, sewing, and tying to create the identity of the artwork.

Keywords: abstract art, embroidery, punch needle
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Introduction

The arrival of COVID - 19 has partially reduced human happiness due to restrictions on
activities, which might cause stress and loneliness in some people. One of the keys to creating the
feeling of warmth and happiness in this situation is to relax by cuddling with soft-touch dolls. Relive
fond memories of the time when we were able to freely travel to different areas; especially, the
memories of natural places in Nakhon Si Thammarat, which is where the creator was domiciled, and
in Phayao province, where the creator has had the opportunity to live for particular periods of time
for employment reasons. Revisiting the impressive memories of nature can bring great happiness. It
creates an aesthetic that inspires and sparks creativity to create artwork, satisfy feeling, and
communicate happiness with impressions. The soft touch of the dolls led the creator to be interested
in "yarn,” a common material in the handcrafted world. There are different types of yarn: large, thick,
silky, soft, fluffy, etc. Therefore, it is commonly used to weave warm clothing and general items such
as bags and cushion covers, as they all have a soft touch. Therefore, it was chosen to be used as the
main material for this artwork creation.

In terms of natural places that are important for the concept, there are two sources which are
plants in the first home in Nakhon Si Thammarat Province, which is the place where the creator lived
from birth until adulthood. A little house surrounded by various kinds of plants, fruit trees, flowers,
and ornamental plants that the creator’s grandfather planted and taught her to observe and take care
of. He also took the creator to explore natural areas in many places, such as Luang mountain, Khao
Plai Dam, Khiriwong Village, and Phrom Lok Waterfall. This embodies a happy life and a satisfying
moment with being in the midst of nature and various flora.

Later, the creator came to live far from home in the capital city for educational reasons.
Then, the creator travelled to the place she never expected to be, Phayao, a province in the North of
Thailand. The creator lived there for two years until it began to seem like a second home. Having the
opportunity to live in that area allowed the creator to explore new areas, including cultural, historical,
and natural landmarks, which are very beautiful. These landmarks are unique and creates an
unforgettable impression, especially “Phayao Lake.” Now, the creator has moved back to work in
Bangkok but all the fond memories and impressions of the second home still stay in mind.

For this reason, the creator has taken the happiness and impressions of these places as an
inspiration to create the 2D artwork by embroidering yarn with a device called a “Punch Needle” and
combining the real natural materials by attaching them with glue, knitting, sewing, and tying; then,
presenting it in an abstract style through art composition with visual elements to convey and

communicate happiness as well as the impressive memories that are slowly fading away with time.
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Purposes of study

1) To create abstract art inspired by nature through the embroidery process.

2) To research and find answers on how to respond to emotions by creating embroidery
artwork.

3) To create a body of knowledge that is useful for the creation of visual arts in the future
and helpful in teaching art students and inspiring people who see the artwork or spark creativity for

other artists, which are the most beneficial to the Thai contemporary art industry.

Scope

This creation comprises two pieces of artwork each with a size of 80 x 80 cm. presenting
nature in the two places and connected the middle by knitting along with attaching real natural
materials to it by gluing, knitting, sewing, and tying. It will show the dominant features through
various scopes as follows:

1) Content: presenting impressive memories of nature in the two places and the happy feelings
through the creative process of embroidery with a punch needle.

2) Form: presenting the present artworks in an abstract style by expressing the feelings of
impressive memories through visual elements.

3) Technical and method: presenting the technical features through the methods of embroidery
with a punch needle mixed with the use of natural material by attaching with glue, sewing, knitting,

and tying.

Research Methodology
1) studying relevant information from books, documents, textbooks, related research, on - site
survey, and online sources
2) interviewing the experts
3) collecting and analyzing all data for use in creating artwork
4) comparing the colours of nature and the yarn that will be used in the artwork’s creation
5) creating and selecting a sketch
6) preparing the materials and equipment for creating artwork
7) expanding the draft by creating real - sized artwork
8) summarizing and discussing the result

9) publishing in a journal
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Literature Review

1. The Environment of Nakhon Si Thammarat and Phayao

There are two natural places that inspired a lasting impression in the creator. The first one is
Nakhon Si Thammarat province, where the creator was born; there was a little house surrounded by
many kinds of trees such as rose apple, santol, jackfruit, champi, champa, ching figs, ta-ling pling,
and various orchids. In addition, to providing food and snacks, it was also setting that allowed the
creator to use her childhood imagination.

Secondly, the creator moved to an unfamiliar place, Phayao province, and spent two years
living there and beginning to regard it as a second home. Having the opportunity to live in that area
allowed the creator to explore beautiful natural areas, which made a lasting impression, such as the
vast Phayao lake surrounded by beautiful mountains a clear sky. Moreover, Phayao district officials
have planted a lot of bougainvillea on the edge of the lake; so this natural feature is always seen in
the scenery of the beautiful lake and the surrounding bougainvillea bushes. Currently the creator has

now moved to live in Bangkok, but these memories and impressions still stay in her mind.

Figure 2 Red myrtaceae flower in Nakhon Si Thammarat home

Noted. by Chutima Promdecha, 2011.

Figure 3 Phayao lake at dusk with bougainvillea bushes

Noted. by Chutima Promdecha, 2020.
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2. Composition of Art and Visual Elements

The visual elements consist of points, lines, shapes, form, colours, space, texture, and value.
Each visual element is very important to the creation of visual arts. They can be combined to respond
to feelings, emotions, and thoughts through the artistic process and become works of visual art that
are valuable to both the creator and the audience. The creator wants to create works by using the
visual elements: lines, colours, shapes, space, and texture. Along with the principles of art components
such as unity, balance, focus, conflict, and harmony. Nimsamer (2016) mentioned the visual

elements as follows:

“Art has two important elements: the man-made part is the material
structure that can be seen or perceived by the senses and the part that is
expressive as a result of that material structure. The main structural

elements of art are form and content” (Nimsamer, 2016, p.30)

Moreover, Tangpornprasert (2013) also stated that
“An artistic component is the bringing of artistic sub-components,
such as visual elements, to arrange them together according to the idea,
imagination or experience of the creator and then organize them, so that
they are balanced, harmonious and united, especially those abstract works.
The more it is necessary to apply the principles of artistic composition.
To complete the work and achieve the desired beauty” (Tangpornprasert,

2013, p.6)

Similarly, there is another relevant concept from Teecruz (2017) as follows:
“Artists will bring different elements together based on the principle of
art composition to appear as works of visual art differently according to
individual characteristics to communicate thoughts and feelings.
Therefore, the principle of composition is a tool that allows artists to
apply compositions beautifully in both their thoughts and feelings.

For visual arts, including painting, sculpture, printmaking, architectural
mixed media, it is an art that can be appreciated primarily by the eye.”

(Teecruz, 2017, p. 58)
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2. Influential Artworks to the Creativity

2.1 Judit Just Antelo

This artist from Barcelona, Spain. Currently living in Asheville, North Carolina, USA.
She is famous for creating embroidery by using yarn and expressing it mainly through visual
elements. The works, therefore, come out in abstract forms. The creator benefited from
studying Judit’s art: Judit uses bright, beautiful colours and makes the artwork stand out by
creating a variety of textures. There are several varying heights and low areas. Moreover, the
creator has connected and adapted this distinction in this artwork, as shown in the opposite
colour pairs in these two works: green - red and blue - orange. The search for a device

capable of creating this multi - level texture resulted in the selection of punch needles.

Figure 4 Untitled

Noted. From Jujujust Untitled, by Judit Just Antel6, 2022 (https://www.jujujust.com/).

Figure 5 Untitled

Noted. From Jujujust Untitled, by Judit Just Antel6, 2022 (https://www.jujujust.com/ ).

Figure 6 Untitled

Noted. From Jujujust Untitled, by Judit Just Antel6, 2022 (https://www.jujujust.com/).
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2.2 Beth Joy

A British artist and art therapist based in London, England, Joy's artworks were created
using embroidery and tufting. Most of them are applied arts, including rugs and mirror frames. The
creator benefited from studying Beth's art: Beth uses colour features in the works that are interesting,
such as the use of opposite colours, gradient colours, and pastel colours. The creator sees the placement
of the colours as corresponding to the feeling that needs to be conveyed, therefore; it was adapted to
utilize this artwork in terms of the design of the work in a checkerboard style. This section is very
attractive. It also corresponds to the nature of abstract work; therefore, this is how this distinctiveness

inspired creativity in the creation of this artwork by Beth Joy.

Figure 7 GRADIANT #2

Noted. From SHOP GRADIANT #2, by Beth Joy, 2022 (https://www.bethjoy.uk/shop).

Figure 8 ODD END RUG

Noted. From SHOP ODD END RUG, by Beth Joy, 2022 (https://www.bethjoy.uk/shop).

Figure 9 GRADIANT #3

Noted. From SHOP GRADIANT #3, by Beth Joy, 2022 (https://www.bethjoy.uk/shop).
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2.3 Fabi Brizuela

A Palermo artist from Argentina. Brisuella’s creations use a wide variety of sewing
materials and equipment, whether it is hand embroidery, sewing with a punch needle or with a rug
tufting gun. The stories in her works are often inspired by nature and the surrounding environment in
which the artist lives such as mountains, the sea, fields, plants, and sometimes incorporating an
abstract style. The creator benefited from studying Fabi's art: Fabi often leaves traces of natural
landscapes. This is the highlight that should be created in this artwork as it is also inspired by nature.

The nature of the abstract works can be seen as a landscape of both houses.

Figure 10 CAPPADOCIA

T S

Noted. From Fabi Brizuela CAPPADOCIA, by Fabi Brizuela, 2021, Instagram (https://www.instagram.com/traful_taller/).

Figure 11 ORGANICO

Noted. From Fabi Brizuela ORGANICO, by Fabi Brizuela, 2022, Instagram (http://www.instagram.com/traful_taller/).

Figure 12 TAPIZ RECLICADO

Noted. From Fabi Brizuela TAPIZ RECLICADO, by Fabi Brizuela, 2021, Instagram (https://www.instagram.com/traful_taller/ ).
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3. Abstract Art

It is a form or process (style) of the arts that originated in France and Germany. Emphasis
on presenting things that do not look natural without a story, is not linked to any content and uses
only essential visual elements. (Kamchorn Soonpongsri, 2016, p.277) It can be divided into two
types: informal abstraction, which is created from sudden internal feelings, and another type is formal
abstraction which is often represented in shapes and geometric shapes in works. Abstract art was very
popular in the 20th century in both painting and sculpture. It is characterized by the form rather than
the presentation of the story and cuts down on the details to create a simple shape in visual arts that
can emphasize the desired point. For example, some pieces may emphasize textures or colours as well
as compositions to express the inner mind of the creator. The aesthetics of abstract works are based
on the use of visual elements as well as creating forms to display a harmonious relationship between
art and the human spirit. (Supachai Singyabuth, 2019, p.181)

4. Inspiration

Asst. Prof. Bhubate Samutachak (2009) said that "the word ‘inspiration’ is derived from the
Latin word "Spirarae” means "breath” which is the root of the word “spirit” with the verb, “to inspire”.
The root word means “through the breath or passing one’s mind into another” Therefore, it is what
allows the recipient to live, and it is the same breath that inspires. Makes those who are inspired to
think and follow with faith, with effort, and tirelessly in order to make themselves like the inspiration
that has been received. Then the inspiration should be classified as "motivation” that is very effective.
Inspiration is related to one person who is captivated, impressed, and has faith in someone’s words,
thoughts, actions, or the specialness of something such as beauty, naturalness or subtlety, and words
that thought, action, beauty, naturalness or subtlety still echoes in thought and is stuck in mind all the
time from the day that heard or met until death, and these are the things that direct a person to a
certain behaviour or attitude and then become a power, principle, and identity in the end.” (Bhubate
Samutachak, 2009, p.20).

Regarding inspiration from nature in visual art, Professor Silpa Bhirasri (1944) said that
“nobody has made art from nothing; In art, we have two sources of inspiration namely nature and
the masterpieces of art. Nature has been the source of art. The principal source of inspiration for art,
so it is not strange to find in every style the same natural elements.” (Silpa Bhirasri, 1944, p.15)

5. Punch Needle

The embroidery pen or carpet embroidery pen (punch needle rug hooking, popularly known
as a punch needle) was invented by Americans in the late 19" century and developed from early
carpet manufacturing methods. Later, in 1886, Ebenezer Ross patented the first carpet embroidery
tool, “The Griffin”, which can be used by pinning the head of the needle onto the fabric, then pulling
back; there will be a small loop, and it is the surface of the carpet on the back. Later, it evolved into

a simple tool in the form of an embroidery pen. (Clasper-Torch. M., 2021)
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Figure 13 Rug Hooking and Punch Needle

Noted. From Frequently Asked Questions Rug Hooking and Punch Needle, by The Oxford Company, 2022,
THE OXFORD COMPANY (https://amyoxford.com/pages/faq).

l

From the above information, it can be seen that this creation focused on expressiveness in an

Figure 14 Adjustable Punch Needle

Noted. by Chutima Promdecha, 2022.

abstract form by bringing the visual elements and putting them together by using the principles of art
composition into the form of 2D work on the fabric using the process of embroidery with yarn. It is
separated into two pieces to convey the impression of memories that the creator has had in both homes,
namely the house in Nakhon Si Thammarat and the house in Phayao; then make parts that connect the
two pieces together with knitting yarn combined with real natural materials to create a novel creation.
In addition, this artwork was intended to be outstanding in the use of colours that convey the natural
setting of the two homes as well as the creation of textures. It was focused on creating multi-level
textures through utilization of the punch needle embroidery, which the creator chose to use. It is a
device with a long history and development and creative applications influenced by many international

artists. It is a method that the creator is skilful and adept at.

Methodology and Creation Processes
1. Analysing the Concept

This work would convey the impression of memories of nature that are related to both
homes: the home in Nakhon Si Thammarat and the home in Phayao, and display a creative process
that brings happiness without any other stories. Therefore, it is conveyed into abstract style by using
visual elements such as lines, shapes, forms, spaces, colours, and textures. The line used is a straight
line put together to form a square grid or checkered pattern, which is a fundamental geometric pattern
to make the artwork look simple. A combination of lines and the design patterns on the artwork leaves
some space to reduce the density and create balance. In addition, it makes the artwork look organized

and beautiful.
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The use of colour would focus on dividing the colours into two groups through two pieces:
the red-green group in the first piece and the blue-orange group in the second piece. The textures
would be chosen to emphasize the softness created by the yarn, and the “level” of the texture would
be created by utilizing the adjustable punch needle that gives different levels of textures to the artwork.
Then balance and connection between the two pieces of artwork would be created by knitting yarn
straps along with the combination of real natural materials by attaching them with glue, knitting,

sewing, and tying.

Figure 15 The transformation of natural images into abstract images.
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Noted. by Chutima Promdecha, 2022.

2. Comparing the colours of nature and the yarn that will be used in the artwork’s creation.

Figure 16 Soffur Yarn

,'u ’ :rvr " p
g

s

iy
kg
Noted. From Venus yarn (Soffur) Colour’s chart Soffur Yarn, by PandaNana, 2008, Bloggang
(https://www.bloggang.com/viewdiary.php ?id=pandanana&month=10-2008&date=18&group=14&gblog=2).

Figure 17 Winnid Yarn

Noted. From Venus yarn (Winnid) Colour’s chart Winnid Yarn, by PandaNana, 2008, Bloggang

(https://www.bloggang.com/viewdiary.php?id=pandanana&month=10-2008&date=18&group=14&gblog=3).

83


https://www.bloggang.com/viewdiary.php?id=pandanana&month=10-2008&date=18&group=14&gblog=2

U 3 aUud 1 (UNTIAN — LWEIEU 2566) NsaAnenaudal Tadiednmn

8 4 Vol. 3 No. 1 (January — April 2023)

Wipitpatanasilpa Journal of Arts, Graduate School

Figure 18 Knitting Yarn

Noted. From Venus yarn (Knitting Yarn) Colour’s chart Knitting Yarn, by PandaNana, 2008, Bloggang
(https://www.bloggang.com/viewdiary.php ?id=pandanana&month=10-2008&date=17 &group=14&gblog=1).

From three types of yarn, the creator has compared them to the photographs inspiring this

creation in the below table.

Table 1 Comparing the colour of the nature with the colour of yarns

Figures Colours Yarn’s Colours

Figure 1 Nakhon’s home: Jambolan Soffur Winnid

No. 732

No. 729

No. 727 Khnitting yarn
0000

No. 725

Soffur Winnid
' . No. 732

No. 729 No. 731

No. 725 No. 742
' ' ' Knitting yarn

Soffur Winnid
' . No. 732

No. 729 No. 731

No. 727 No. 742
' ' ' ' No. 741 Knitting yarn

plum

Noted. By Chutima Promdecha, 2011.

Figure 2 Nakhon’s home: Malay

Apple’s Flower

Noted. By Chutima Promdecha, 2011.

Figure 3 Nakhon’s home: Malay

Noted. By Chutima Promdecha, 2008.
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Table 1 Comparing the colour of the nature with the colour of yarns (Cont.)

Figures Colours Yarn’s Colours
Figure 4 Phayao’s home: Verbena at Soffur Winnid
Phayao lake
No. 737
No. 736
Noted. By Chutima Promdecha, 2020.
Figure 5 Phayao’s home: Sunset at Soffur Winnid
Phayao lake,
No. 737
No. 736
Noted. By Chutima Promdecha, 2020.
Figure 6 Phayao’s home: Sunset at Soffur Winnid
Phayao lake,
— No. 737 No. 928
No. 736 No. 923
Noted. By Chutima Promdecha, 2020.

Table 1: Comparing the colours of nature that inspired the creation with the colours of the yarn in

order to select the colours that match or are close to the natural image and use them in the artwork.

3. Creating a sketch
Figure 19 A final sketch

Noted. By Chutima Promdecha, 2022.
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4. Preparing materials and equipment

Figure 20 Tools and Equipment

Noted. By Chutima Promdecha, 2022.

Figure 21 Yarns

Noted. By Chutima Promdecha, 2022.

5. Preparing fabric plane and draw the grid

Figure 22 Creator while making checkered pattern

Noted. By Chutima Promdecha, 2022.

Figure 23 Fabric frames with checkered pattern

Noted. By Chutima Promdecha, 2022.



U 3 atuhl 1 (INTIAN - LU 2566) NsaANenaudatl Tadiednmn

Vol. 3 No. 1 (January — April 2023)

87

Wipitpatanasilpa Journal of Arts, Graduate School

6. Embroidering yarn on fabric by using punch needle

Figure 24 The embroidery process

RS

e

Noted. By Chutima Promdecha, 2022.

7. Putting the real natural materials into the artwork by attaching them with glue, knitting,

sewing, and tying

Figure 25 Natural material in artwork

Noted. By Chutima Promdecha, 2022.

Figure 26 The complete artwork

Necrn o

Noted. By Chutima Promdecha, 2022.
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Result

The creation of this work of art started with negative feelings due to the conditions of the
COVID-19 pandemic, severely restricting activities in daily life for everyone to be limited. This made
the creator unable to travel to different places as intended and unable to return to their hometown, or
travel to the creator’s favourite places. Therefore, it created a feeling of nostalgia and longing for a
home. There are two places for the creator, which are produce the feelings of warm home, namely
the hometown of Nakhon Si Thammarat and the bond house in Phayao province, which inspired and
sparked creativity in creating works of art that communicate and convey nostalgic feelings and
impressive memories of both houses. It also incorporated the technique of embroidery with soft silk
material that has a warm touch which is a favoured, skilful, and creative method. It is complemented
by attaching real, natural materials to the works by attaching them with glue, knitting, tying, and
binding to enhance identity and is presented in an abstract form created with visual elements and
principles of artistic composition as follows:

® Lines

Figure 27 Lines in the artwork

Noted. By Chutima Promdecha, 2022.

Figure 28 Lines in the artwork
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Noted. By Chutima Promdecha, 2022.
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The lines in the works consist of the vertical and horizontal straight lines that make up the
grid, the horizontal lines, the oblique lines, and the jagged lines from the yarn colour arrangement.
Horizontal lines appear in the arrangement of leaves and flowers. The vertical lines down from a large
leaf are close to symmetrical, making the artwork orderly and simple. Free lines from the flower stalks
and the small sticks help to reduce harshness, and also create balance and relaxation that make the
artwork look more comfortable.

® Colourss

Fi 29 Col in th twork . .
tgure Colours in the artwor The Colours in this artwork are

divided into two groups: the first

is a red-green group referring

to represent the memories of the
Nakhon Si Thammarat home
and the 2" piece is a blue-

orange group referring to the

nature along Phayao lake.
Noted. By Chutima Promdecha, 2022.

In the two pieces, the colours are divided into three periods. The upper part (blue frame) is
a group of colours gradually radiating from the bottom up. From yellow to white, mid-range (black
frame) is a combination of colours from the main colours of the group. There are different colour
arrangements, but they still focus on the dark-to-light gradation. In the bottom part, (yellow frame)
is the main colour group of each piece with green and blue; the gradient from dark to light, from
bottom to top, refers to the memories that slowly fade over time. From what used to be bright and
clear, it gradually fades and becomes withered. In addition, there are colours from real natural
materials such as the colour green from the leaves, the colour pink from bougainvillaca, and the colour

brown from withered wood sticks and dry leaves.

® Texture
Figure 30 Texture in the artwork Flat
AN
High

Noted. By Chutima Promdecha, 2022.
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The textures in the artwork are divided into three phases: In the first phase (purple frame),
the textures are made by adjusting the punch needle in level 1 and level 2 (half-needle) and
embroidered alternately in each square. In the middle (red frame), the textures are made by adjusting
the punch needle at level 2 and level 3 (longest, full needle) and embroidered alternately on each
square. Then, in the last part, the bottom part (yellow frame), the texture is made by adjusting the
punch needle at level 3 and using the hands to manually pull the yarn out to double the length and
embroider only alternate colours. However, the yarn’s length was the same throughout the part to
convey the tangible things in the memories that gradually fade away with time. What the creator made

could touch and feel the memories, but it has gradually become lighter until it completely disappeared.

In terms of the composition of the abstract style mentioned, it focused on not being tied to
any other story. It is the creation of a soft texture that gives a warm feeling which comes from the
impression of memories and presents the happiness that still stays in mind with the memories that
remain. It also presented the beauty of the basic visual elements to be arranged in accordance with the

feelings, whether they are lines, shapes, colours or textures attributed to the process of embroidering.

Then, affecting the perception of the viewer in connecting the artwork with the inspiration
sources of the creator (blue arrows) may be linked to their personal experiences or memories (yellow
arrows), or it might inspire and spark creativity (red arrows), pushing the viewer to learn or allow it

to act in the creation of visual arts. The result may be many valuable artworks.

Regarding the creator, after doing this artwork, the creator has found some problems along

with new creative approaches, which will be surely be reflected in new creations in the future.

Figure 31 The effect of the artwork to the viewer and the creator.

Creator Visweisessan o S
1eWer s experiences, lllb])llu[lollm

Lk

Impressions or memories.

==
W

Viewers

New artworks

Spark of learning, Get more creativity

Noted. By Chutima Promdecha, 2022.
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The creative process of embroidery with a punch needle is a process that requires repetition
to achieve the desired results. This kind of process keeps the creator focused on the activity and
becomes meditating. Therefore, it can be said that this creative process can completely meet the needs
of the creator in terms of being a favoured method and creating happiness while doing artwork like
the happiness reflected in the old memories of the two homes. It is considered a method that allows
creation to meet all its objectives.

In addition, as the creator is an instructor and part of the Arts Education Personnel,
the knowledge used in creating this work is visual and artistic elements. The process of conveying
thoughts and feelings into works of art creative methods and tools as well as possible extensions in
areas related to meditation and art therapy. It can be disseminated to learners or art students to enhance
knowledge and inspire young artists to apply it to the creation and discovery of identity in their own

art as well.

Discussion and Conclusions

This creation’s main point and purpose were to communicate the nostalgia and impressions of
the two homes felt by the creator and conveyed by the chosen yarn, the soft material and the warm
feeling of texture through the plane of the 2D fabric with the embroidery process. The images of
memories that become distorted and unclear, are presented through an abstract style to reflect what
was once clear, changes due to the natural state of the brain and memories difficult to sustain with the
passing of time. In this abstract way, it gives order and simplicity through the visual elements, namely
lines: straight lines, vertical and horizontal lines, grid lines, oblique lines, and jagged lines. Free space
is allocated (white space) and creates a symmetrical balance to keep the artwork organized. The
colours used in the artworks are divided into two groups, namely the green and red group referring to
the nature of the first home, located in Nakhon Si Thammarat Province, and the blue-orange group
which represents nature along the Phayao Lake near the second home in Phayao Province. There is a
gradation from dark to light chasing from the bottom to the top consistently with a soft texture created
by multiple levels through the unique function of the device. The needle length can be adjusted (a
punch needle); the dark bottom part is high, thick, and fluffy; then, it gradually descends from the
bottom up to convey the fading of memories over time, from being darker to lighter and from being
dense to being flat.

Furthermore, it is compared to the works of other artists who created similar works of art. In
that case, it can be noted that this artwork not only has a variety of texture designs related to the
origin of the impression, but also has a mix of the real material from nature derived from the source

of memories of this creation.

91



92

U 3 aUud 1 (UNTIAN — LWEIEU 2566) NsaAnenaudal Tadiednmn

Vol. 3 No. 1 (January — April 2023) Wipitpatanasilpa Journal of Arts, Graduate School

In addition, the method used to create is a simple method of making handcrafts. Therefore,
this artwork can help raise awareness of the value of common materials and simple creative methods
such as embroidery, the value of abstract art, the fundamental theory of art like visual elements and
composition, and the aesthetic value of life. The creator has discovered skills and ways to create
happiness, resulting in pleasing aesthetics, satisfaction and happiness, enabling relaxation during the

crisis of this COVID-19 pandemic.

Suggestions

This artwork was created through the process of embroidery and incorporating natural
materials into it, which is the real material that dries and becomes fragile over time. It looks clearly
separated from the workpiece, so in the next creation, synthetic materials may be considered for
greater unity with the workpiece. If natural materials are still important to the ideas, the concept of
the creator should be adapted to seek more methods to incorporate materials into the embroidery work
to solve the problem of unity deficiencies. Also, it may design space management to accommodate
materials such as abstract presentations. When a story of something real or concrete is involved, it
may make it difficult to communicate and transmit them. The creator should also consider abstract
content or stories such as self-feeling or beauty. The content and stories may be more in line with

abstract approaches to future presentations.
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