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Introduction

Chiang Mai College of Dramatic Arts, Bunditpatanasilpa Institute, Ministry of Culture
Organized The 6th Bunditpatanasilpa Institute Academic Article National Conference (6th BPI -
ANC) and The 5th Bunditpatanasilpa Institute International Conference on Research in Culture
and Education in concept “Lanna Unity,Excellency in Education and Research, Escalation  of
BPI for Intemational Stage” or BPI CONFERENCE 2022 on 22" -23"%July 2022 at Chiang Mai College
of Dramatic Arts. It aims to distribute knowledge from the studied research by educators and
researchers, both public and private educational institutions and as a platform for exchanging
knowledge, sharing experiences of students, and faculty and general researchers. The research
are divided into 4 groups: Dramatic Arts group, Music group, Visual arts group and Education and
Culture groups. Moreover, this year, a total of 135 academic articles and research papers
participated, with 18 institutions co-hosting in this event.

The impact on the ongoing situation of the COVID-19 epidemic, however, the college
has organized the presentation of academic articles and research study in the New Normal
CONFERENCE system in 2 styles, online and on-site. This occurred new altermative way along
with the new technology system and effectively knowledge in each field. Reflecting that the
college has intentions and focus on being a leaming center for research and development of
knowledge increase potential and strength to society as well. This is one of the College's core
missions of producing quality graduates and sustainably create research and innovations for
educational community and local community. College thank you to the experts both inside and
outside and all participator to assist in the screening of presentations and to all organizations
who have supported and assisted in the presentation of the papers and the results of this

research until the success so far



Opening Speech

By President of Bunditpatanasilpa Institute,
Mrs Nipha Sophasamrith
In the 6" Bunditpatanasilpa Institute Academic Article National Conference
and the 5" Bunditpatanasilpa Institute International Conference on Research
in Culture and Education
in the theme of

“Lanna Unity, Excellence in Education and Research, Escalation of BPI for International Stage”

Friday 22" July 2022
at Kantary Hills Hotel, Chiangmai, Thailand

Executives, Lecturers, ladies and gentlemen

It has been such an honour to be invited as the opening president of the 6th
Bunditpatanasilpa Institute Academic Article National Conference and the 5th Bunditpatanasilpa
Institute International Conference on Research in Culture and Education in the theme of
“Lanna Unity, Excellence in Education and Research, Escalation of BPI for International Stage”.

As educational management, supporting religion, arts, and culture, is one of the important
policies of the government, the educational roles of Bunditpatanasilpa Institute and associated
institutes under Bunditpanasilpa Institute’s administration have been therefore playing a key
role in providing education using cultural aspects to be a capital to encourage the government
policies, “Security, Prosperity and Sustainability” to create and strengthen the sustainability of
cultural capitals.

This conference is an excellent opportunity to disseminate a wide range of research in culture
and arts to be broadly applied to associated organisations, which is one of the effective ways to
enhance the country’s growth. Moreover, this conference can also demonstrate academic
collaboration amongst the universities with the supportive government sectors, including the
National Research Council of Thailand and the Ministry of Higher Education, Science, Research
and Innovation. This can be a significant impact on encouraging the flourishing of cultural and
artistic knowledge to lead to 21st-century innovation for Thailand to be ready for the ASEAN

and international competitive levels.



| would like to thank all the lecturers and researchers with your submitted papers and the
experts who dedicated themselves to improving the quality of the papers for the academic
standard. Thank you to 18 collaborated hosting institutes and the administrative working teams
from Bunditpatansilpa Institute, who devoted themselves to organising this conference
perfectly.

Now, | would like to open the 6th Bunditpatanasilpa Institute Academic Article National
Conference and the 5th Bunditpatanasilpa Institute International Conference on Research in
Culture and Education on the theme of “Lanna Unity, Excellence in Education and Research,
Escalation of BPI for International Stage”. | wish this event a success and accomplishment in all

respects.

Thank you very much.



Event Report by Vice President of Bunditpatanasilpa Institute,
Assistant Professor Dr. Praweena Aiemyeesoon
In the 6" Bunditpatanasilpa Institute Academic Article National Conference
and the 5" Bunditpatanasilpa Institute International Conference on
Research in Culture and Education
in the theme of

“Lanna Unity, Excellence in Education and Research,

Escalation of BPI for International Stage”
on Friday 22" July 2022
at Kantary Hills Hotel, Chiangmai

President of the Ceremony

On behalf of Bunditpatanasilpa Institute organising the 6" Bunditpatanasilpa Institute
Academic Article National Conference and the 5" Bunditpatanasilpa Institute International
Conference on Research in Culture and Education on the theme of “Lanna Unity, Excellence in
Education and Research, Escalation of BPI for International Stage”, myself, Assistant Professor
Dr.Praweena Aiemyeesoon, Vice President of Bunditpatansilpa Institute, would like to express
my sincere appreciation to President of Bunditpatanasilpa Institute, Mrs Nipha Sophasamrith who
graciously comes to this conference as a president of the ceremony.

The purpose of this conference is to broaden a wide range of academic and creative
research concerning dramatic arts, music, visual arts, arts education, and culture. This conference
is also to encourage academic staff, lecturers, students, and researchers to have the opportunity
to expand research and creative works in cultures as well as networking the academic
collaboration to make the BPI the high-quality institute supporting, inheriting, creating, expanding

the Thai national arts and cultures professionally.



This conference has been organised with the collaborative efforts of the

eighteen organisations as follows:

Chulalongkorn University
Chiang Mai University
Srinakharinwirot University
Mahasarakham University
Khon Kaen University

Maejo University

Naresuan University

Chiang Mai Rajabhat University

Rajamangala University of Technology Lanna
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. Thailand National Sports University Chiang Mai Campus

—
s

. Mae Fah Luang University

,_\
Mo

University of Phayao

—
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. Mahachulalongkornrajavidyalaya University
Mahamakut Buddhist University

. North-Chiang Mai University

Payap University, Chiang Mai
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. The Far Eastern University

—
oo

. Nation University

There are both Thai and International papers being presented at this conference,
which are 135 papers in total, with 94 Thai papers and 41 English papers. There are 91 papers
summited by BPI lecturers and staff, along with 44 papers from external participants. Every paper
was reviewed, edited, and approved by senior experts spedialising in particular areas.

Now, may | invite the president of the ceremony to give a welcome speech and open the

conference.

Thank you very much
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** Agenda %

“The 6"Bunditpatanasilpa Institute Academic Article National Conference
(6" BPI - ANC)”
“The 5™ Bunditpatanasilpa Institute International Conference on Research
in Culture and Education”
“Lanna Unity, Excellency in Education and Research,Escalation of BPI for International Stage”
Date 22 - 23 July 2565
At Chiang Mai College of Dramatic Arts and Kantary Hills Hotel, Chiang Mai

Date 22 July 2565
Time Activity
08.00 - 08.30 u. Registration and Receiving Document
(Doi Loung Meeting, Doi Nang)
08.30 - 08.50U.  Video Presentation of Bunditpatanasilpa Institute
VDO Introduction of Bunditpatanasilpa Institute
VDO Introduction of Chiang Mai College of Dramatic Arts
VDO Core Values of of Bunditpatanasilpa Institute
VDO Spirit of Chiang Mai College of Dramatic Arts
(Doi Loung Meeting, Doi Nang)
08.50 = 09.30 W. Opening
Reporting Speech by Vice President of Bunditpatanasilpa Institute

(Asst. Prof. Dr. Praweena Aiemyeesoon)
Opening Speech by President of Bunditpatanasilpa Institute
(Mrs.Nipha Sophasamrith)

09.30 - 10.00 ¥. Giving Souvenir, Certificate to 18 Universities

10.00 - 10.30 4. Opening Performance by Chiang Mai College of Dramatic Arts,

Bunditpatanasilpa Institute in Jum Sa i Ngam Weing Chiang Mai Kaew
11.00 - 12.00 . Seminar in topic “Trend of Art, Music and Local Lanna performance”
By 4 experts including
1. Associate Professor Dr. Narongchai Pitokrat
2. Master Boutong Keawfann (Wisdom teacher )
3. Assistant Professor Somphob Penchan
4. Mr. Panutad Apichanathong
Host Mr. Teerawat Muenta

(Doi Loung Meeting, Doi Nang)



12.00 - 13.00 u.

13.00 - 18.00 .

18.00 - 20.00 u.

Lunch with music show
(Nimman bar and grilled at Kantary Hills Hotel, Chiang Mai)

Oral Presentation in 8 groups
National
- Music, Doi Loung 1 / Doi Nang 2
- Dramatic Arts Su tep 1
- Fine Arts  Montatarn
- Education and Culture Su tep 2 / Doi Nuen
International
- Music Doi Saket / Doi Kham
- Dramatic Arts Su tep 1
- Fine Arts  Montatarn
- Education and Culture Su tep 2 / Doi Nuen
(Kantary Hills Hotel, Chiang Mai)
Dinner with performance shows by Chiang Mai College of Dramatic Arts,
Bunditpatanasilpa Institute

- Lanna Folk Songs

- Nob Bu Ree Sri Na Korn Ping Chiang Mai show

- Fon Sao Mai show

- Fon Hog show

- Thai Country Music

(Doi Loung Meeting, Doi Nang)

Date 23 July 2565

Time
09.00 - 12.00 wu.

12.00 - 13.00 w.

Activity
- Conclusion of National presentation and International presentation and
discussion
- Rewarding to excellent article and photo group
(Doi Loung Meeting, Doi Nang)

Lunch with music show

(Nimman bar and grilled)

noted: Break Time 10.30 to 14.30
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Prof. Dr.Junyong Chang The contemporary transmission process of Online
Gannan Hakka folk songs in Jiangxi
Province,China
2. Ms.Xiaocao Fu On innovative Transmission of Jinghe Opera as Online
National Intangible Cultural Heritage of Jingzhou
3. Ms.Linlin Wei The study on the artistic characteristics and Online
dssemination value of Henan major tunes
4. Prof. Renya Wang Research and Practice on Xu Gongning Chime Online
Assoc. Prof. Keke Pan An Analysis of the Musical Characteristics of Online
Sanxianshu in Baofeng Area
6. Ms.Lanting wu A study on the current situation and Online
modernization of music in ethnic minority areas
minority areas
7. Mr.Haiteng Yu Music Analysis of Chinese Manchu folk Song Online
"“Youyou Tone"
8. Mr.Weiping Yuan The influence of Chinese Tang Dynasty music on | Online
Ancient
9. Dr.Li - ling Wu Research on the status quo and Modernization Online
of music in minority areas
10. Dr.SUN Zhijuan On the important role of the era background in Online
the musical composition of Schubert's vocal
suite “Winter Journey”
11. | Ms.Jinxi Liu Hierarchy, Ritural and Belief: Bronze Drum Music Online
Culture in the Pre-Qin and Han Dynasties in
Guangxi, China
12. | Ms.Shutong Liu From the Folk Music of the Mosuo People See Online

Why It Lasts for a Long Time
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13.  |'Mr.Peixin Son Artistic Features and Singing Expressions of the Online
Song "Look at Your Eyes"

14. | Mr.Xin You A study on the singing of the role of Baitelu in Online
the legend of wood carving

15. | Mr.Liu Wenjun A summary of the research status of Bai Online
traditional music in Dali area Analysis of Bai
Nationality life and music

16. | Assoc. Prof. Dr.Udom Phin phia : The northern musical instrument

Chaithong

Asst. Prof. Dr.Worapat
Prachasilchai

Dr. Kasama Prasongcharoen
Mr.Rakkiat Panyayot
Mr.Ronnarit Maithong

Mr.Yurawit Somboonwit
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1 Asst. Prof. Dr.Yothin Phonkhet | The Creation of Media learning Isan folk music Online
to sustainable communities

2. Assoc. Prof. Shiying-Wang A STUDY ON THE COMMUNICATION OF SHIPING | Online
Haicaigiang IN LONGPENG

3. Dr.Yuanyuan Guo Analysis and Research on the Folk Songs Online
Yellow River Delta

4. Ms.Ailin Cui The history of Duangong Opera in Zhaotong Online
City,Yunnan Province

5 Mr.Song Changging The importance of time background and Online
Humanities in the creation of Art songs Give
Schumann's Song “The two Grenadiers” as an
example

6. Mr.Li Huan Research on the reform path of vocal music Online
education in Colleges and Universities under
the background of traditional culture

7, Mr.Cui jian A comprehensive study of Uygur Mugam music | Online
art with Chinese characteristics

8. Ms. ke Liu A study of the religious connotation and social Online
function of the storytelling accompanied by
sanxian Based on the fieldwork of the
inheritors of the storytelling accompanied by
sanxian in Baofeng area

9. Mr.Bi HuiFeng Bebop’s Path to Innovation Take the analysis Online

of Charlie Parker's impromptu work "KIM" as an

example
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10. |'Menggengigige China Research on the Active Commerce and Online
Development of Music of Qinghai Dedu
Mongolian

11. | Mr.Qin Han Development history of Mongolian music Online

12. | Ms.Qin Chen The inheritance and development of Mudong Online
Folk songs College of Music, Mahasarakham
University

13. | Dr.Xinyu Zhang Artistic characteristics of modern Pipa works Online
Taking Chuncan as an example

14. | Dr.Meng meng Zhang On the development of Erhu from the Online
reference of erhu to Gugin art Taking In
Memory of Qiujin in a Stormy Day as an
example

15. | Mr.Cheng Chao Investigation on the Survival Status of Suona Online
Classes in Southwest Shandong Province

16. | Ms.Lin Zhu Research on Mudong folk songs in Chongging Online

17. Hua Han A survey of the current situation of Yi folk Online

songs in Sichuan, China
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Abstract

The research objective of Knowledge of Music Philosophers: Amnat Nun-iad was
to study the history, works, Southern-folk bagpipes playing patterns and the Nat-Talung-
Lung series creative approaches. The data were collected from the local philosophers.
The study revealed that Khru Amnat Nun-iad was born in 1951 and is currently 71 years
old. He started playing the folk bagpipes at the age of 15 and can played Nora and Nang-
Talung’s music (Southern famous folk songs) at least 300 southern folk songs. The
Musical masterpieces are to created southern drama performance musicology, arranged
music for Nora and shadow plays, recorded folk bagpipe music with Luk Thung influences
sounds for Nang-Talung plays. There are 5 steps of Southern folk bagpipe playing
patterns of Kru Amnat Nun-iad; sitting posture, hand positions, mouth positions, how to
make difference sound and sound training. He is divided bagpipe’s sound into four tones:
low, mid, high, and treble. The creative approaches of The Nat-Talung-Lung series had
principles and unique methods for practicing in his own ways. The basic data of the
performance were considered to musical context. The creative music style was short,
uncomplicated melodies. The musical elements are sound range of bagpipe, rhythmic,

patterns and mood of music.

Keyword : knowledge, bagpipes playing patterns, sound range, creative, composition
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Abstract

“Rod Hae” or Car Parade Music is the for a vehicle used to carry musical
instruments or performances put in the show on the car. The styles may differ according
to the social environment of each era. From the use of a trolley, pick-up truck, to six-
wheeled trucks. Car parade music has become a creative innovation with the goal of
being used in various activities related to local religions and rituals. Moreover, it is a way
of life that is connected with the lifestyle of the people of Isan that has been practiced
for a long time. As society changes the traditional car parade music style may be
dominated or overshadowed by the flowing cultural currents. In which a car some
parades are fully equipped, including singers, musicians, as well as being a stage to inform
the debut of new artists all the time. But if you look at the adjustment Factors are
important in determining consumer behavior and popularity. Nowadays, the car parade
has developed more than that in the rural entertainment sector. It is becoming a form
of entertainment business that has been widely popular both in the Northeast and other
regions. Reflects the understanding of modern transformation dimensions, expectations,
values, ideals, opportunities and social values that characterize the fundamentals in

shaping the needs of people in society.

Keyword: Car Parade Music, Identity, Cultural Adjustment, Isan Tradition
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Abstract

The Fibonacci number sequence, or “golden ratio”, is a concept of Leonardo
Fibonacci. Fibonacdi is a continuous sequence of numbers. which are taken from various
natural proportions. Such number sequences are used to create works of art. building
design and has been used for music This research article aims to Analysis of musical
compositional patterns from Fibonacci sequences by studying the works of 4 composer
Publish his work through the media YouTube and Spotify 1. The composer's name is
aSongScout. 2. The composer's name is Sound Field. 3. The composer's name is samurai
guitarist. And 4. The composer's name is Michael Blake.

The results of composition analysis of musical compositions from Fibonacci
numbers from the 4 composers revealed that there were 3 types of use: 1) to compose
melodies, 2) to compose the proportions of rhythms, and 3) used to create the ratio of
notes in music.

There are two methods of using a sequence of numbers to represent musical
notes: 1 represents notes from a sequence of numbers 0 - 9. 2. Represents a note using
a Fibonacci sequence. Creating a melody by playing Fibonacci numbers and use the
proportion of the melody as the Fibonacci sequence of numbers.

The relationship between Fibonacci's number sequence and musical works has
been used in music by early composers and the present Interested parties can bring the
body of knowledge in writing as a guideline and application. to create works in music

composition.

Keywords: Music composition, Analytical Music, Fibonacci
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Abstract

The purpose of this research was to analyze a single The Ranard-ek Solo
“SARATHEE” SAM CHAN BY MR.THUNGNGEIN THONGTO using a qualitative research
methodology. Conducting data collection from interviews with experts and students who
have been taught The purpose of this research was to study “THE RANARD-EK SOLO
SARATHEE Sam Chan by MR.THUNGNGEIN THONGTO” using a qualitative research
methodology. Conducted data collection from interviews with experts and students who
have been taught. The study found that “THE RANARD-EK SOLO SARATHEE OF
MR.THUNGNGEIN THONGTO, has a total of 44 playing skills, with 10 unique skills. In order
to create a quirky and melodious sound, including 1) Thang-Rxy-LukSo 2) Kraphux- Kixn-
Tilwd 3) Raw-du 4) Raw-Chlk-xk 5) 4 Raw-du 6) fierce Raw-du 7) Raw- Kraphux 8) Raw-
Rud-Kraphux 9) one hand Sa-bad 10) Hit a variety of poems, including 11 types.

Keywords: THE RANARD-EK SOLO/ SARATHEE/ MR.THUNGNGEIN THONGTO
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Abstract

The Thipduriyang Nhor Putthangkun Song aims to study the phenomenon of
music from the paintings of Nor Phutthangkun Temple, Suphanburi Province. After
collecting information in various contexts, we analyzed and applied the concepts and
theories in Thai and international music for the creation of music compositions.The study
revealed that there are 4 images of musical instruments, consisting of the Ranat ek,
Khong wong, Ching, krap puang, Saw duang, Khene, Khlui, Phin, and Sangkh, which were
inserted in the history of the Buddha and the Buddhajataka. As for the creation of the
Thipduriyang Nor Phutthangkun song, the authors applied musical instruments from the
murals were used as the main instrument in the composition. Other instruments were
added to the ensemble as follows: Ranat thum, Khong wong lek, Klong khaek, small folk
drum,large folk drum, 5 sizes of Khong Hui, Chab lek, Chab yai and cymbals to achieve
the integrity of the sound and song. This creation is an experimental mixing of Thai
instruments based on the theory of universal harmony and an adjustment of the format
to suit the playing of Thai musicians. Moreover, it also generates a dimension of sound

to create images in the murals.

Keywords: Music Composition, Music of Heaven, Mural, Nhor Putthangkun Tample
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Abstract

This research aims to study the history of Phra-ya-Chaisoon-thorn. the important
role of Pi-phat orchestra in the worshiping ceremony of Phraya Chaisoonthorn The results
of the study found that Phra-ya-Chaisoon-thorn was born in 1732, originally from
Vientiane. Subsequently. He was honored with his hosts who brought royal tributes to
His Majesty the King Rama | to be the border of Thailand’s Khanthasima therefore
received the rank of the first govermnor of Kalasin The role of the Pi-Phat ensemble in the
worshiping ceremony of Phra-ya-Chaisoon-thorn is to play Na- phat songs for the
ceremony according to the beliefs of the Brahmins. can be classified into 4 roles as
follows: 1) The desired auspicious effect with Ma-ha-ruk song. and Ma- ha- chai song 2)
the Triple Gem, Thepyada, and Phra-ya-Chaisoon -thomn. to carry out auspicious activities
such as Sa-thu-kar song, tra-san-ni-bat song, tra-ni-mit song, tra-de-wa-pra-sit song 3) The
gods and. Phra-ya-Chai-soon-thorn with music to Nang-kin, sen-hela song and 4) The
goddess and Phra-ya-Chai-soon -thorn to return to Sathitwiman with a Cheid song and
Kraw-ram song. The significance of the Pi- phat orchestra in the worshiping ceremony of
Phra-ya-Chaisoon-thorn 1) the completion of auspicious occasions and ceremonies 2)
The preservation of Thai music 3) The creation of social values 4) The preservation of

cultural values and 5) as a creation of Academic knowledge of music

Keywords: The Role/ Importance/ Pi-phat/Phra-Ya- ChaiSoon-Thorn
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Abstract

The solo performances began to showcase the skills of the musicians. And
sometimes used to compete in international music, it first arose from the composer's
creations. Composed to show the beauty of music, later written for Musicians with
excellent skill in particular, during the 18th century, the instrument developed to its
greatest extent, coupled with the industrial age in which musicians no longer played
many instruments. But will choose a particular instrument and practice it to be excellent
on that machine making musicians want songs that are difficult Challenges, allowing
composers to write scores of varying degrees of difficulty. Write down the playing
techniques that are difficult to perform on the instrument. Into the song later, a single
theme was used in the competition. Used in audition tests for various bands and for
qualifying test for university entrance but as mentioned, solo acting is not an easy task
for children or the general public to play. Because when standing up to play in front of
the public, there will be pressure causing nervousness and excitement when the
performer is excited will be able to make the performance deteriorate immediately. The
author became interested in this matter and had the opportunity to participate in a
seminar. "The Essence of Singles" at Lopburi and Ang-Thong Province. Therefore asked
as many speakers and professors who participated as possible gathered as ideas and
practice guidelines. To those who are interested and intend to perform solo and have

problems controlling the excitement.

Keyword: Anxiety in performance, Excitement in performance, Managing the

excitement in performance
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THE NORTHERN THAI FOLK MUSIC COMPOSITION AND ARRANGEMENT
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Abstract

The objective of this research article is to present the Northern Thai folk music
composition and arrangement of Khum Khantoke Duriya band, The Flrst-Place winner of
the folk music and dance competlilon Ruamsilp Pandin Siam 2021 for Her Royal Highness
Princess Maha Chakri Sirindhorn’s cup, hosted by Department of Cultural Promotion,
Ministry of Culture. The competition comprised two parts which were singing-and-battle-
of-the-band competition and folk-dance competition. All of the performed folk music
and dances in this competition were from the 4 regions of Thailand: Central, South,
Northeast, and North. The performed Northern Thai song in this competition by Khum
Khantoke Duriya band was a combination of melodic lines from the two folk songs,
Kuman Noi song and Gaogum song, written by Rakkiet Panyayot. The song lyrics were
fresh, original, and written by the band in particular for this competition. The song was
performed harmoniously by a northern Thai traditional ensemble called the Salor Saw
Sueng ensemble with a folk drum of the Northern Region so-called ‘Glong Teng Ting’,
and a bottle gourd flute so-called in Thai ‘Pi Namtao’. The lyrics was about praising the
glory of Her Royal Highness Princess Maha Chakri Sirindhorn as an Illustrious and
distinguished artist, so-called in Thai ‘Pra Wisit Silapin’. The arrangement of the song
could be divided into three parts as 1) finding the right melodic lines, 2) choosing the
song structure, and 3) writing the song lyrics. The song was performed in two sections as
follows: section one, Un Ngan Payree, comprised two parts: 1) knocking a wooden cattle
bell so-called in Thai ‘Hog’, and 2) Kuman Noi song; and section two, Ngaam Withi Pra
Wisit Silapin, comprised three parts: 1) the melodic lines from section two of Gaogum
song with fresh original lyrics that was sung in Buddhist chanting style, 2) the melodic
lines from section one and two of Gaogum song with fresh original lyrics, and 3) the
introduction or ending melodic lines so-called Tam Nong Khoeng. All in all, this song,
Duriyaslip Pandin Siam Therdtai Pra Wisit Silapin, was arranged harmoniously and won
the first price in Nothern Thai folk music from the folk music and dance competition

Ruamsilp Pandin Siam 2021.

Keywords: Composing and arranging songs, folk music, Ruamsilp Pandin Siam
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The Culture of Performing Phleng Muay by the Lanna Piphat Ensemble
in Chiang Mai Province
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Abstract

This article presents the culture of performing Phleng Muay by the Lanna Piphat
ensemble in Chiang Mai province. In the old days, Thai boxing was done by the local
villagers without any music accompanying the fights. Later on, Phleng Muay was
performed during the fights in both slow and fast versions. During the Ram Muay part,
the slow version, the tempo of the music starts slowly to match the mood of the Wai
Khru ritual before the real fight begins. When the battle commence, Muay Rew part or
so-called Look Gui, the fast version, is played where the tempo is increased to match
intensity of the action. Phleng Muay is often performed by the Lanna Piphat ensemble
or so-called ‘Pat Gong’. Since then, Thai boxing has been enhanced by Phleng Muay,
which accompanies each fight and makes the fight more enjoyable for the audience. In
later days, Phleng Muay, both slow and fast versions, are adapted and commonly
performed during various spiritual ceremonies such as a funeral ceremony, Fon Peemot
- Peemeng ritual, and Fon Pee Jaonay ritual; and during some ancient martial art dances,

such as Fon Dap (swords dance) and Fon Hork (spear dance) up to now.

Keywords: culture, perform, Phleng Muay, Lanna Piphat ensemble
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Abstract

This article deployed comparation of Chaimomhkol Drum teaching
methodology between Manop Yarana’s, Lan Na folk philosopher of Nation in 2005,
teaching style and Bloom’s Taxonomy. The result shows Manop Yarana’s has 3 steps
including 1) student acceptance which along with Bloom’s affective domain. 2) Basic
Training of Manop Yarana matches with cognitive domain. And the last one Practical
Application along with psychomotor domain of Bloom. The differences, of these two is
Manop Yarana's teaching style having students learned that can apply, modify, and
create new one. The process has no ending which made Bloom’s changing and get
different result for example, time to learn and production of learning. The difference

occurs because Bloom’s process of learning will be after get evaluation or graduated.

Keywords: Chaiyamongkol drum / Manop Yarana’s Learning principles of Lanna folk

philosopher / Bloom’s Taxonomy
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The Pipaat Ensemble Lineage of Laung Praditpairoh (Sorn
Silapabunleng) in SuphanBuri province.
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Abstract

The Pipaat Ensemble Lineage of Laung Praditpairoh (Sorn Silapabunleng) in
SuphanBuri province. The finding found that Thai musicians who be Suphan Buri people
that be Thai musicians who got inherited wisdom and knowledge in Thai music from Ban
Bathe Musical House, there are 3 persons by the other 1 person got knowledge from
Kru Larb Na Bunleng who be the one student of Ban Bathe. The 4 musicians had the
same status in their youth by getting the basic teaching in Thai music from their own
gentlemen in families at the first after that became the students in Ban Bathe Musical
House until improved and developed their potentials and music skills to be the
excellence and be able to set up their own Pli Path Bands also having their performing
works until to be visible to society and be accepted in Thai music society then become
popularity until this present time all 4 Pli Path Bands still be the part in all varieties
ceremonies and have the role in all auspicious event or non-auspicious event all in
Suphan Buri province and others nearby area by more thing still making Thai music be

the valuable cultural heritage of Thai people in society forever.

Keywords: The Pipaat /Laung Praditpairoh/ in Suphan Buri province.
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A Study and analysis a solo Isan lute: Rod Fai Tai Rang solo pattern
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Abstract

A Study and analysis a solo Isan lute: Rod Fai Tai Rang solo pattern is
qualitative research. Using research methods in musicology, this is a study of data from
fieldwork and study and research information from various related documents. The
objectives were:

1) to study the history of Isan folk music pattern: Rod Fai Tai Rang pattern;2) to study
the technique of melody development and notation analysis: Rod Fai Tai Rang pattern
pattern.

Rod Fai Tai Tarang pattern is a single pattern in Isan folklore. The study found
that using the sound of a harp mimics the sound of a train as the train leaves the station.
Therefore, the sound of the train was converted to the sound of a harp in the melody
of a train climbing the tracks, which is the origin of the pattern of the train climbing the
tracks.

Analysis of Rod Fai Tai Tarang pattern, the instrument used to perform the
melody of the Rod Fai Tai Tarang pattern is a 2-string harp, using natural minor sounds
or Aeolian Mode, section B and the end ball, Rod Fai Tai Tarang pattern. The main
melody of the pattern has used the development of melodies consisting of repetition,
sequence or sequence, extension, and expansion, and Rhythmic Motif, repeat yourself
(State itself) germ. It is characterized by alternating serrations, gradual upward

movements, gradual downward movements, and upward and downward curves.

Keywords: music analysis, Isaan folk music pattern, Ajarn Thongsai Thap Thanon, Rod Fai

Tai Tarang pattern
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FOR LAKORN KUN CHANG KHUN PHAN EPISODE "KHUN PHAN
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Abstract

"The Creation Art Process of Khap Se-pha (Thai Verse) for Lakhon Khun Chang
Khun Phaen Episode "Khun Phaen Abducts Nang Wan Thong” in English Version" is
a research aims to create and develop artistic performance and elevate the status
of Thai cultural art to the international level. The researcher desires to spread
the knowledge about Khap Se-pha performance (Thai verse) of Thai literature to
foreigners, as well as to let them enjoy and understand the meaning of lyrics altogether.
The creation is in the form of Khap Se-pha performance, in which the selected episode
from King Rama II's work is translated into English while maintaining the format of Klon
Suphap (Thai octameter poem). The performance of Khap Se-phain English is considered
to be a new dimension for Thai vocal music art and create and opportunity for Thai
cultural art to be able to exhibit abroad and to be recognized in the international
level. The creation art process is as follows. The concept of this study is based on Khap
Se-pha performance of Khun Changkhun Phaen, in which the researcher was impressed
by the beautiful poetic lyrics of King Rama ll, as well as the inserted songs in the work.
The researcher selected the episode using opinions from the interview of national artists
and specialized experts for suitability and eligibility for translation. The English version
conforms to the traditional Thai octameter poem in format. The musical notes and voice
are recorded. For the analytic results of the study, the poem is translated with
interpretative approach, using both literal translation and non-literal translation.
The translation techniques include word-by-word translation, connotative meaning
translation, free translation, and transliteration, depending on the nature of the poetic

sentences of the original language.

Keywords: Creation art process, Khap Se-pha, Lakhon Khun Chang Khun Phaen Episode
“Khun Phaen Abducts Nang Wan Thong”, English version
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THE MUSIC PLAYER OF NA-PHAAT SONG
IN THE TEACHER CEREMONY
N0959Y AINDY
Thongtawat Srithong”

unAng
= = 2 s L1 = = 2 | & =f o e =
UnANNITINTITesEUTTRINamT g luRsndagyaduiisanudiAglui e
QA = o s QJ
AaanURvesusTanasimndluisiniag anuvaneanuddguesnamihnng My
‘ql o L2y | = r ‘Jq = A o d = i = =y L%
dvddgnanimanidateufuiRduneaiuiniifuwnlunsuiifvesussamaadutinauns
! | = Lre dl:i
Ingusznoude 3 @ laun A8lning Anaudidussiay waviwammiwing Afiaudy
endnvallam ey guku LAz gnI Ty Masfinwuareusneduven as1uluesdniuime
= | = dl = | = = -:il
AU InedunANimNsiiewandfiss aeseevasusINaLlUuTINANT IR UnSeendad Hilady
| | ' w [ ¢ 1 wala = |
nessieiunAlsAuinseyshvaslulseleniagnianuaulalun1sAnueely
Addny : Wslndag, duisias, mammiwang

Abstract

Academic articles on playing the song of Na-phaat Performing the teacher
ceremony focuses on on the importance of Playing Na-phaat song, teacher ceremony,
the meaning of the song Na-Phaat It is important to mention the main adherence to
inherited practices come as a guideline for the practice of artists by Thai musicians with
3 parts, which is the part of the ceremony pay respect to teachers who are Unique in all
forms and rituals that should be studied and conservation, including Method of playing
and tuning The band of the Na-Phaat performs the teacher ceremony including the
properties of musician the preparation with a performer, as well as being a body of
knowledge of Thai music to academic articles to show to the traces ancestor of music
teacher that have been passed down from generation to generation until The present
deserves preserve and inherit to be Benefit to the Thai music circle and those who are

interested in continuing education.

Keyword : teacher ceremony, music player, Na-Phaat song
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Abstract

The analyzing techniques of KhunSomniangchanchoeng (Mon Komonrat)'s
Taphon exercises was the qualitative research. The purposes of the research were
to study and analyze techniques of KhunSomniangchanchoeng (Mon Komonrat)'s
taphon. The result shown that it’s playing by using 6 Taphon exercises that were written
the notes with 3 lines by universal note system. Each exercise comprised of techniques
of playing taphon that started with beating constant and slow tempo for smooth
technique, then quicker tempo for compacted technique by beating to the rhythm and
out of the rhythm — before and after the tempo, swinging the tempo by beating with
one hand for one sound, one hand for different sounds, two hands for one sound, two
hands for different sounds and beating slow tempo switch to quick tempo and quick
tempo switch to slow tempo. The exercises arranged from basic level to advance level
including the way of sitting, hands position, sound making, sound mixing, hands
compulsion, harmonizing energy with muscles that was the outstanding identity.
The players could play taphon with these techniques along with the music, singing and

occasional performances perfectly.

Keywords: Analyzing, Techniques of Playing, Taphon Exercises,

KhunSomniangchanchoeng (Mon Komonrat)
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Abstract

The Development of the Vode Performance Styles of Roi-et College of Dramatic
Artsaimed to 1) study the pattern of the Vode ensemble playing style and 2) to study
the development of the Vote pattern playing style of the Roi Et College of Dramatic Arts.
Vote determine as a symbol of the musical instrument of Roi Et province Mr.Songsak
Prathumsin (The national artist in the field of folk music), who invented and created the
first Vode. He is also a native of Roi Et province. Therefore, the Roi Et College of Dramatic
Arts has evolved from a traditional folk band to a Vode ensemble.

The results of the research revealed that: 1. The study of Vode ensemble
pattern or WongVote has evolved from a traditional folk band to a Vode ensemble. In
the past, Vode was a toy for Isan people to swing and play like " Snu: the Isan kite that
looks like bow." Afterwards, Vode converted to music of a folk band in the type of wind
instruments. Mr.Songsak Prathumsint brought Wot to mix with the Kaen and Sung bands
since 1968-1973, calling the band "Siang Tong Nong Phok Vode ensemble." In 1974, the
Pong Lang was also add to the band to combine with Wot which caused the need to
improve the Vode note scales section to match the Pong Lang voice nowadays. 2. The
Vote pattern playing style or Vode ensemble of the Roi Et College of Dramatic Arts has
been developed by adopting Lai Sao Noi Yik Mae pattern, Lai An Nang Sue pattern and
Lai Sudsanan to arrange the sound by bringing three different sizes Vodes into
harmonious. Firstly, the small size is uses to engage the main melody and makes it more
melodious. The medium size is commonly uses nowadays to play the main note. Finally,
the large size used to harmonious instrument in bass or low tones. This form of Vode
development has played a role in acting, gestures and plays to make it outstanding both

sound and performance.

Keywords: Vode ensemble, development
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SABADCHAI DRUM : FROM DRUM FOR WAR TO DRUM FOR
ENTERTAINMENT
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Abstract

In ancient times, “drums” were a type of musical instrument used as a signal in
battle as with the blowing of the conch, the gong beating. "Sabat Chai drum" of the
Lanna people has evidence that it is a drum used in battle. There are many names for
the drums found, such as Klong Mahachai, Klong Chai, Klong Nantapheri, Klong Unmuang,
and Klong Sabadchai. Used as a signal to attack the enemy, general meetings, important
announcements. Later, the role of Sabat Chai drum as a war drum was reduced. Sabat
Chai drum has become a drum that is played for entertainment in various merit-making
events and tourism. The important person in the creation and dissemination of the Sabat

Chai drum is Kru Kham Kawai, a national artist.

Keywords: Klong Sabadchai, Kru Kham Kawai
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Abstract

Royal Procession on Land is a Procession to Proceed by land or road of the King.
The oldest archaeological evidence in this region It is a low relief carving on the wall of
the outer crooked balcony on the south side of Angkor Wat. Show musical instruments
in the procession of King Suryavarman Il, 17th century. Currently, the music that appears
in Royal Procession on Land There are 2 main groups, namely the fanfare group. And a
instrument group that can play a melody. Which consists of traditional music and
western music. The Music therefore classified as one of the fitments honour of the king.
Used to honor the honor, it is a tool to build the grandeur of that royal ceremony. It
indicates the royal status, royal power and represents the mighty sovereignty. Which can

find no one equal.

Keyword: Music Ensemble, Royal Ceremony, the Thai Royal Procession on Land
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Abstract

This article focuses on the roles and relationships of Kachin ethnicity community
through the process of Kachin ethnic-music culture in Doi Saket, Chiang Mai. On behave
of showing the role of living and identity of Kachin. The intervention of religious beliefs,
customs, traditions and culture were collected by using structured interviews which are
provided by the community religious leaders and also the digital media, documents,

textbooks and related academic articles studies.

As a result, it was found that, the unity of Kachin principally had a process of
building relationships through religious practice. The ritual practice is widely used to be
the intermediary among those in the community. There are 3 important days;
Thanksgiving, the Nativity, and the Day of the Resurrection of Jesus Christ. Those days
are used to compose along with dancing and music merged to the body figure showing

respect to their ideal God and beliefs.

Keywords: Kachin, ethnic-music
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The study in the practice of Thai musical instruments for the First Year
undergraduate students in Thai Dramatic Division
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Abstract

Music is the beauty created by the soul with the emotions and thoughts of the
human aesthetic. which each group has accumulated over a long period of time until
becoming a prosperous civilization Practice of Thai musical instruments of first year
undergraduate students (major in dramatic arts) which is considered to be very few
principles of music practice but can learn And often there are many problems. with no
music learning experience such as A student must study music in order to pursue a
career in the future when starting to study Learning is slow, not fully inability to acquire
knowledge quickly or to perform an instrument that does not satisfy the instructor The
solution is Must ensure that learners spend their free time practicing regularly and may
have incentives for learners in the 4.0 era. an interest in training yourself more from the
foregoing The Importance of Music Learning for Students at the First Year Undergraduate
Level (Major in Dramatic Arts) and found that the students had problems in learning
music due to lack of experience in learning Learners should learn more. So that learning
can be developed to a higher level accordingly. and can be used for professional practice
including cultivating an attitude that creates knowledge understanding and realizing the

value of the relationship between art and everyday life

Keywords: problem solving , practice of Thai musical instruments
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Abstract

The purpose of this academic article titled “The Rattanabanleng Piphat
Ensemble and the Musical Succession of Mr. Pis Rattanasantia” was to study the general
conditions of the Piphat band in Muang District, Nakhon Ratchasima Province, which is
characterized by both traditional and folk styles. The Rattanabanleng Piphat Ensemble
in Muang District, Nakhon Ratchasima Province was examined by the author through field
study, an interview with the band leader, observation, participation, data analysis, and
descriptive presentation. According to the study results, the Rattanabanleng Piphat
Ensemble had Mr. Pis Rattanasantia as the founder and leader of the band. The musicians
in the band consisted of a group of colleagues and disciples of the band leader. Their
roles and duties in the community continued to take on both rituals and performances.
Mr.Pis Rattanasantia, the leader of the Rattanabanleng Piphat Ensemble, had inherited
music from a variety of teachers, but most significantly, he was a member of the
Ket Khong Muang Korat band of Kru Boonyang Ketkong. The Rattanabanleng Band's
Piphat group was formed after the passing of Kru Boonyang Ketkong. In terms
of transferring the knowledge of music, Mr. Pis Rattanasantia has passed on the
knowledge of music to 3 groups of students, namely: Family group, student group and
students in the education system. Teaching and learning to use musical instruments. For
teaching media and technology, traditional and modern applied teaching methods were
used, with Khong Wong Yai as the first tool for practicing Thai music. Khong Wong Yai
would serve as the song's main melody, with the teacher playing the melody as the

students sang along, enhancing their skills through repetition.

Keywords: Piphat Ensembles, Musical Succession, Rattanabanleng Piphat Ensemble,

Mr.Pis Rattanasantia
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THAI VOCAL MUSIC IN ROYAL KHON : DEVELOPMENT, IDENTITY,
AND CREATIVE DIMENSIONS
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Abstract

The purpose of this research was to present the information about Thai vocal
music In Royal Khon. The research had complied the evolution of Thai Vocal Music that
occurred during the exhibition from 2007 to 2019.The briefly sub issues was mentioned
to the history and development of Thai vocal music In Royal Khon. Analyze the elements
of Thai vocal music and summarize the uniqueness that was significant part of the
successful Royal Khon exhibition. It could be summarized into 4 important topics,
namely 1) selection of singers 2) dividing songs for singers according to their unique voice
3) bringing male singers to sing Ton-bot and Look-ku, and 4) dividing the singers into two
groups. The last section was presented 6 dimensions of creativity that based on
conceptual frameworks and definitions. Including of language and human dimensions,
Physiological dimensions, Musical Dimension, Artistic and aesthetic dimensions, Social
and cultural dimensions and integration dimensions. lts main purpose was to provide a
guideline for analyzing methods of creating popular arts and culture in this modern era.
It also aimed at benefits for studying Thai vocal music In Royal Khon with various

perspectives.

Keywords: Thai Vocal Music, Thai classical Singing, Royal Khon, Identity
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The concept of melodic forms and selections for Lakorn Nai
by affiliated artist under the Ministry of Culture.
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Abstract

The concept of quotation melody forms in Lakorn Nai by affiliated artist under
the Ministry of Culture was collected information from data, books and interviewing the
artists in the Ministry of Culture for 4 people. These artists had their own quotation
melodies that have been showing for more than 40 years. The researcher found that the
concept of including quotation melody in Lakorn Nai by affiliated artist under the Ministry
of Culture was leaded from Montree Pramote by collecting his experiences of singing in
Fine Arts Department. To make quotation melody in Lakorn Nai, firstly, the artist has to
understand the plot of the drama from the beginning till the end to see the pattern and
the concept to the quotation melody forms. Next, put the melody according to the
characters emotion. The song had to have slow rhythm and made specifically for Lakorn
Nai by concerning about the characters status, action, and emotion. The artist had to
think about the drop part of the song which connected to each other. Lastly, the artist
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had to recheck the quotation melody from overall by checking the chosen melody that
appropriated with the action and emotion of the character. The artists also had to put
the melody correctly according to the tradition of Lakorn Nai to make the melody to

be perfect as much as possible.

Keywords: concept, quotation melody forms, Lakorn Nai
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The Melodic Realisation in the Phleng Ching Piece Category for Thai
Classical Stringed Ensemble
gnga gnaneming*
Takit Sukunkittikai*
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Abstract

This research aims to 1) study the structural elements of the phleng ching, which
is one of the Thai classical piece categories and 2) explore the melodic realisation of the
particular stringed instruments in Thai classical stringed ensemble. This research is
conducted based on the qualitative research method, in which research data are from
relevant literature and fieldwork.

The result of the research has been shown that the prominent musical
characteristic of the phleng ching is the use of various keys within the particular musical
section and subunits; there are possibly two modes within a single musical sentence. It
is shown that various groups of keys are the key factors in developing musical realisation
in each stringed instrument. It has been found that in Ching Klang and Ching Nok, there
are a number of keys used as follows: phiang-o lang, phiang-o bon, nok, and chawa.
Musicians need to be well-trained and have sophisticated experiences in Thai musical
performance practice to develop their musical realisation in the Phleng Ching. The
musical practice in the Phleng Ching is suitable for practising and enhancing musical
ability to develop the musical realisation of the musical instruments and musician’s
concentration for the musical performance.

The prominent musical characteristic is the inner changeable keys within the
musical sentences in which the musical phrasing will be developed based on intertwined
musical rhyme. For the performance practice developing the musical realisation has to
maintain three significant features as follows: 1) keys, 2) the style of melodic realisation,

and 3) the role of the particular musical instruments within the Thai musical ensemble.

Keywords: melodic relaisation for phleng ching, ching nok, ching klang
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THE MUSIC COMPOSITION FOR RAMWONG KIA TAI SINGING
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Abstract

This study of the Ramwong Kia Tai singing music composition used qualitative
methodology and aimed to study the knowledge of Ramwong Kia Tai in Taponyai village,
Klung District, Chanthaburi province, as well as to compose the music to accompany
Ramwong Kia Tai singing. The study revealed that Ramwong Kia Tai was the ancient folk
dance of Chanthaburi province. In the past, the villagers used to do the Ramwong dance
under the torchlight. The song lyrics of Ramwong Kia Tai were written from the natural
environment alluding to the simple way of life, using poetic idioms and often had young
romantic themes. The songs of the dance had short and lively melodies which was only
accompanied by percussions and was how the music was originally composed. The two
new songs were composed as a suite, by using ten original songs with musical elements
such as suite musical scale, a musical bridge, ornamentation, variation, harmonization of
the lyric and melody, and rhythmic patterns. The songs were written for the Kreungsai
with Ranat Ek ensemble. This music composition was a conservation and restoration of

the Ramwong Kia Tai tradition and was created to elevate the folk wisdom.

Keywords: music composition, Ramwong Kia Tai song
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Abstract

The study of The Method of Saw U in Phama Ram Thuan song chan Song Trophy
Award of his Majesty King Rama 10 From The 1st “ Sornthong” Thai Music Contest, B.E.
2017. The objectives of study was to study The Method of Saw u in Phma Ram Thuan
song chan Song using a qualitative research methodology. Collecting data from the
contestants' experiences and interviewing teachers at each step of the process leading
to success. The results showed that strumming “ ph-ma-ram-Thuan song chan Song”, It
is a performance for the contest. The performer must have a strong foundation Use the
middle note as the main means of translating the melody. Prepare by practicing finger
strength using, “Paea-Sam-Chan song”, and “moo-lnog song”. Practice part of “Cx-la-
Khe-hang-yaw” “C,D,E,F” sound notes and “G,AB,C” sound notes. Emphasis on the use
to create a strong, clear sound. and use the force of the fingers to hit the spot, Using
advanced instrumental skills in 9 methods, consisting of 1) putting the fingers together,
A sound notes and B, to get sound stage to match the music's accent, 2) the create a
taste short, long, 3) alternating finger closed, open “F, G, A, B, C” and D sound notes 4)
use method “Pra” C and G sound notes 5) use method “Khwng” D sound notes 6) use
method swipe stringed “D” sound notes 7) use method to create a taste 3 tones “F,GA”
flick sound and 5 tones “A,G,F,G,A” sound notes 8) Use a method to slow down at the

end of the song.

Keywords: The Method of Saw U, Phelng ph-ma-ram- Thuan songchan
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Abstract

This research aims to develop and find out the effectiveness of online media
on the theory of converting Thai musical notes into international musical notes "Khaek
Bor Ra Tet Song" and to study the satisfaction of students in the first year of vocational
certificate in the course 20001-1008 International Note Theory, semester 2, academic
year 202 1, Department of Thai Music, Nakhon Si Thammarat College of Dramatic Arts.
The participants are 12 students who use the online media learning about theory
of converting Thai musical notes to international musical notes, single-tiered chorus
of songs. This online media learning had the efficiency at 82.50/84.17, which is higher
than the specified 80/80 benchmark. Moreover, the results of the study found that the
overall satisfaction of the learners after using the online media Theory of converting Thai
musical notes into international musical notes, for the 1% year vocational certificate
students, Department of Thai Music, Nakhon Si Thammarat College of Dramatic Arts, was
at the highest level. (Deviation is 4.75, S.D. is 0.48) and the standard deviation is
acceptable for all items. The highest mean was on the third aspect, usage, (the deviation
was 4.83), followed by the first aspect, design, (the deviation was 4.75) followed by the
fourth aspect, decoration, (equal to 4.58) and followed by the second

aspect, the content. (The deviation equals 4.58)

Keywords: Theory of converting Thai music notes to international music notes online

media development
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The contemporary transmission process of Gannan Hakka folk songs in

Jiangxi Province,China

Junyong Chang*
Abstract

This report is part of the Notation & Music Analysis and Seminar in Musicology
Course. It is an analysis of the song name and introduces the songs of Gannan Hakka folk
songs. | collected the history and background of Gannan Hakka folk songs, and analyzed
the musical characteristics and musical elements of Gannan Hakka folk songs. | sincerely

hope that it is valuable and useful to those who are interested.

Keywords: Jiangxi folk songs, Contemporary inheritance, Hakka folk songs
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On innovative Transmission of Jinghe Opera as National Intangible

Cultural Heritage of Jingzhou

Xiaocao Fu*

Abstract

Through the research methods of combining literature analysis and logical
induction, desk research and field research, and quantitative and qualitative research,
this paper investigates and studies the current situation of jinghe Opera in Jingzhou. Then,
a series of innovative inheritance models suitable for Jinghe Opera in aspects of scientific

research, training, system, production, creation and promotion are obtained.

Keywords: Jinghe Opera, Cultural Heritage, Innovative inheritance
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The study on the artistic characteristics and dissemination value
of Henan major tunes
Linlin Wei*

Abstract

The major tune was originally called "Drum Song". It is a kind of Chinese
traditional drama, The accompaniment instruments mainly include the Sanxian, the
board made of sandalwood, guzheng, octagonal drums and so on. The music of major
tunes is rich and beautiful, with a large number of tunes, and the number of tunes used
is up to more than 180, which is rare in China's folk art music. In addition, there are "high
mountains and flowing water", Hepan, Luoyuan "Dagquan "There are dozens of Bantou
pieces such as CE Fei dance, which are performed alone or in ensemble, and they
are very influential in China's instrumental music. In terms of the modes of each tune,
the verbal mode and the symbolic mode constitute the main mode of the major tune.
This relationship mode also forms the mode basis of the combination between the
tunes. The scales of major tunes are mostly seven tones, except that some of the tunes
are five tones. The four tones in the seven tones scale are often erratic, and in this tune,
It is 4 tones, but in another tune, it may be an elevated 4 tones, which is higher and
similar to "5 tones". This scale feature makes major music form a unique style different
from Quyi music in other places. Before the 1980s, Henan major tunes were an
important way of entertainment in Henan and its surrounding areas, but in the 1990s,
with the diversification of entertainment methods, only a very small number of people
in Henan were currently engaged in major singing, and the singing and accompanying
personnel were over 40 years old, and the composers and listeners were mainly
middle-aged and young, and the major tunes were facing the situation of gradually
losing their unique artistic characteristics, the phenomenon of cultural faults, and the
overall decline trend. Therefore, in order to protect history and culture, the author of

this paper will start from a profound analysis of the artistic characteristics of Henan
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major tunes, integrate the traditional music characteristics into daily teaching, and
gradually build a drama inheritance ecosystem among young students, so as to further

spread the local drama culture.

Keywords: Henan major tune, Artistic characteristics, Transmission and development,

Dssemination value
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Title . Research and Practice on Xu Gongning Chime

Renya Wang*
Abstract

The author mainly uses the method of field investigation and personal
participation to analyze the history of Xu Gongning chime , imitation methods, tuning
methods, playing skills and the convenience of music creation.

Xu Gongning Chime was unearthed in 2002 in the northern part of Changzhuang
Village, Jiuxian Township, Yexian County, Pingdingshan City, Henan Province, and as a
combined chime during the Spring and Autumn Period. It was first discovered in China.
At present, Xu Gongning Chime has four sets of imitation bells, among which one set is
reproduced by Pingdingshan Museum, two sets are reserved by Court Music Orchestra of
Pingdingshan University, and one set reproduced by Yexian County Yamen. Except that
of Pingdingshan Museum, all the rest three chimes of bells can be used for performance
now.

This research focuses on the detailed discussion on the form and structure of
the imitation of Xu Gongning Chime by the Court Music Orchestra of Pingdingshan
University, combing the imitation process and modern inheritance of Xu Gongning Chime;,
this research also briefly analyzes the modern performance repertoire of Xu Gongning
Chime in combination with the specific performance of the Court Music Orchestra of
Pingdingshan University, and shows the performance and application value and cultural

inheritance value of Xu Gongning Chime in modern Yayue practice.

Keywords: Xu Gongning, Chime, Practice, Court Music Orchestra of Pingdingshan
University
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An Analysis of the Musical Characteristics of Sanxianshu in Baofeng
Area

Keke Pan*

Abstract

First of all, | read a large number of books and documents and consulted large
number of local historical records. At the same time, | participated in the life and
performance of “sanxian shu” artists as a researcher. Secondly, opposite existence
baofeng region“sanxian shu”artist to do a detailed tracking survey, Visit Yu Shuxi, inheritor
of intangible culture and chun-ying li , artists, etc. Following “sanxian shu” artist
performances, learning the history of the “sanxian shu”context and singing music, plate
type, instruments and characteristics, such as audio, video and photo site records. Finally,
the collected data are summarized and sorted out, and the classical cantosof “sanxian
shu” are transcribed. Finale software is used to initiate music and analyze the music text,
and conclude the vocal music, style, morphology, rhyme, melody and mode of “sanxian
shu”, so as to excavate the artistic value of music ontology. The main research methods
involved in this paper include field investigation, historical documents, oral history and
traditional music analysis.

By recording the music score of“sanxian shu” and analyzing its music rules, we
can explore the ontological general picture of the central Plains Quyi, which is beneficial

to grasp the characteristics of the Central Plains quyi from a diachronic perspective.

Keyword: Sanxianshu, a traditional rap art form musical, characteristics

"The 6" Bunditpatanasipa Insttute Academic Article Mational Conference

“The 5"8Lndtpda'ﬂzipa hstiute Intemaiona Conference on Research n Culure and ducalion”



! 'ﬂ:’,;h: -

oo, ; _ W — i e j
o gruunsauuszau Anns s deudieliaudadingslney nalne gena”

A Study of popular Tujia folk song
"A Mei Married"
Wu Lanting*

Abstract

Under the background of the rapid development of social economy in China,
the living status of the traditional minority music culture in the social environment is not
optimistic. The traditional music culture of many ethnic minorities has been significantly
impacted by the new cultural trend, leading to the better development of these
traditional music culture in the current complex social environment. At the same time,
the development of music education in ethnic minority areas cannot be ignored. This
paper mainly analyzes the current situation of music education in minority areas, the
characteristics and necessity of music education in colleges and universities in minority
areas, and hopes to promote the reasonable reform of music education in colleges and
universities in minority areas. This paper first expounds the new situation of the basic
situation, then explore the minority culture inheritance difficulties in today's
environment, finally put forward the development of minority traditional music culture
inheritance optimization ideas and strategy, hope the relevant departments attach
importance to minority college music education, increase support for music education

work, promote the development of music education in minority areas.

Keywords: ethnic minority music, music communication, music change.
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Music Analysis of Chinese Manchu folk Song "Youyou Tone"

Haiteng Yu*

Abstract

This is a musicology investigation on The Chinese Manchu folk song “Youyou
Diao”. Which plays an important role in the inheritance and development of Manchu

music. Meanwhile, The study also reflects the development of modern society

Keywords: Manchu music, YouyoTone, manchu minor

"The 6" Bunditpatanasipa Insttute Academic Article Mational Conference

“The 5"8Lndtpda'ﬂzipa hstiute Intemaiona Conference on Research n Culure and ducalion”



! 'ﬂ:’,;h: -~

oo, ; _ W — i e j
o gruunsauuszau Anns s deudieliaudadingslney nalne gena”

The influence of Chinese Tang Dynasty music on Ancient Japanese
music

Weiping Yuan*
Abstract

China has a long history and culture with the succession of dynasties. During this
period, there appeared a very brilliant and splendid culture, which had a profound
influence on the world, especially on the countries in East Asia. In terms of music, the
scale of China's music culture flowed eastward mainly from the Tang Dynasty to the
Ming and Qing Dynasties. And different stages, different degrees of radiation in east Asia.
Since the seventh century, Japan has taken the initiative to send emissaries to China to
study. The continuous study and exchange for nearly a thousand years laid a solid
foundation for the development of Japanese music culture in the future. The main
research methods used in this paper are: investigation method, literature research
method and empirical research method, mainly from the formation of early Japanese
court music and the relationship between China, the inflow and current situation of
Chinese Tang dynasty Musical Instruments and the influence of Tang Music on Japanese
music system from several aspects to discuss the influence of Chinese Tang Dynasty
music on ancient Japanese music. It also triggered the protection, inheritance, and

reflection of ancient Musical Instruments in China

Keywords: Tang Dynasty music, Japanese ancient music, influence
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On the important role of the era background in the musical

composition of Schubert's vocal suite “Winter Journey”
SUN Zhijuan*
Abstract

The emergence of any work of art is closely related to its background of the
times. As an important part of western vocal music, German art songs not only have high
artistic value, but also a true portrayal of the current social situation. In order to sing
German art songs more accurately and express the composer's intention, the singer
should make an in-depth study of the historical and social background of the works. |
focus Schubert's Winter Journey, an important vocal suite in the literature of German
art songs, as an example, from the lyrics content, form structure and tonal style of 24
songs in the suite. This paper expounds the profound influence of the German social
situation under the reign of Clemes Metternich on the lyricist's writing emotion and
motivation, and plays an important role in the whole creation process of "Winter

Journey".

Keywords : Schubert, winter Journey, William Mueller, romantic period, Clemes

Metternich, German art song, Historical background.
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Research the characteristics of Yunnan Mosuo music and why it
can exist for a long time

Shutong Liu*
Abstract

The Mosuo people living in Lugu Lake, Yunnan Province, China, have their own
unique traditional folk culture. Their marriage customs, festivals and religious activities
reflect the establishment of "Axia" marriage and matriarchy, and they have cultural
characteristics centered on female worship. Through the investigation and research on
the Mosuo folk music culture in Lugu Lake, it is found that "singing, dancing and musical
instrument accompaniment" are the traditional forms of Mosuo people's music, and both
children and adults can sing songs. There is no fixed pattern, singers can improvise each
other, some express love, some express family affection, and some express friendship.
The Chinese pentatonic scale is mostly used in the music of the Mosuo people. The
structure of the music is more diverse, and the number of phrases serves the content of
the singer, generally consisting of three or four phrases. The music of the Mosuo people
is full of lyricism and rich emotions, and the broad melody lines also show its powerful
side, which also shows that the music of the Mosuo people has never lacked the color
of maternal culture. At the same time, this article will analyze the reasons why the
Mosuo society worships women and the family is united and harmonious from the

perspective of music.

Keywords: song structure, melody characteristics, music culture, Mosuo people,

walking marriage, matriarchal society, music culture inheritance
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Artistic Features and Singing Expressions of the Song "Look at Your
Eyes"

Peixin Sun*
Abstract

The song "Looking at Your Eyes" is a public works created by realistic themes in
the vocal art scene in recent years. The version sung by Shi Yijie has become very popular
on the Internet and has caused a great response in the industry and abroad.

The author has conducted a detailed analysis of the composer's own interview
records and sorting studies, from the beginning to the end of the creation to the
characteristics of the style, and combined with his singing practice from the aspects of
technology, emotion and other aspects of the actual singing need to pay attention to,

and fully understand the aesthetic value and social significance of this song.

Keywords: Look at Your Eyes, Artistic Features, Singing Features
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A study on the singing of the role of Baitelu in the legend of
wood carving

Xin You*
Abstract

"Legend of wooe charm of the opera, and sums up the favorable way for the
development of the national opera in our country. Let our national opera stands in the
forest of the world's art, has its own brand opera carving; a large-scale original national
opera. It is based on the folk and folk legends of Mongols and uses the composing
techniques of Western operas to develop the theme of Mongols Music for the
development of Chinese national opera, opened up a professional road. This opera
combines many composing techniques, distinct themes, deep culture, and has a large
and complex structure, which makes it worth studying many aspects. This article mainly
studies the singing feeling of the Solo and duet of the opera Battle, the application of

the Baitelu Canto in the national opera, analyzes.

Keywords: Baitelu, Wood carving, Mongols
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A summary of the research status of Bai traditional music in Dali
area-Analysis of Bai Nationality life and music

Liu Wenjun*.
Abstract

Bai nationality mainly live in Dali Bai Autonomous Prefecture in Yunnan Province,
China. Dali Bai music is the model of Chinese minority music, which is worth studying
and inheriting. | once lived in Dali for 10 years and visited the bai ethnic communities
around it. Through the visit and research of many folk musicians, | learned a lot about
bai folk music, such as: folk songs, song and dance music, big song music, wind music,

instrumental music and so on.

Some folk songs retain the characteristics of traditional Bai folk music to a certain
extent. Some are due to the long-term communication with other ethnic groups in
musical culture, so it is gradually absorbed on-the basis of bai nationality; Some of this
is due to the long spread of The Bai nationality among the Han nationality, and the han

folk songs are also widely spread among the Bai nationality.

Bai music plays an important role in the development of Chinese national vocal
music. | would like to describe the different characteristics of "Brighton" from three
different singing styles. | will make a comprehensive analysis of Dali Bai music from the

three aspects of Dali Bai culture, bai belief and architecture.

Keywords: national culture, national vocal music, Dali Bai music
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Phin phia : The northern musical instrument found in Lanna ,where is

its original come form?

Udom Chaithong*
Worapat Prachasilchai**
Kasama Prasongcharoen®**
Rakkiat Panyayot****
Ronnarit Maithong*****

Yurawit Somboonwit******
Abstract

Phin phia is a kind of ancient lute with a long history. Classified as veena, lute
was influenced by the southem part of India inthe 6" Buddhist era. Veena is the musical
instrument and weapon of Hindu God. Veena entered to Southeast Asia especially
Thailand in Daravadi period by the merchants and religious leader both land and sea,
through Sri Lanka, Bangladesh, Mayanmar, Indonesia, Cambodia, Veitnam and Thailand.
There are the stone scriptures of musician playing veena lute in the territory of Southeast
Asia. Veena lute entered to Thailand as Daravadi period to Sukothai, Ayuthaya, and Lanna

. Now It is found the veena in the northern and southeast of Thailand.

Phin Phia, Phin Phia, Pia, or Phia is the ancient Lanna musical instrument which
has the long history origin. Phin Phia had been developed from Phin Thanu and gourd
lute. Phin Phia has 2 - 7 strings, body made of the coconut shell half (if the shell is made
of gourd, it is called gourd lute). The neck is the cylinder tube made of the hardwood
with the another end sharpened for attaching with the head of Phin Phia. It was found
that the head of Phin Phia was made of bronze smelt into the shape of the elephant or

Hastilinga (the mystical bird in the belief of Lanna).
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The Creation Media learning Isan folk music to sustainable communities

Yothin Phonkhet *

ABSTRACT

This research aims to: 1) The Creation media learning lsan folk music to
sustainable communities 2) study the learning achievement before and after class of
students studying using media /san folk music education 3) comparison of students' /san
folk music playing skills compared to the specified criteria 4) A study of leamers' attitude
towards using educational media for playing Isan folk music.

The study found that:

1. The creation of media /san folk music education as efficient as 85.25/89.62

2. A students studying with media folk music education had higher learning
achievement after studying with media /san folk music education with statistical
significance at the level of .05

3. The results of the use of media learning lsan folk music, the performance of
Isan folk music resulting in higher test scores after using the media of students with an
overall average of 2.68, at an excellent performance level.

4. Attitudes towards using media learning for /san folk music of learners an

overall average of 4.22 at a high level.

Keywords: The Creation, media learning
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A STUDY ON THE COMMUNICATION OF SHIPING
Haicaiqgiang IN LONGPENG
Shiying-Wang*

Abstract

Shiping Yi Haicaigiang has a long history, spread area, has a very important social
role. The melody is very Yi style; lyrics rhyme; flexible rap, high artistic value and unique
artistic charm. Longpeng is the "north gate" of Shiping, and has the trade and marriage
tradition with Tonghai, Jianshui and other places, and the partners in the play field also
come from all directions, leaming from each other, influence, making LongPeng cuisine
has a unique charm and become a representative school. Through the research, the
author describes the origin, development and inheritance of Shiping Haicaigiang, aiming
to promote the development and spread of Haicaigiang in Longpeng area, and carry out
a macro, historical and comprehensive investigation in a multi-dimensional system with

mutual connection and interaction.

Keywords: Haicaigiang cavity, communication, LongPeng
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Analysis and Research on the Folk Songs of Yellow River Delta

Yuanyuan Guo*
Abstract

The article aims to explore the characteristics of music culture in the Yellow
River Delta and find the similarity with dongyi music culture. Fieldwork will be used for
research. The research objectives are as follows: (1) The long tones are emphasized
to produce a sense of force, and the short tones are unstable and dynamic. The use of
these two dynamic characteristic rhythms makes the music lively, humorous, and jumpy
completely adopt the form of equal division of notes, with a stable and affirmative tone.
Mainly based on regular and evenly divided rhythms, highlighting the central position of
fixed sound patterns. Although the Yellow River Delta Minor has many rhythm patterns,

the most commonly used and dominant rhythm pattern in minors is the evenly divided

combination of basic notes. (2) The melody with many decorative sounds in folk
songs, we call it "the melody of the colorful”. This kind of melody is not uncommon in

the Yellow River Delta Minor, which not only increases the color and fineness of the

melody, but also enriches the artistic expression of folk songs. (3) Analysis of minor
modes in the Yellow River Delta is composed of levy modey Palace mode, Feather
mode, Commercial mode, Angle mode, Mode alternation and modulation.

(4) Similarities with Dongyi Music Culture after Dongyi music culture entered
Longshan culture from Dawenkou culture, the musical phenomenon of tri-yin column
became more clear. In the Yellow River Delta music, there are a large number of three-
tone tunes, so perhaps the Yellow River Delta music culture has inherited some of the
characteristics of the ancient Dongyi music culture. From the perspective of music
analysis, the elements of the music of the Yellow River Delta folk songs have "simple"
characteristics. This kind of simplicity is an inevitable choice for expressing "reality" such
as the rhythm of the rhythm, the rhythm of the beat, the high degree of agreement
between the melody and the lyric, the structure of the music body based on the section,

the melody progression that alternates between progressive and jumping, the decorative
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sounds closely connected with the local dialect, the clear mode, etc. , Are directly

related to the expression of "real" content.

Keywords: Musical Tunes, Yellow River Delta, Dongyi music culture, compare research
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The history of Duangong Opera in Zhaotong City, Yunnan Province
Ailin Cui*

Abstract

This research is “The Development of Duangong Opera in Zhaotong City,
Yunnan Province, China”, The purpose is to investigate the history of Duangong Opera in
Zhaotong. These data are collected through field investigations of 4 inheritors of
Duangong opera in Zhaotong. This article uses the method of field investigation to
analyze the data of the inheritors of Duangong Opera in Zhaotong. The data of the
transmissions of Duangong Opera in Zhaotong. The research results of this article are as
follows: To investigate the history of Duangong Opera in Zhaotong,which can be divided
into three periods. 1)1665AD-1850AD, Duangong Opera was introduced to Zhaotong from
Sichuan, Guangxi, and other place which was formed by blending with local religions and
ethnic cultures. 2)The Early People's Republic of China, in the early days of the founding
of the People's Republic of China, wars were constant and people relied on religious
beliefs, so Duangong Opera in Zhaotong was developed well. Later, it was regarded as
feudal culture and was destroyed. 3)The 21st Century, in this period, Duangong Opera
was developed again as the government protected local culture, but new problems also

emerged.

Keywords: Duangong Opera in Zhaotong, Zhaotong, history
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The Influence of Socio-cultural Environment upon Schumann’s art song
“The Two Grendiers”

Changqing Song*
Abstract

This dissertation focuses on the background of the times and the importance of
humanistic factors in the creation of art songs in the 19th century, because through
singing and learning a large number of art songs, | found that art songs in the West as a
combination of poetry and music, reflects a large number of background of the times,
social status and humanistic customs. Through the methods of Synthesis and analysis,
Fieldwork and Literature research, | analyzed the influence of humanistic factors and
social conditions on the creation of artistic songs, and made an in-depth exploration
from the perspective of history, literature and humanities. To understand the social
situation and the living conditions of the people at that time, | studied the poetry and
music creation in Schumann's song "two Warriors". Combined with the social conditions
and humanities in Europe at the beginning of the 19th century, this paper analyzes the
psychological motivation of poets and composers in creating art songs, and draws a
conclusion that the creation of any work of art is closely related to the characteristics of
the times and its humanistic factors. Its characteristics of the times and humanistic factors
directly affect the creation of musicians. Therefore, for the researchers of art songs, it is
very important to understand the characteristics of the times and humanistic factors in
the works. Only in this way can we have a deep and comprehensive understanding of

art songs.

Key words: The creation of art songs, Time background; Humanities; Robert Schumann,

“The two Grenadiers”
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A comprehensive study of Uygur Mugam music art with Chinese
characteristics

Cui Jian*
Abstract

Mugam originated from the western region indigenous culture on the ancient
Silk Road and was deeply influenced by Persian Arab music culture. It known as the
Encyclopedia of Uighur history and social life, is an integral part of the multiculturalism
of the Chinese nation, record the gorgeous life and noble sentiment of the Uygur people.
The author takes the musical form of Mugam as the starting point for the study of folk
music, explores the mode of inheritance and national spirit contained in folk music, and
grasps the code of national development from its historical process. The author will
analyze Chinese Mugam art from multiple perspectives, and provide a detailed research
masterpiece for experts and scholars studying Mugam art at home and abroad from the
perspectives of origin, birth, current situation, development, artistic characteristics,

representative works, distribution, notation, and distribution.

Keywords : Mugam music, Art form, Culture, Uygur music
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A study of the function of the storytelling accompanied by sanxian in
Baofeng area

Ke Liu*
Abstract

In Baofeng County, Henan Province, known as the "hometown of Chinese Quyi",
the storytelling accompanied by sanxian a popular folk Quyi form. In Baofeng area, there
are two main occasions where people can see the storytelling accompanied by sanxian
performance: one is the "votive" ceremony with strong religious color, and the other is
the venue performance with commercial entertainment (such as the fork art fair of Majie).
Based on the fieldwork of the inheritors of the storytelling accompanied by sanxian, this
study compares the different functions given by the storytelling accompanied by sanxian
performances on different occasions through on-site visits and interviews with the
inheritors, and explores the dual functions of worship and entertainment in the

storytelling accompanied by sanxian performances in Baofeng area.

Keywords : The storytelling accompanied by sanxian, Functions, In Baofeng area.
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Bebop’s Path to Innovation Take the analysis of Charlie Parker's
impromptu work "KIM" as an example

Bi Huifeng*
Abstract

In the glorious century of jazz, each style shines in its unique light. It has different
faces in different periods by analyzing jazz in different periods. We can understand that
different jazz styles need different musical instruments and different playing methods
(Lra Gitler, 2001). But among them, "Bebop" is a more colorful one, and its emergence
also adds an unusual freshness to jazz. Charlie Parker is an important alto saxophone
player and composer in the history of jazz. It is also one of the pioneers of "Bebop”, an
important style of jazz. "KIM", as an impromptu repertoire on the "rhythm" chord,
embodies a large number of Charlie Parker's musical language characteristics. Through
the analysis of Charlie Parker's impromptu performance, it is found that Charlie Parker's
work is impromptu around the "rhythm change" chord. In terms of the melody, Charlie
Parker will use techniques such as auxiliary notes and passing notes to increase the
rhythm of melody, and use long-spaninterval and the "Bebop" scale to make the melody
more vivid Jamey Aebersold, 1987). In terms of the interpretation of harmony, Charlie
Parker likes to use the b9 sound on the seventh chord to create the sound effect of
minor in addition to the chord arpeggio. In improvisation, Charlie Parker would
sometimes play other harmonic effects based on the original chords. In terms of rhythm,
Charlie Parker will not always make his phrases start and end at the downbeat, but will
make the rhythm slow or tight by repeating some motives, he can realize the cross-bar
crossing of rhythm, so that the music was more appreciation. Charlie Parker's music also
inspired many musicians behind him. This paper will elaborate through the analysis of
Charlie Parker's classic impromptu work "KIM", focusing on the detailed analysis of
Bebop's innovation and style characteristics, and strive to comprehensively show Bebop's

musical charm with more detailed content.

Keyword: Bebop, Charlie Parker, Innovation, Improvisation
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Mongolian Symphony orchestration of Mongolian culture history

Qin Han*
Abstract

Mongolian grassland music culture. The grassland culture with unique artistic
charm began to attract many talented artists and school music students, who began
to create, The symphonic works of the Mongolian minority, especially the symphonic
works of the Mongolian minority, have laid the foundation for the development of the
symphonic works of the Mongolian minority, and inspired the development of the

symphonic works of the Mongolian minority.

Keywords : Mongolian, culture history Mongolian, Symphony orchestration
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The inheritance and development of Mudong Folk songs

Qin Chen*

Abstract

This report is part of the Field work course.lt is a presention of the Fieldwork
study at Mudong Town,Banan District,Chongqging,China. In which | have gathered the
history and background development,and analyzed the Mudong folk song.| sincereiy

hope that this will be valuable and useful to those who are interested.

Keywords: inheritance,development, Mudong Folk songs
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Artistic characteristics of modern Pipa works — Taking Chuncan
as an example

Xinyu Zhang*
Abstract

Pipa is a traditional Chinese musical instrument with a history of more than 2000
years. Its music includes traditional music and modern music. After the founding of the
new China, musicians created many new musical styles. They also adapted much
traditional music to form music more in line with modern people's aesthetics among
them, the music created and adapted by Mr. Liu Dehai is the most famous. He pioneered
the adaptation and creation of new music. The song "Chuncan" is one of the pieces of
life. Spring silkworm introduces Uighur musical elements. When playing, it uses a lot of
fingering methods newly compiled by Mr. Liu Dehai, and recompiles and combines the
previous fingering methods, which greatly enriches the expressiveness and appeal of
pipa. Taking the music "Chuncan" created by Mr. Liu Dehai as an example, this paper
studies the artistic characteristic of modern Pipa works. Through the study of this piece
of music, | hope to increase the diversity of national music and better make national

music to the world and contribute to the development of national music in the world.

Keywords: Pipa, Artistic characteristics, Chuncan
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On the development of Erhu from the reference of erhu to Gugin art -

Taking In Memory of Qiujin on a Stormy Day as an example

Meng meng Zhang*
Abstract

This article takes the erhu music in memory of Qiujin on a Stormy Day created
by composer Guan Naizhong in 2011 as the research object, focusing on the Gugin
elements used for reference in this work. The article has two research objectives, namely,
the Gugin elements embodied in the music creation of Erhu music in Memory of Qiujin
on a Stormy Day and the Gugin elements embodied in the performance skills of Erhu
music in Memory of Qiujin on a Stormy Day. Through research, this paper analyzes how

two different kinds of music, Erhu and Gugin, can be successfully combined in one work.

Keyword: erhu, artistry, development, Reference Gugin Art

"The 6" Bunditpatanasipa Insttute Academic Article Mational Conference

“The 5"8Lndtpda'ﬂzipa hstiute Intemaiona Conference on Research n Culure and ducalion”



ftﬁ]'\ 2R

IM S i a P s - i !-':: i - i
"‘-«;—-’} “‘[ruungladsedIu 19N ATUeY Ummmwwuﬁauﬁiﬂaﬁwm ﬂ’}':fﬂa genga”

Investigation on the Survival Status of Suona Classes in Southwest
Shandong Province

Cheng Chao*

Abstract

Southwest Shandong Suona, as a form of folk music art, once had an important
influence in the whole country. Experts and scholars paid more attention to Southwest
Shandong Suona because of its musical characteristics or artistic characteristics. Under
the background of the current era of promoting traditional culture and protecting cultural
heritage, Southwest Shandong Suona was rated as a national intangible cultural heritage
in 2006, and the attention to inheritors, representative works, and inheritance
mechanisms has become increasingly prominent. However, focusing only on the object
of "Suona in Southwest Shandong", there is also a narrow research method. That is, suona
is often regarded as an art form or cultural specimen, ignoring suona as a folk grass-roots
culture, basically attached to the "suona” in the “class" and its folk affairs activities. There
are few independent performances of "suona art'. This paper proposes the topic
"Investigation on the Survival Status of Suona Classes in Southwest Shandong Province",
which aims to explore the suona class in Southwest Shandong Province by sorting out
the historical evolution of Suona Classes in Southwest Shandong Province, investigating
the current activities of Suona Classes in Southwest Shandong Province, and combining
the thinking of Suona in folk culture. Provide reference for cultural construction function.
this thesis is divided into four chapters.1. Record and describe the living conditions and
social and cultural background of the Suona Class in Southwest Shandong. 2. Summarize
and analyze the performance characteristics of the Suona class in Southwest Shandong,
including the type of Suona band combination, performance form, performance
technique, performance style, etc.3. Select two typical folk customs matters of "wedding"
and "funeral”, carefully record and analyze the function and interaction method of Suona
in southwestern Shandong in folk activities, and interpret artistic folklore. 4. In-depth

thinking on the survival status of Suona in southwestern Shandone.

Keywords: Suona class in southwestern Shandong:%ﬁﬁiﬂﬁj I
Survival status=$#’|£?§ ¢ foLkLore:E‘Fﬁ\i; Investigationz'\lﬁﬁlg
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Research on Mudong folk songs in Chongqing

Lin Zhu*

Abstract

Mudong folk songs are the popular folk songs in the surrounding areas of
Mudong Town, Banan District, Chongging,China. They record the historical culture and
human heritage of the Mudong area in the form of music in order to research, protect,
and develop Mudong folk songs. This paper uses the theories of ethnomusicology,
history, and anthropology to comprehensively explore the historical background, current
situation, and functions of Mudong folk songs, focus on carefully combing the lyrics of

Mudong folk songs, analyze the lyrics and music characteristics of Mudong folk songs.

Keywords: K; Al =Mudong ,LLIE&:FOLK songs, Music
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A survey of the current situation of Yi folk songs in Sichuan, China
Hua Han*

Abstract

This article understands the development of Yi folk songs in Liangshan by
reviewing the history of Yi folk songs in Liangshan, Sichuan. Learning about the historical
background and development of Liangshan Yi folk songs by checking documents.
Through the current Liangshan Yi folk songs are sung locally and the audience
understands the current development of the times, the practical problems encountered
in the spread and development of Yi folk songs. After thousands of years of evolution
and development, the folk songs of the Yi people in Liangshan have certain historical
significance and value. The folk songs of the Yi nationality are the product of the
historical development process of the Yi nationality in Liangshan, the embodiment of
the cultural life of the Yi nationality in Liangshan, the spiritual inheritance of the
ancestors of the Yi nationality in Liangshan, and lay the foundation for future expansion

research.

Keywords: Liangshan Yi Nationality, Folk Song Development, Current Situation

Investigation
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THE CREATIVE PROCESS OF THAI DANCE: CHUI CHAI NAREE
PEESAUSESAMUT JAMLANG

IUAUI @18NDIA*

Jintana Saitongkum*
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Abstract

The objectives of “The Creative Process of Thai dance: Chui Chai Naree
Peesausesamut Jamlang” are to study the importance of the role Peesausesamut in
Phra Aphai Mani, the literary work of Phra Sunthonwohan (Sunthon Phu), and to create
the dance in Chui Chai dance format. This research is a qualitative research done by data
collection from related document, observation of live and recorded performances, and
interview with experts in Thai dance and music.

The Creative Process of Thai dance : “Chui Chai Naree Peesausesamut Jamlang”
applied relevant theories into the creation, which can be divided into 7 steps: 1.) Identity
conceptualization of Peesausesamut, 2.) Music composition, by composing new lyrics
according to Chui Chai tradition and using Pi Phat Khrueang Ha ensemble, 3.) Performer
selection, by selecting the female performer with beautiful face, possessed good basic
dancing skills, agile and graceful dance style, and appropriate eyes and facial expression,
4.) Dance postures creation, by combining traditional dance postures with creative
postures that represented the characteristic of Yak or giant according to the
interpretation of Chui Chai Mae 5Sri song, Cheeb Lo Kaew, Feet movement, head
inclination techniques, and eyes expression are applied in representing the female Yak
in disguise, 5.) Costume design, by using standard female attire with yellow two-tailed
breast cloth with red trimming and Rad Klao Plew headpiece, 6.) Presentation to experts
and specialists, by doing focus group discussion to receive opinions and advices for the

creation, 7.) Presentation to publication.

Keyword: The creative dance, Chui Chai, Peesausesamut, Naree, Jamlang
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Creativity Performance in Episode of Phralor Thongkreungthod
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Abstract

Creativity performance in episode of Phralor Thongkreungthod had 2 objectives
as 1) to study history background and tradition dancing in Phanthang Drama and 2) to
create performance in Phanthang episode of Phralor Thongkreungthod by having the
studying scope of history background and tradition in Phanthang Drama dancing of
Phralor as the poem of Phrachaoboromwongther Krompranarathippapanpongse, from
plays, academic documents including the interviewing Thai Classical Dance specialists in

the outstanding of Phralor roleplay for collecting basic data to create this performance.

Finding found that 1) Dancing of Phanthang Drama in the special of Phralor
would emphasis in personality that presented out the smart and elegance which
consisted of special dancing techniques such as hitting shoulders, stepped walking and
hand - foot dancing in any dancing styles until getting the individual in Phralor roleplay
dancing style and 2) Creativity Performance episode of Phralor Thongkreungthod was
embodied to be dancing conservative tradition of taking 3 performers as be Phralor, Nai
Kaew and Nai Kwan for dance together with the newly composed song based on the old
plot from Royal play of Phralor also putting the song melody relating to composed song
as Part 1. Dancing to narrate story between waiting the port insulation preparing for
taking the shower by using Laopannoi song, Part 2. To narrate the beauty of costume
and accessories that took out — Thongkreungthod before taking shower by using Sroilao
song and Part 3. Using Laochiang song to admire the beauty of preparing took out
costume for enjoyable taking shower time with nannies. Royal dress of costume that
take out be the same costume of the King by bring more inventions to get the more
beauty. This performance can show on 2 occasions of 1) To insert in Phanthang Drama
of Phralor performance and 2) Used to express individually show in any occasion as

appropriate.

Keyword: Creative Performance, Phralor Thongkreungthod
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Abstract

The creative dance “Ra Bam Wan Mayura” series aims to 1) study the belief in
the auspicious tail of the peacock to create in the form of a dance performance. 2) To
create dance performances for royal ceremonies and auspicious events by using study
information from documents on the beliefs of Brahmanism and Buddhism, paintings and
dramas for analysis and experiment design.

This creative dance consists of Thai contemporary dance style. Choreography
and use of the stage space according to the creator's imagination, dance melodies played
with Thai and electronic instruments, performed by 12 actresses holding a fan in the
shape of a Pum Khao Bin made of embossed metal.in the shape of lotus petals and
serpent, the inside is decorated with a white peacock’s tail around it. The show's duration
is 6 minutes, divided into 3 periods: 1st period: Ram Pan, 2nd period: Ram Puei, and 3rd
period: Am Nuay Pone. This creative work can be used as part of the performance in
royal ceremonies, and auspicious events for public relations. and disseminate Thainess

to the public.
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Abstract

Serdnora or Nora Crown is Nora's one-piece headgear which is believed to be sacred
and the dwelling place of Kru Nora in the important events such as the Nora crown covering
and tie a large fabric’s ritual. It is a symbol of the center of power and unity among monks,
parents, relatives, and Kru Nora or Nora teachers. The ritual teacher’s paying homage
ceremony of Khon or masked play is the symbol of the ancient teacher of Thai drama and
the ritual teacher’s paying homage ceremony of Nora or Nora Rong Kru ritual is the symbol
of the number of years that have been lent to Kru Nora or Nora teacher. The Nora crown
covering, the wearer of Serdnora or Nora Crown should have knowledge and understanding
how to wear it. When completely wore Serdnora or Nora Crown, the edge of Nora Crown
should be at half-forehead level slightly above the eyebrows and both ears of it are aligned
with the wearer's earlobe which will make it compact and beautiful. Nora Crown is made
from brass that has been popular with many famous Nora artists of Nakhon Si Thammarat
province in the past. Tird-San; the weaving crown that is made from wood. Tird Kra dad; the
paper crown which most of the components are paper that is the craftsmanship of headdress,
Khon or masked play, and theatrical craftsmanship. There appears to be a clear belief both
in the process of making and wearing that is also related to Buddhism from the past to the
present in the form of a decorated Buddha image and building architecture.

Keyword : Serdnora or Nora Crown, headdress of headman
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KHON LUANG PRABANG PERFORMING ARTS : FROM PAST TO PRESENT
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Abstract

This academic article is written to mention Phra Lak Phra Lam performance in
Luang Prh Bang which is performing in royal arts. This is related with the King of Luang
Prabang, who had flourished in the past. When changes in government, the valuable
royal arts became disgusting arts from the city. Later, when Luang Prabang registered as
World Heritage Site. These arts were encouraged to revived again. With many people,
public and private sectors, in both locally and internationally uses these former royal
arts to crate international relations. The important thing is that the lives of the actors are
honored by the government and other organizations. This is to have the duty to serve
the nation and tourism at the same time. It is the role of the actors that can be

considered as a cultural heritage of the nation.

Keywords: Khon Luang Performing arts, Luang Prabang, from past to present
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The process of Creating dance performance "Saow Pak Tai" or
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Abstract

The process of creating dance performance "Saow Pak Tai" or “Southern
Woman” of Assistant Professor Chalermphol Chantharachot which objectives are to
study the process of creating dance performance called "Saow Pak Tai" and to analyze
the creation of dance performance called "Saow Pak Tai" from the idea of creating dance
moves and dance steps of Assistant Professor Chalermphol Chantharachot. The results
of the study shown that the creation of dance performance called “Saow Pak Tai”
consisted of three creative steps as follows; conceptualization, defining the dance and
choreography design. The creative process in these three creative steps was based on
the concept of creativity as a base for the choreography design by using the concept
traditional dance with the combination of dance and the creation of new dances,
including the concept of main dance, connective dance, costume dance, gimmicky
dance, interpretive dance, uniqueness of the dance, dance moves that correspond to
the rhythm and melody and dance moves that correspond to the directional changes
and the use of space in the creation. Moreover, it also included three new ideas on the
topic of creating dance moves that imitate nature, eye-catching dance moves and

focused dance moves.

Keywords: Idea of creating Saow Pak Tai
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Abstract

This creativity performance of Sayp Siang Yaeng Fon On Son Nang Ayk. For being
Mor-Lum conservation and inheritance of Lum dancing of Nang-ake in Mor-Lum Kalasin
melody group dance for alive in society forever. The type or dancing steps by setting 8
female performers showing, divide performance in 3 parts. Cepsiang presents the voice
showing. Yangfon presents the meaning of Yang in Isan language means to watching
then Yangfon be watching Nang-ake Mor-Lum dancing that be nice in dancing style with
her beautiful identity. Onson Nang-ake means to appreciate and watch the beauty of
Nang-ake Mor-Lum. Performance elements, researcher separated into Performance
elements, researcher separated into Fon dancing creative process. Costume designing.

Variation of rows in the performing. Music and melody creative design

Keywords. Sayp Siang, Yaeng fon, Onson Nang ake
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Abstract

This creativity performance of Fon Touy Thouy Taen was designed by applying
from original Folk dance, divide the performing types in 3 parts as 1, Fon Thouy Than.
2, Master Fon. 3, Festival Fon. Costume designed related base on Phu Thai people
dressed by wearing invented red Touy. The type of changing rows in variation and
freestyle movement dancing. Music in performing be Isan Folk music of Pong Lang band
and western music by the 1 part present the parade in Bun Bang Fai Rocket Festival that
be villagers’ beliefs of holy god respecting to pray Taen god with the faith Bucha the 2
part show off the beautiful of Fon dance postures and the 3 part present of the joyful

in merit tradition.

Keywords: Touy / Thouy Taen
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Abstract

The creative research entitled Ruam Boriboon Baiben: the creative folk dance
from San Ton Ta Tradition of the Khmer Group in Thailand aimed to examine San Ton
Ta tradition of the Khmer Group in Thailand and to create Ruam Boriboon Baiben
performance. The researcher studied concepts, theories, documents, research, and
related literature. Also, the researcher interviewed experts, scholars, and people
involved through focus group discussion in order to analyze data based on the research

objectives.

The results found that San Ton Ta tradition was an important element of the
ritual strictly practiced by the Khmer group in Thailand. Additionally, the tradition was
crucial for their lifestyle and reflected their social condition, relatives and family
relationships, family ties and traditions teaching people in the society to recognize
benefactors’ benevolence. The researcher realized the significance of developing and
creating the creative folk dance according to knowledge about traditions and rituals. The
dance performance depicted the backeround of San Ton Ta tradition and the importance
ritual known as Jab-Baiben or Poom Khaobin, offerings for the spirits in San Ton Ta
tradition. The offerings are for worship Lord Buddha and natural power. The performance
presented the scene of villagers carrying Baiben to the rice field to scatter the rice in the
field. This helps make their rice fertile based on the beliefs among the Khmer in Thailand.
The performance also displayed the celebration of San Ton Ta tradition, the belief of
Baiben, the dependence on nature, the nature reciprocation, the preservation of ancient
traditions in Southern Isan society, and the way to educate the community to integrate

knowledge between schools and communities in developing cultural capital.
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Abstract

The purpose of this article was to study the creation of Isan folk dance of Kalasin
College of Dramatic Arts from the way of life of the Phu Thai people in the Phu Phan
Mountain Range, Kham Muang District, Kalasin Province. The study was used on-site
approach with interviews, group discussions, and observational performances. The results
of the study showed that the creation of the Isan folk dance, the Thai Phu-Khao folk
dance of the Kalasin College of Dramatic Arts. The researcher got the idea from the way
of life of the Phu Thai people in living by finding things in the forest, bringing a livelihood
from walking up the hill, digging bamboo shoots, collecting Ya-Nang leaves, collecting
log mushrooms, cutting rattan, collecting sweet vegetables, and courtship between
young people. In this regard, the way of life of the Phu Thai people was brought to be
creative as a show set of dance performances derived from natural postures, Thai
traditional dance postures, Isan dance masters, and used the equipment to perform the
show such as Kra-Yang and Yam. Then, used Isan folk instruments to play along with the
rhythm, to make a show from the way of life of the Phu Thai people to create
performances, and to give the show name from the Phu Thai people who made a living

in the mountains, it was called "Thai Phu-Khao Folk Dance".

Keywords: Thai Phu-Khao Folk Dance, The Way of life, Creativity
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Abstract

The research article, titled “The Battle Dance Choreography in the Katayani
Dance Drama”, aims to create a battle dance choreography used in the Katayani Dance
Drama. The researcher studied documents and acquired knowledge on Thai classical
dance basics, such as a “levée”, called kreun loy, learned in the same way the ancient
dance masters had created. The researcher also considered the arrangement of the
different performance elements according to the traditional visual art principles and
consulted Thai dance experts. Then, that information was used to create a battle dance
choreography that consists of using weapons and kreun loy movements. According to
the content in the story of Phra Umapang Prab Mahingsasoon, the story is divided into 3
acts, namely Act 1 - The Beast; Act 2 - The Avatar of the Goddess Uma; and Act 3 - Kill
the Asura Ogre.

The results of the research showed that the creation of the battle dance
choreography and the kreun loy movements. in this dance drama is performed in 2
acts, namely 1) Act 1 - the Battle between the God Indra and Mahingsasoon, where a
kreun loy movement was designed for the god Indra to stand behind Mahingsasoon
while the latter is kneeling on the ground; and 2) Act 3 - the Battle between the
Goddess Katayani and Mahingsasoon where a kreun loy movement was designed for
the Goddess Katayani to stand on top of Mahingsaura's left thigh while the latter is
sitting with the knees on the floor. There are also battle dance choreographies before
and after the kreun loy movements. This performance has a full display of battle

dance choreographies, which includes kreun loy movements.

Keywords: battle dance, dance drama, Katayani story
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Abstract

Nopburi Si Nakhon Ping (Chiang Mai) was one of the glorious ancient cities in the
Lanna kingdom. This multicultural city comprised civilization, culture, and traditions that
combined diverse ethnicities and disseminated through history. One example was a
series of salient mural paintings on the wall of Lai Kham Vihara at Wat Phra Singh, where
the Phra Phuttha Sihing Buddha statue had been enshrined. The creators of the Pard-
kerng Tum-kerng dance acknowledged the importance of multiculturalism inherited
through the paintings. For this reason, this creative work is aimed at 1) To Study the
Creative style concept of the Pard-kerng Tum-kemg dance and 2) To study and
disseminate arts and culture, wisdom, knowledge that is diverse in multiculturalism. from
paintings to performances. The creative creation showed that the performance consisted
of the various theory using for creating performance, The data were obtained from
multiple sources, including documentary analysis and interviews with experts in mural
paintings, which inspired the creators of the dance. The creators employed creative
dance theories in choreographing process: dance postures, blocking, costume design,
and melody combined with music from traditional Phi Pat bands, local bands, and
western musical instruments. The dance was designed for a story show, including 54
essential dance postures and designed the unique dance postures in this set of 6 dance
postures. This study were 1) the history and the origin of painting from Wat Phra Singh
temple 2) the belief 3) Lanna Court’s performing arts 4) costume in the style of “Pard-
kerng Tum-kerng” from the painting 5) the style of hair and headband form the painting.

Keywords: Pard-kerng Tum-kerng, wall painting, Tai Yai Tai Yai
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Abstract

The purpose of this study was to identify the pattern of Northern Thai Dance’s
conservation that has the uniqueness based on the standard pattern of Chiangmai
College of Dramatic Arts passed down from Mrs.Somphan Chothana, the former
performer under the Princess Dara Rasmi. The information was collected from the
primary sources, the secondary sources, the books, and the interview from the experts
from founding Chiang Mai College of Dramatic Arts in 1971 till the present time. It was
found that Chiang Mai College of Dramatic Arts has conserved and taught the performing
arts of Princess Dara Rasmi’s court in the college’s curriculum appropriately. The
performances of Princess Dara Rasmi’s court has been performed continuously as the
way inherited from Princess Dara Rasmi’s court. The performance includes Fhon Muang,
Man Mui Siang Ta, Yo Ki Ta Wai Fai, and etc. These performances are well preserved in
the way of Chiang Mai College of Dramatic Arts renowned for being delicate, gentle, and

elegant.

Keywords: Princess Dara Rasmi, Princess Dara Rasmi’s court , Chiang Mai College of

Dramatic Arts
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Abstract

This article aims to present the traditional performing arts form of the Pow Karen
ethnic group of Ban Kong Mong Tha. Pow Karen people of Ban Kong Mong Tha have a
simple lifestyle Follow the customs and traditions related to folk performances called
ramtong. show to be unique by performing a dance Popularly used as a venue for
performances on the courtyard and the open area is a cement floor or ground
Sometimes it may be necessary to perform on stage depending on the occasion of each
performance. Before starting every performance, the head of the faculty must perform
a Wai Kru ceremony. and to ask for forgiveness from the path owners, places, or sacred
things respected by the Pow Karen people by setting up a katom pueang to be a morale
and encouragement for the players and performers. There are 3 sets in the village,
namely Nong Nugari Rum Tong or Maung Yo Rum, Tong Mue Sa Rum and Rum Tong
Huang Yo. Music used for performances Use folk music of the Karen Pow people. There
are 5 pieces in total: Mong Wai or Ji Y (Gong Phaeng), Lek xylophone, Dow Phon (Taphon),
Wa Lek Knock and Cymbals. Both males and females are dressed in traditional costumes.
Pow Karen Tribe that is woven by hand according to the characteristics of the Karen Pow

people of Ban Kong Mong Tha.

Keywords: folk show , Karen Pow , Ban Kong Mong Th , Ramthongs
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Abtract

This article has the purpose to present the development of Fon Man Mui Chiang
Ta since the age of Princess Dara Rasmi to the age of Dramatic Arts College As the
country continuously changes in culture, politics, and economy, many Burmese refugees
flee Myanmar to Chiang Mai to seek jobs. Over time, they have influenced Lanna
performing arts. In Her Highness Princess Dara Rasmi, the princess consorts of
Chulalongkorn - King Rama V, epoch, a unique dance 'Fon Gumber’ was created by
blending Burmese royal court dance and ballet performed by Princess Saengdao na
Chiang Mai. In Prince Kaew Nawarat’s epoch, one of the teachers teaching dramatic arts
at his royal residence of Chiang Mai, Lamun Yamakhup, together with the prince himself,
had choreographed and adjusted several dances, including Fon Gumber. They also
wholly changed dancer dresses and renamed the dance ‘Fon Man Mui Chiang Ta’. The
dance was performed to welcome His Majesty King Rama VIl - King Prajadhipok, and
Queen Rambai Barni’s visit. Later on, Lamun Yamakhup had this dance performed in
Bangkok for the first time at the opening of Sala Chalermkrung Royal Theatre. Since then,
the dance has been included in Thailand's national curriculum. At Chiang Mai College of
Dramatic Arts, Sompan Chotana, the artist working at Princess Dara Rasmi’s court and an
expert on Lanna performances, was invited to teach the teachers and students Fon Man
Mui Chiang Ta and some other dances from the court of Princess Dara Rasmi. Thus, these
dances were included in the Chiang Mai College of Dramatic Arts” curriculum. As the
dances were continuously being taught and transferred, some of the dance moves were

changed according to the society that kept changing.

Keywords: Fon Man Mui Chiang Ta, The origin and development

"The 6" Bunditpatanasipa Insttute Academic Article Mational Conference

“The 5"8Lndtpda'ﬂzipa hstiute Intemaiona Conference on Research n Culure and ducalion”



£ 1M
A gruunsauustau Annnns 9 wiade daufiedimuAsUlnBelnay malne gana”
“Woungaand Juihe”
Aew Sao Pun Fai Dance
UYFAIIU Yadun*

Sawin Muntima*
UNANED

Nouwada1d Tudhe Tinguszasdinoiaue wsatumale wavdumoulunisaineasse
i ] I [ <
YANsuand “dounssand Jude” dsil
I y = c':l!) ¥ ﬂJ Sar -7 {A) &
Wouwsa1? Jutle 1HinTuainusaduntalan ke sutunIsLanIasATas 1985 s AN UL
e, A L4 o = -7} = =l I Lar s [ 3
A1UUE09 WANIA1 YasImenduugAalidedlni Taglasuanuwenilunisussnusinasain

r

far o - | o & alw YR
9191585nunesh Uyaen flleamgaunisussiiusinaliagaunIaun Taensuang lawus
4=| [ | cdv
159957 TU e IR
1 o ad
NN @ ID5DI5?
1 EJ | J =]
Y299 o 197817 WU Y
1 d 1 s o
Y97 o JU3DIGUAUA
o o at =l ci) = o | o = [ |
ANEARY: 35IUNTTUYVUIFY/AURTUAZNTSHARINULIBY/ANAT AATe/undee/ Wauwaand
Jutle

"The 6" Bunditpatanasipa Insttute Academic Article Mational Conference

“The 5"8Lndtpda'ﬂzipa hstiute Intemaiona Conference on Research n Culure and ducalion”



) 112
B i a2 SR Tl e e
Abstract

"Aew Sao Pun Fai Dance" lts purpose is to offer inspiration and steps to create a
performance series,"Aew Sao Pun Fai Dance" as follows.

Aew Sao Pun Fai Dance was inspired by the Lanna folk drama “Hong Pha Kham"
of Chiang Mai College of Dramatic Arts The Aew Sao Pun Fai Dance got the kindness in
the composition of a song from Ajarn Rakkiat Panyayot, an expert in music composition
and Lanna music. In this song, there are three parts of the story and performance as
follows.

Part one, “Way of the story”

Part two, "Flirt to local women"

Part three, "Happy prosperous"

Keywords: Oral culture/ folk music and performance/ Kham Khao Kham Khruea/ Joy

lyrics/ Aew Sao Pun Fai Dance
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Abstract

This article aims to gather khowledge about the theory of Semiotics. To explain
the meaning of Semiotics in the Mon dance of the Mon people at Phra-Phloeng village,
Nakhonratchasima Province. Collect information by studying academic papers, it was found
that the Mon dance of the Mom people at Phra-Phloeng village, Nakhonratchasima Province.
It is a semiotics that conveys the local idehtity of the Mon dance of the Mom people
at Phra-Phloeng village, Pak Thong Chai District, Nakhonratchasima Province. Expressed by
the elements of the dance style, music melody. Costume conveys the faith and social
context that affects the creation of various sighs in the performances to be unique and
affective to study. It can by promote the way of life for the community and local people.
It has been published and preserved this culture and realize the value of the existing

culture.

Keywords: Mon’s Dances , semiotics , Nakhonratchasima
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Abstract

The Creation of the Performance: Teppabut Asuri Shingduangmanee Meghala
(The Divine Asura's pursue of Meghala's Crystal Ball), a Dramatic Ritual Performance, aims
at Creating the Performance: Teppabut Asuri Shingduangmanee Mekkhala, as a Dramatic
Ritual Performance in Ramakirati story of Khon performance in traditional manner. The
concept is to express special characteristic, ability and personality of performing
characters through the form of creative performance.

The research outcome reveals that: Characteristic and performing roles of the
charaters; Parota, Ramasura, and the nymph Meghala in Ramakirati, differ in both
characteristics and roles according to the literature, which narrates the pursue of
Meghala's crystal ball by both Parota and Ramasura, who both wish to obtain the ball.

The framework of the Creation of the Performance: Teppabut Asuri
Shingduangmanee Mekkhala, a Dramatic Ritual Performance, is consisted of 3 parts; the
beginning part demonstrates the travelling, the chase and the pursue amongst Parota,
Ramasura and Meghala characters. The part is cooperated with singing verses, which
accompanies the dance forms and narrate the content about Parota's and Ramasura's
chases to obtain the crystal ball form Meghala. Within the dance suite, there are 2 types
of dance forms; group dance and specific individual dance. More importantly, there is
movement design in triangle pattern, which is also known as "Tri Nisinghe" spell. The
concluded part demonstrates the performer of Meghala character's emotion of
joyfulness and teasing. The dance suite is holistically choreographed from various dance
forms as designated in accordance of the literature and differed from character to
character. The selection of performers is based on the basic qualifications of prospect
performers that are; healthy physical condition, decent dancing basic and rapid reaction
ability. The composition of songs and singing content are based on those songs that
represent travelling, pursuing and chasing, as well as the characters' characteristics, they

are, namely; Sherd, Sherd Shing, Sherd Jeen Tua Sarm and Krao Rum. The choreographic
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creation included new distinctive dance forms and the performing manner representing
the chase of 3 characters, which is scarcely witnessed by audiences whereas in general,
they usually observe the chase between two characters. With the above detail, the
choreographer cordially brought in these characters into the singing verses which

eventually became the creation of the performance: Teppabut Asuri Shingduangmanee

Mekkhala, a Dramatic Ritual Performance accordingly.

Keywords: the creation of performance
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Dance Posture of Krab Dance and Body Structure
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Abstract

The study performing of Krab Dance had objectives to study the background,
thought, elements of Dance Posture of Krab Dance and the way to use a bunch Krab
with body structure in performing of Krab Dance. Be the qualitative research by data
collecting, Thai Classical dance and Thai Music specialists’ interviewing, taking field study
by observing and practicing dance postures from specialists and recorded the dance data
in writing, self-data collecting with studying from books, texts and related literatures, to
interview specialists and data analysis for answering as the set up objectives The studying
found that performing of Krab Dance be the creativity performance in the year of 2524
B.E. to show in the team under Ship for Southeast Asian and Japanese Youth Program
welcoming Party at the Government House. The Choreographers be teacher Lamool
Yamakupta and teacher Chaloey Sukavanich, Music and melody was created by teacher
Montri Tramote got the thought from taking Percussion instruments to be the performing
props of Ching Dance. For Krab Dance used a bunch Krab to be the performing props,
the highlight features of bunch Krab be performers can play Krab by hitting Krab till
getting so loud by one hand, to perform by all 8 females, for costumes would be as the
noble ladies’ dressed in the Early Ratanakosin period, took Kratum Flower hair and tad
flower flour bunches by having Blanket on the left, wearing a jogging suit, and wearing
jewelry. The music for playing took Pli Path Mai Nuam Kreung Ha, Kreung Koo and Kreung
Yai as per the suitable in performing, the melody be rhythm of two stroke rate and one
stroke rate. From Dance Postures studying and the way to use a bunch Krab with body
structure in performing of Krab Dance found that there is Dance Postures and the way
to use a bunch Krab with body structure in performing Krab Dance in 3 types as 1. To
dance by using a bunch Krab hit on the palm divided into 6 styles such as hitting a bunch
Krab on the palm together with footsteps, hitting a bunch Krab on the palm together
with tipping footstep up and down, hitting a bunch Krab on the palm together with
raising the feet, hitting a bunch Krab on the palm together with slapping the feet, hitting
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a bunch Krab on the palm together with alley the feet and hitting a bunch Krab on the
palm together with stepping on foot. 2. Dance Posture that use a bunch Krab hit on the
shoulder base such as using a bunch Krab hit on the shoulder base with footsteps, using
a bunch Krab hit on the shoulder base with tipping footstep up and down, using a bunch
Krab hit on the shoulder base with foot movement, and 3. Using a bunch Krab hit on
the leg as hitting bunch Krab on the leg when footstep, hitting bunch Krab on the leg
when foot movement, hitting bunch Krab on the leg when raising the feet, hitting bunch

Krab on the leg when putting on feet.

Keywords : Dance Posture, Krab Dance, Body Structure.
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Ra Bum Jang Kiang Kra Bi Pon Performance
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Abstract

The creation of Ra Bum Jang Kiang Kra Bi Pon Performance had purpose to study
about Jang Kiang that appeared in Ramayana story to create the Ra Bum Jang Kiang Kra
Bi Pon Performance for using in the Thai traditional performance. The researcher studied
from books, papers, related researches, national Thai artists and experts interviewing and
tried to create dance move. Moreover, the researcher also brought the comment of Thai
classical monkey mask dance (Khon Ling) experts to improve the dance move and
performance to be more perfectly.

From the study showed that Wa Norn Jang Kiang was the monkeys that stayed
in Rama’s army or the pavilion. These monkeys were very important that appeared in
the army arrangement. They were also included in others kind of army arrangement such
as dragon pattern army that they will assemble as dragon’s nails and fangs, eagle pattern
as eagle’s nails. Sometimes they turned into nails switched with feather. Wa Norn Jang
Kiang had no exact number in Rama’s army but they had high position than Khen Ling.
Their costumes looked alike Khen Ling but more beautiful. The masks part had both
open and close mouths. In the creation would use only closed mouth mask and had
turban tied like the rabbit ears. Ra Bum Jang Kiang Kra Bi Pon Performance was a new
creation that related with monkey. It also could be used in other opportunity. This
performance used six minutes to perform which was appropriate for children. The
performance separated into three parts, first part, Wa Norn Jang Kiang walked out
together with the song. Second part, danced and performed according to Ground Nok
song which the song would talk about the duty of Wa Norn Jang Kiang in the pavilion.
Third part, was the dancing with Ground Nok song with variated the row which the song
and was the dancing with Cherd song until the end of the performance. The dance
move that were used in this creation was the main dance of monkey, Wee Ra Chai
monkey dance move and others move that express the fun part of the monkey.

Moreover, there were body linkage according to the creation pattern for the attraction.
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The study performance “RA BUM NANTHA UTTAYAN”
The Story of “UNARUT” Episode “KRUNG PHAN CHOM THAWIP”
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Abstract

The study performance “RA BUM NANTHA UTTAYAN” The Story of “UNARUT”
Episode “KRUNG PHAN CHOM THAWIP”. The objective is to study the history of the
elements of the performance and “RA BUM NANTHA UTTAYAN” style drama of “DUK
DAM BUN”. Research methods consisted of researching and collecting data from
documents textbooks research paper, interviews and learning from professional dance

performances.

The study found that history “RA BUM NANTHA UTTAYAN” style drama of “DUK
DAM BUN". In the royal writing of SOM DAT PRA JAO BO ROM WONG TER JAO FAH KROM
PHRAYA NARISSARANUWATTIWONG. The Story of “UNARUT” Episode “KRUNG PHAN
CHOM THAWIP”. Which is a play that is used in the show drama of “DUK DAM BUN”. By
singing and dancing. Dressin the form “THAI DRAMA”. This show talks about angels come
out and dance to appreciate of SUAN NANTHAWAN. Content showing the beauty of
NANTHAWAN garden in the DAOWADUNG heaven of Indra. The scene contains there are
many types of trees, a pond and fountain. Represents the abundance of SUAN
NANTHAWAN. The beauty of NANTHA UTTAYAN Dance related to all parts of the body
in dance postures. By the use of head, body and feet. Each pose has the right balance
of weight. Using the PIPHAT DUKDAMBUN band for the performance. The layout of the
row translation style depends mainly on the number of performers and the stage. It is a
stanza according to the lyrics. Performers must have good basic skills in performing Thai
dances. The performer must have 2 qualities: Firstly they have a singing skills and
secondly they have dance skills. It consists of a beautiful and strong figure. As a guideline
for conservation inheritance and dissemination of RABUM NANTHA UTTHAYAN
performances in the form of DUK DAM BUN dramas should be preserved.

Keywords: Rabum nantha uttayan, Duk dam bun style
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Abstract

This study intent to create and evaluate the quality of dance performances,
the Four Kings or Si KaSatri Song khrueang. This set ran by creativity by studying basic
information, concepts, theories, interviews, observations to collect all the data and
analyze it lead into process of creating forms and elements of performance.

The results showed that creation of the dance, the four Kings costume, consists
of 7 steps: 1. Create the performance concept from the royal uniform of the King
Vessantara, Queen Matri, Chali and Kanha in the Maha Vessantara Jataka. Karn 13, Kan
Nakhon Kan, towards the creation of a form of dance performances of 4 characters in
accordance with the Chatree style of drama. 2. Create a new song from the story of
Maha Vessantara Jatakakan in the form of a traditional dance along music by the Piphat
Mai Nuam orchestra. 3. Selection of performers, 4 performers, namely 2 males, 2 females,
who have ability in Thai dance and able to show and communicate the roles of the
characters appropriately. 4. Designing the dance postures by using the principles of
designing the dance poses and dancing according to the Chatree style. There are 4
principles in designing dance posture, namely: (1) using traditional dance poses, (2) using
stylistic principles incorporating natural gestures, (3) using imaginative principles, (4) using
creative principles of new dance movements. All the dance moves are strung together
according to the lyrics and melody in a beautiful and unified manner. 5. Design a costume
inspired by a painting. Vessantara Jataka Buddha image, Ubosot Wat Suwannaram
Ratchaworawihan. 6.Create a scene for the show by using Green Screen technique. 7.

Disseminating performances to the public in both stage and online formats.
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Quality Assessment of works by experts in Thai classical dance Including the
organizing of the sermons for a total of 7 people, the scores from the quality assessment
with an average (x-bar) mean were 4.53, at a very good quality level. When focus on
each item found that the satisfaction assessment result was 4.79, at a very good level.
by which the issues can be classified as follows: The aesthetic aspect of the performance
4.79 is at a very good level. Moreover, the promotion of arts and culture 4.78 is in a very

good level

Keywords: Four Kings, Adorned apparel, Vessantara, Choreography
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Aesthetics in Khabi Khabong performing Arts
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Abstract

This article aims to study Aesthetic concepts in the performing arts of Krabi
Krabong. Beauty in 5 issues, namely 1) beauty of Wai Kru tradition 2) Beauty of costume
3) Beauty of dancing and fighting posture 4) Beauty of voice acting 5 ) the beauty of the
music for the performance and analyze the overall beauty of the aesthetics in the Krabi

Krabong performing arts

The study found that Aesthetic concepts in Krabi Krabong performing arts on
beauty in each issue as follows: 1) the beauty of the Wai Kru tradition in remembrance
of teachers It is to express gratitude to the teachers who are prasit prasit. including all
the sacred things that they worship For the prosperity 2) The beauty of the costumes in
the Krabi Krabong show have different costumes which can be divided into wearing a
talisman Ancient Thai warrior dress and folk style 3) the beauty of the Wai Khru pose
and the fighting posture The performers must access the emotion in each period through
the expression of the dance according to the melody of Wai Khru songs and the fighting
songs with different emotions. 4) The beauty of the voice acting. The voice actors are
responsible for conveying the story. and 5) The beauty of the music for the performance
Music plays an important role in making the show more enjoyable. because the music
makes the audience feel in the audience

Corresponds to Thai audiovisual arts, that is, the Krabi Krabong show. It is a
display of human movement or objects that move instead of people. Express your
feelings and imaginations into works of art. A good Krabi Krabong show that is beautiful
and has aesthetic value. must be able to make the audience appreciate impression

causing the audience to have a fully aesthetic experience.

Keywords: aesthetics, Krabi Krabong, performing arts
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Conversational speech, language accent in acting from the Pan-tang.
Rachathirat story, Saming Pharam Arsar
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Abstract

This research aims to study conversational speech, language accent in acting
form the Pan-tang: Rachathirat story, Saming Pharam Arrsar. This is quality research
collecting data by analyzing documents, interviewing, observations. and practice. The
result shown by studying the roles of the characters according to 3 ethnic groups: Mon,

Burmese, and Chinese.

The study found that there are 2 roles, the first is that the actor has to speak as
much as possible. There are practice steps which are 1. The actor must memorize the
lines. 2. Practice with the teacher and repeat. 3. If you can't remember intonation,
practice according to the tone, vowels, and spelling 4. When remember speaking then
practice acting. Moreover, the second role is in speech, imitation of the sounds of
the original language is used. In speaking of the three accents of ethnic group, they can
be summarized as follows. 1. Mon has a way of speaking with the use of up-down, slow,
and clear tones with tone adjustments. 2. Burmese emphasizes the rhythm of words and
drag mostly low tones. Emphasis on throat pressure, word division, and sound impact.
3. The Chinese accent uses tonal inflections. spelling to be short and the spelling is

converted to produce a close accent.

Keywords: dialogue, accent, Pan-tang (drama), Rachathirat story
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The Battles of Intharachit in Ramakien
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Abstract

The article on The battles of Intharachit in Ramakien is an academic article
aimed at studying the role of intrachit battles that appear in the literature of Ramakien.
since the Rattanakosin period. The scenes are found in the drama scripts of Phra Buddha
Yodfa Chulaloke (King Rama ), and Phra Phutthaloetla Naphalai (King Rama Il). They are
also found in Khon drama script of King Vajiravudh (King Rama VI), and Khon drama script
of Fine Arts Department. It uses the method of conducting studies based on the
documents, interviews and experiences of the authors. The results revealed that, There
are a total number of 8 battles: 1) Battle with Phra In, 2) Battle with Hanuman, 3) Battle
with Phra Lak, 1st time, 4) Battle with Phra Lak, 2nd time (Battle of Nagabat), 5) Battle
with Phra Lak, 3rd time (Battle of Phrommas), 6) Battle with Phra Lak, 4th time (The Trick
of Sukhachan), 7) Battle with Phra Lak, 5th time (Kumphaniya ritual), and 8) Battle with
Phra Lak, 6th time. The battle results are summed up as 4 victories, 2 defeats, and 2
unknown results. In the last battle, Intharachit was shot to death by the arrow of Phra
Lak. The main factor of Intharachit's 4 victories is the weapons, blessings received from
the divine beings, namely, Phra Isuan, Phra Phrom, and Phra Narai. And the rituals before
the battles. But in the end, he was defeated and killed.

Keywords: Battle, Intharachit, Ramakien
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Abstract

This is qualitative research, aiming at 1) studying the choreographic concepts
and formative procedure and 2) analysing the choreographic elements of the blessing
dance performed in the Prince Narisaranuvatiwongse Festival. Research data are
collected from related literature, interview, and participant observation with National

Artist of Thailand and senior masters of Thai classical dance.

The result is shown that the blessing dance performed in the Prince
Narisaranuvatiwongse Festival was established in 1985, and it has been performed
annually until the present at the Plai Noen Palace. The choreograph is created based on
the purposely composing lyrics, and the performers are the students receiving Prince
Naris scholarship. The elements of the performance consist of 1) the dancers from all
Thai classical dance role categories, receiving Prince Naris scholarship, 2) the lyrics
narrating the gratitude and honor to receive Prince Naris scholarship, 3) the musical
accompaniment based on the lyrics purposely composed for this occasion, 4) the
costume using standardized royal dance; Khon including Hero, Herein , Demon and
Monkey , and 5) the venue, the Plai Noen Palace which is Prince Naris’s residence. The
choreography is developed from the creative wisdom of a group of senior Thai dance
masters based on the standard dance pattern to suit the meaning of the lyrics. The same
word can be interpreted differently for various Thai dance characters. The holistic
theatrical element of the blessing dance performed in the Prince Narisaranuvatiwongse
Festival is one of the innovative and preservative Thai dance productions, which is

valuable for the Thai classical dance community.

Keywords: concept, theatrical format, Prince Narisaranuvatiwongse festival, Blessing

Dance
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Abstract

This research has been done to study Narinukun School’s 2019 performances
creation process in Buddhist lent candles procession, Ubon Ratchathani. The creation
process comprises of 8 different aspects. 1) Performance’s theme or plot is in accordance
with a main concept of the event. 2) Theme song and melody narrating Isan’s
mythological belief and reverence. 3) Selection of qualified performers in term of
competency and responsibility. 4) a practical and unified choreography that promotes
beautiful and harmonious performances. 5) Practice session to allows performers to
complete the show within perfect timing and distance along the procession. 6) Costume
design in Isan style using colors as symbols conforming to the main concept of the event.
7) Procession design in accordance with regulations and the show structures. 8)
Management team to support and manage all concerned participants to assure a smooth
and beautiful performance. These 8 processes of the performance creation are
structured by 4M Management that enhances a successful and complete Buddhist lent
candles procession of Ubon Ratchathani and at the same time demonstrating an efficient
teamwork and harmony of the unique art and culture heritage that should be maintained

to last forever.

Keywords: Performance Creation Process, Creative Dance of Narinukun School, The

Candle Festival
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Abstract

The objective of this study are, 1) to study origin of Luead Suphan (Brotherhood
of Suphan) play written by Major General Luang Wichitawathakan 2) to study patterns
and elements of Luead Suphan (Brotherhood of Suphan) play written by Major General
Luang Wichitawathakan. This study was conducted through document referral, interview,
observation and action research, the information gathered from these methods above
was used as a foundation to generate quality analysis. The result for analysis has
indicated that the plays written by Major General Luang Wichitawathakan began in the
reign of former Prime Minister Plaek Phibunsongkhram in which he had given the "Pluk
Ton Rak Chad" (implant of patriotism) policy to Major General Luang Wichitawathakan,
this policy aims to combine the idea of "Great Man Theory of Leadership" with
propaganda practice, traditional Thai play and western play to create its own " Luang
Wichitawathakan's plays" that can be separated into 3 episodes which are 1) Founding
of the nation 2) Post-World War Il and 3) Anti-Communism. The Luang Wichitawathakan's
plays "Brotherhood of Suphan" aims to show the example of patriotism, livelihood of
people, generosity, leadership and integrity. The presentation of the play will be
communicated through "Kambea" dance which combines traditional Thai dance together
with pattems of the nature, the play also use a sub-performance to transition between
each act. In terms of music, the play use Piphat band along with Orchestra band, the
costume of the play will be adopted based on nationality of the characters as well as

realistically setting.

Keywords: Type, Major General Luang Wichitawathakan, Luead Suphan
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Abstract

The objectives of this study were 1) to develop an innovative random card game
to improve achievements in body language and dance language to accomplish the
criteria of 85/85, 2) to compare the learning achievements of Mathayomsuksa 3 students
in terms of body language and dance language before and after the use of the developed
random card game, and 3) to study the satisfaction of Mathayomsuksa 3 students
towards teaching and learning using the innovative random card game to improve
achievements in body language and dance language. Samples included 28
Mathayomsuksa 3 students from Matthayom Watnairong School during the 2" semester

of academic year 2021.

The results showed that 1) the innovative random card game to improve

achievements in body language and dance language had an El/ E, efficiency of

86.79/88.75, which is higher than the 85/85 defined criteria, 2) achievement when using
the innovative random card game to improve achievements in body language and dance
language was significantly hisher compared to before use at the statistical significance
level of .05, and 3) Mathayomsuksa 3 students were satisfied with teaching and learning
when using the developed random card game to improve achievements in body

language and dance language with a rating of high (X = 4.28, S = 0.78).

Keywords: random card game, body language and dance language
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The Wisdom of Fine Arts in Thai Court Dance Drama

Kwanjai Kongthaworn*

ABSTRACT

Thai court dance drama is comprised of various wisdom heritage in fine arts,
namely, 1) Literature, or the drama scripts. Only three famous pieces of literature are
used in the performance: Ramakien, Anirut, and Inao. 2) Musical arts, consist of vocal
and instrumental music in the style called Thang Nai. 3) Dancing art, the dance creation
to accompany the story from the literature. The dance is traditional and focuses on
aesthetics. 4) Visual arts, including drawing and painting, can be seen in the backdrop
creation. 5) Architecture, the creation of large buildings. It can be seen in the creation of
the royal pavilion or throne room. 6) Sculpture, which is divided into molding, carving,
casting, and construction. It can be seen in the stage elements which are replicas of real
objects from the royal court, such as the royal articles of use. In addition, there is also
an art called elaboration art, as in the creation of performers' costumes. These fine arts
represent the wisdom of the ancestors: the valuable knowledge that has been passed
down through Thai court dance drama and is worthy for conservation as the national
heritage of Thailand.

Keywords: Wisdom, Fine Arts, Thai Court Dance Drama
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Abstract

Abstract art works in the set "Beauty in the rainy season' from the fact that |
have absorbed the beauty of the shape in the rainy season observed the falling sky
Forming the shape of the moving sky, creating new shapes, creating new beauty of
shapes. The atmosphere of the sky, the atmosphere of the color of the sky, a new look
at the clouds in the sky. The shape of the movement of the rainy season atmosphere is
what creates beauty and inspires the creation of two-dimensional abstract art paintings.
To express the beauty in the shape of the rainy season and to present two-dimensional
abstract art paintings under the concept of "Beauty in the rainy season" to be publicly
visible in the form of exhibitions and media. social media. These stimulate emotional and
aesthetic fantasies. lead to creative ways Therefore, it is outlined from various beauty
perspectives from the sky, the clouds, the color of the sky atmosphere, the color of the
clouds, conveying emotions. feeling in that atmosphere Imagination through the
reduction of concrete to abstract by showing the reduction of the movement of the sky
in the rainy season. The movement of the clouds cuts off the imaginary atmosphere

colors according to my experience of beauty.

Abstract Art Painting Techniques and conveying the shape of clouds or the
shape of the movement of the sky's atmosphere through the principles of proper
arrangement of art elements into works Abstract art works in the set “Beauty in the rainy
season” are all works that achieve the expected goals and are closely related. The body
perfected the technique and expressed the movement of the colors of the atmosphere

of the sky and learned the beauty of shape in the rainy season as well.

Keywords: abstract painting/ form/ beauty / rainy season
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Abstract

Creation of contemporary sculptures, mediated by gestures to feel the charm
of Thai women, created according to aesthetic principles. by showing through the shape
of a woman from today's social media in view revealing beauty Chuan charming that was
different in the image of a traditional Thai woman. Let's create and modify it into a simple
cut shape. by emphasizing surface tension, curvature, and concavity through
communication through artistic language convey meaning with the beauty of the natural
human body especially female Insert symbolic concepts in a multidimensional
perspective with sculptural forms. from the material that conveys the expression The
appearance conveys the gesture to feel the charm of Thai women assembling symbols
of Thai costumes, both the colors and the textures of the works. composition Just want
to assemble to create aesthetics not to compare with the costumes of Thai dance under
the concept Both the use of techniques and methods to create a variety of materials.
This article therefore wants to explain conceptual expressions. Through the beauty of
the process of contemporary sculptures reflecting the current social context To
encourage communities, society and people to see the expression of the era available
in online media by presenting through the sculpture process and is a body of knowledge
from the process of creating 3D printing techniques PLA (Polylactic Acid) from
contemporary sculptures, media from gestures to feel the charm of Thai women,

students, art students and those interested in sculpture.

Keywords: Gesture charming, Thai woman, Contemporary sculpture
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Street art and urban development.
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Abstract

Street art is unacceptable because the creation of works is social satire. Thus,
the image of a graffiti work is said to be more negative than good. Street art is developed
from graffiti wall art. Street art artists produce their works on public places primarily
based on a study of the area. The theme of presenting works positively to society in
order to promote and promote in an appropriate way. It's not just an artist's emotional
expression. Street art imagery must have a symbolic contribution to the venue. Image
model, consent of the owner of the area, together with Contribution of some areas to
increase the income of the community. Community or place where landscape has been
adjusted to have beauty occurred with street art Resulting in a trend of photography in
conjunction with more and more street art works. To stimulate the tourism economy in
itself And also add value to the artist's work to benefit people in the community. A study
of the value of street art This is to prove the concept that the degraded street art can
have a greater effect on taking care of the environment. It can be said that the graffiti
work is viewed as negative With just a different period of development, Street Art works

that have developed later create a new vision of society beautifully.

Keywords: Streetart, Graffiti, Degraded landscape, urban development,
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The Creation of Mixed Materials Artwork by collage “Self Portrait”
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Abstract

Beauty and woman are inseparable. Most women have desire to make their
appearance to be beautiful. But some women become obsessed with beauty beyond necessity
and it causes suffering to life. Also the areator, that thought she is obsessed in beauty too much.
And this inspired to study and create unrealistic artist’s self-portrait artwork by collage various
types of clothing decoration material on 2D object to express women and creator’s feelings. The
study method starts with researching relevant information. Summarize concepts, prepare
sketches, procure materials and enter the creative process. The finished work is a self-portrait
artwork by collage material on 2D object. It shows many convexities from forming synthetic fiber.
Appears a broken human face among the rough textures and shining reflected light from clothing

decoration materials to presents visual elements that express women’s feelings.

Keywords: Creation; Mixed material art; Collage; Self portrait
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Contemporary Lacquerware painting Inspiration from Childhood Life
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ABSTRACT

Today's lifestyles have changed over time. Inspires creators to revisit their
childhood memories and nostalgia. from the traces of south family occupation building
a house invention of tools cooking including abundant nature. Inspired by the rural
family life. Reduce the shape, create sketches through the concept of personal
imagination. tied together with a pattern in a Thai art style Create aesthetic signs of
individual shapes and forms. With the technique of Contemporary Lacquerware painting
patterns, the preparation of the Rak Sai floor on the Southern Batik and other materials
that have been covered with clear Rak Sai to make the colors and patterns of the fabric
clear Increase the charm of preparing the watering-patterned floor in a new
way. Combined with some adjustments of the weight of the workpiece floor. with the
method of acrylic painting as a result “Contemporary Lacquerware painting Inspiration
from Childhood Life”. to capture the aura from the beauty of life through the special

perspective of the creator.

Keywords: Contemporary Lacquerware, painting Identity, Childhood Life
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The Using of Engobe Slip for The Ceramic Art Creation
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Abstract

Glaze in pottery It is the last step used to cover the workpiece. Make that pottery
a complete product. It is durable and can be used. It can also be used to decorate,

create beauty, add color and create a unique charm to the work as well.

Clay is a kind of raw material that is naturally soft. It is a substance that can
adjust its properties. It is both a muddy liquid when mixed with large amounts of water
and a solid when heated to high temperatures. There are many types of soil. variety of
colors Depending on the area and terrain. In addition, clay can also be used to create a
variety of techniques in painting, such as the technique of applying colored clay (Engobe
slip) in the production of ceramics. There are many different techniques for decorating

a piece of work.

The creator aims to study and experiment with colored clay. to be used to
decorate the works The ingredients of the color soil experiment that the creators used
to experiment include earthenware. Stoneware, kaolin, frit and ready-made colorants.
by calculating the mixture in the form of Triaxial blend. Then, the colors obtained from
the study were used in the creation of sculptures. This also reduces the cost of
purchasing raw materials for coatings and obtains the properties of the colored clay that

is suitable for further use.

Keywords: Engobe slip, Earthenware, Stonewares, Ceramic
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SOFT SCULPTURES IN CONTEMPORARY ART CREATIONS
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Abstract

Contemporary art, by definition, refers to contemporary art that includes
a variety of materials, methods, concepts, and presentations that cause a change from
the realm of art in traditional forms. Create contemporary works of art in the soft
sculpture category by studying concepts, objects and materials. presentation method in
the creation of soft sculptures Contemporary style by studying artists who create 2 types
of works as follows: 1) Creation of works from the shapes of objects in daily life. The
case artists are Ciaes Oldenburg, Meret Oppenheim, Dahlov Ipcar. 2) Creation of freeform
works. The case study artists are Ernesto Neto, Joana Vasconcelos, Metta Suwannasorn.

The study found that artists who create soft sculptures were inspired by
everyday objects. by artists to create both straight forms from everyday objects and bring
them to create through imagination until forming a shape that is independent Create
interesting, exotic, shapes that have never been seen before. until it is a work that has a
unigue identity hidden with the concept of object transformation or mocking to create
a sense of humor Satire, sarcasm, or admiration Make the audience have access to more

art.

Keywords: Soft sculpture, contemporary art
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Thai dance to contemporary sculpture design
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Abstract

The objective of this research was to study the history of the invention of dance
postures to be used as a medium for sculpture design to show beauty Delicacy of fingers
in a dance in the manner of flirting with hands be integrated with sculpture
Communicating stories in the field of dramatic arts To inspire the audience of sculptures
that have passed on pride in Thai art and culture. through the art of sculpture

The creation of the series “Thai dance to contemporary sculpture design” found
that it was able to convey the purpose perfectly with 2 pieces of work, namely the
upside down and the upside down pleats. represents alternating hand movements The
color of the piece is selected with the color of the jewelry metal being Naga (Pink Gold)
indicating the value of cultural heritage. Assembled with durable metal. Both pieces are
equipped with lighting systems. Modify various colors over time by blinking. conveys the

persistence of Thai culture with modifications according to the era
Keywords: Movement , Dance , Flirt upside down , Flirt
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Knowledge management technical for still lift by geometric form
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Abstract

The focus of this classroom research was to determine the extent of the
participants’ knowledge of still life painting techniques. A reference picture was provided
as initial variable which the participants were asked to paint. The extent of the
participants’ knowledge of still life painting was the dependent variable. This knowledge
was assessed in terms of: 1) method of drawing pictures; 2) ability to decode geometric
form; and 3) overall visual impact. In order to meet the objectives, divided into 3 parts

1. To study the knowledge achievement of the participants in painting
techniques by removing geometrics form

2. To study the quality of the knowledge of the technique Write geometric
shapes in several dimensions, mixed with each other.

3. To study the level of satisfaction with the knowledge of painting techniques.

The assessment was conducted after the participants have been taught the
theories and principles in the subject “still life paintings based on geometric shapes” by
the researcher. The subject covers basic understanding of the elements of volume,
weight, light, and shadow to make a scenery realistic in terms of size distance and space.
It is an essential knowledge for students of visual arts and design.

The study aimed to determine the participants’ ability to apply the theories and
principles in practice, and to add to the body of knowledge and research literature on

the pedagogy of the said subject.

Keywords Geometric Painting, Still life Painting, Geometric Form
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Dvaravati Art to The Creation of Ceramic Sculptures
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Abstract

Dvaravati Art to The Project of Ceramic sculptures, the aim for the Art of
Dvaravati to apply in the ceramic sculptures project. Bring the story of Dvaravati Art from
past and present together as a concept to present. Studied, synthesized, and analyzed
the content of the concept to creating artworks and inspired by various components,
structures, and shapes of jewelry in Dvaravati Art style a tangible cultural heritage is still
inherited their way of life and if has a perception of value from the people in the past.
Presented by Ceramic sculptures with mixed media materials. The symbolic way creates
beauty and has aesthetic value. Can be placed to create spiritual values to the

community and society.

Keywords: Dvaravati Art, Ceramic Sculptures, Expression, Sense Perception, Aesthetic

Value
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Silence from the seaTo the success of the shape of the marine debris

in Cha-Am District, Phetchaburi District
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Abstract

creative research on Silence from the sea to the design of turtle sculptures
from marine debris in Cha-am District Phetchaburi Province The objectives of this
research are as follows: 1. To create sculptures in the shape of turtles. with materials
from waste as the main in creating works 2. To study the condition of garbage disposal
problems of tourists and people in Cha-am District, Phetchaburi Province. By using the
interview method, 5 items were: travel, frequency of travel to Cha-am beach, food
consumed most when traveling. ,Opinions about trash dumping in Cha-am beach area,

first impression of seeing a trash turtle in order of topics

The results of the research 1. Population and sample Classified by gender of
people in Cha-am district, 380 people, mostly female. 2. The turtle sculpture was
designed using a mixture of resin and rubbish from the Cha-Am seaside. Phetchaburi
Province The researcher brought it to the Cha-Am District Municipality. to bring the
sculpture turtle to the public This is to raise awareness of how to reduce waste as much
as possible. 3. The travel of tourists or the population living in Cha-am District,
Phetchaburi Province In the opinion of most tourists interviewed In conclusion Most of
the trips will bring their own car and stay in nearby hotels. Most will stay 1 -2 nights.
Incentives for tourism in Cha-am District Phetchaburi Province For example, one interview
said that it was a place to visit near Bangkok. do not have to go to the south Cha-am
Beach is about 41 kilometers from Phetchaburi town. It is a beach with various activities.
There are many things to do, including playing Banana Boat, eating fresh seafood,
accommodation near Cha-am beach. There are also many other recreational places
besides the sea. It is a great place to relax. Come as a large family, come as a couple,
come as a group of friends, and come alone, respectively. 4. The frequency of traveling
to travel Cha-am beach for tourists or the population living in Cha-am District,
Phetchaburi Province In the opinion of the interviewees, there are opinions from tourists
and the population living in Cha-am District, Phetchaburi Province, most of the tourists
in provincial areas near Bangkok travel on average about 5 months per visit. and the
population living in Cha-am district Phetchaburi Province will rarely go to the sea Each
of them chose to travel mostly nearby places. 5. Food that is consumed mostly when
traveling for tourists Or the people who live in Cha-am District, Phetchaburi Province,
said that most of the food is bought from convenience stores. department store Seven
Eleven, Big C, Lotus, various before arriving at the attractions The food purchased will be
snacks, soft drinks, alcoholic beverages. Ready meals that are microwaved For example,

one interview said: This is because seafood is priced much higher than most convenience
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stores. to save costs to order seafood From the shops on the beach to the fullest, such
as shrimp, squid, jellyfish, fish, papaya salad and others. 6. Visitors' opinions about trash
dumping in the Cha-Am beach area Or the people who live in Cha-am District,
Phetchaburi Province, said that most of the trash Tourists admit that Wasting time walking
to find trash because There are not many trash bins along the seaside for convenience.
and with most tourists The food you buy is snacks, soft drinks, alcoholic beverages. Ready
meals that are microwaved easily cause waste pollution For example, in one interview,
there should be a mobile trash service with people walking around to collect trash at
the sales kiosks and at the kiosks for recreation thoroughly. 7. The first impression of a
tourist's trash turtle or the population living in Cha-am District, Phetchaburi Province, said
that in terms of the shape of the turtle For example, in one interview, it was realistic
that the first time | saw it, | thought it was a dead turtle. hardened into a puppet In terms
of feeling when encountering a turtle puppet tourists said The ineptness of dumping
garbage into the sea decreases, causing a feeling of pity. Because every time | don't take
into account any impact just because | think throwing garbage into the sea In the end,
there must be a municipality to collect garbage to destroy anyway. but forgot to
remember that There are creatures that live in the sea that will be affected to the body
to this extent. From asking about the news that went out whether it be on television,
radio, newspapers, about turtles eating garbage. How do you feel about that effect?

tourists said | still haven't been disappointed. It's like seeing this trash turtle.

Keywords: Problem, Garbage, Sea turtle
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The Creation of Abstract Paintings Inspired from Nature

by Yarn Embroidery Process

Chutima Promdecha*
Abstract

This yarn embroidery artwork was created to present a visual art in abstract style
by using the visual elements namely lines, colors, shapes, space and texture. It was
arranged using the principle of art composition on 2D works with yarn embroidery on
fabric by using punch needle mixed with natural material follows 7 steps to create : 1.
Scrutinize the concept 2. Study and research for information 3. Create and choose a
sketch 4. Prepare materials and equipment 5. Prepare fabric plane for create artwork 6.
Embroidering yarn on fabric by using punch needle. 7. Put the real natural materials into
the artwork by attaching with glue, knitting, sewing and tying.

The educational and created this artwork was done for responses the personal feeling
through the yarn by using its colors and creating textures. In the use of colors, it was
focused on dividing the colors into 2 groups through 2 work pieces. The first piece is red-
green group which presents the forests, flowers and the nature of the first house, which is
the birthplace in Nakhon Si Thammarat province. The second piece is the blue-orange
group which represents the Phayao lake, the lake and the vast sky of the second house,
which is the house in Phayao province. In the texture part, it was focused on creating
the “level” of texture resulting from the unique way of the punch needle that gives the
artwork different levels of texture. This artwork is also presenting a unique way of yarn
which is soft material, so it giving a smooth touch and warm feeling.

On this pandemic aisis of COVID-19. It made a very hard time for all of us. It brings
back fond memories of when everyone was able to freely travel everywhere. Especially the
memories of natural places in Nakhon Si Thammarat which is domiciled and in Phayao
Province which was the second home. These elements bring happiness feeling back by
revisit the old memories of the impressions of nature in 2 homes. It creates an aesthetic
that inspires and sparks the idea of creating visual arts to satisfy feelings and
communicate happiness memories with the favorite technique. To making artwork by
using punch needle, the repetitive of an action while doing it during a long time, in

aesthetics, satisfaction and happiness and also mixed with the real natural materials into
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the artwork by attaching with glue, knitting, sewing and tying was making the artwork
become individual identity.

Keywords : Abstract art, Embroidery, Punch Needle
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Strategic Development of the College of Dramatic Arts To Excellence
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Abstract

This research aims to develop indicators for the excellence of the College
ofDramatic Arts, Bunditpatanasilpa Institute. The purposes of research were strategic
Development the College of Dramatic Arts to excellence. Using mixed methods research.
Research conducted in three phases : the first phase is to study and analyze the
contextof the management. Phase 2 is to develop indicators to excellence. Phase 3
Development Strategy CDACM to excellence. The SWOT analysis is to define a
development strategy. The target population is 65 people representing each sector,
including the College of Dramatic Arts, Chiang Mai, Chanthaburi, Lop Buri, Kalasin and
Phatthalung, Research tools are observation form, interview form, questionnaire, SWOT
analysis, opinions of stakeholder and expert strategy checklist, statistical methods used
to analyze quantitative data, including everage, quartile and median, qualitative analysis
used to analyze and synthesize content. The research found that Strategic Development
Chiang Mai College of Dramatic Arts to excellence (7 DA's Strategies) consists of Strategy
1) Dramatic Arts Leadership System: DALS 2) Dramatic Arts to Create a Network: DACN 3)
Dramatic Arts Research Culture: DARC 4) Dramatic Arts Wisdom Centre: DAWC 5) Dramatic
Arts Academic Services: DAAS 6) Dramatic Arts learning organization: DALO 7) Dramatic
Arts to Production Teachers and Artists: DATA.

Keywords: Strategic, Strategic Development, Development To Excellence, College of

Dramatic Arts
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Abstract

The purpose of this research was to has the following objectives : 1) to improve
the using of activity based learning to develop the singing Thai music: Khaek Borrathet
Thao of the first- year vocational certificate students, Nakhon Si Thammarat College of
Dramatic Arts; and 2) to compare between the learming achievement of the singing Thai
Music: Khaek Borrathet Thao based the activity of the course: The Thai Singing 1 with
the criterion. The sample group was 8 first-year vocational certificate students enrolled
in The Thai Singing 1 (Minor Subject) in the first semester, academic year 2020. The
purposive sampling method was applied for the sample group. The instruments used in
the study, the vocal practice evaluation and the student satisfaction survey. The
percentage, mean, standard and deviation. The results of the study of teaching efficiency
were 81.64 / 87.50 met the set criteria, The Student Effectiveness Index increased by 32
percent. 2) the learning achievement score comparing of students after The mean score

after studying ( ﬂ ) was 28.00, the standarddeviation (O ) was 1.31, equivalent to 87.50
percent. the study was higher than the criteria at 70 percent and 3) the overall
satisfaction evaluated was at the highest level ( /J =464, 0 = 0.46)

Key word : Activity Based Learning, the Singing Thai Music, Khaek Bonthet Thao.
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THE USE OF THAI LANGUAGE IN KAWI LITERATURE IN HIS

MAJESTY PHRA BAT SOMDET PHRA BUDDHALERTLA NAPHALAI.
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Abstract

This article represents to a use of Thai language in Kawi literature in his majesty
Phra Bat Somdej Phra Buddhalertla Naphalai (King Rama Il). The study found, the story
of Kawi made up in a pattern of poem with a soundtrack music and Naphat song appear
in the Panyasajataka, which is, Phalakawi Jataka. His majesty Phra Bat Somdej Phra
Buddhalertla Naphalai (King Rama II) brought some parts of his writing.

Thao Sannurat was able to keep casket of Nang Chansuda and felt in loving her
immediately. He announced to find out her until she was met and bring to Thao Sannurat
by an old lady, Tassaprasart. Thao Sannurat did everything to his love acceptance but
not success. When Holvichai knew that Kawi was in danger. So he help Kawi to get safe
and disguised himself as a hermit to take volunteers for Thao Sannurat and rejuvenate
him as a young man. While performing the rejuvenation ceremony, he pushed Thao
Sannurat, fell into the fire and had Kawi appear instead. Nang Gandhamali mistakenly
thought thai Kawi was Thao Sannurat. After Nang Gandhamali mistakenly learned the
truth, she sent a message to Waiyathat, who was her grandson to help by fighting with
Kawi. But Waiyathat was defeated. In the end, Nang Gandhamali, Waiyathat and Yai
Tasprasat were executed. Kawi literature provides humor and fun for the readers and
also expressed the idea of the punishment of being infatuated with love until it caused
harm to oneself. It represents to the power of the kings and may had unconsciousness
when there is a passion in woman. The result of the study are variety including the use
of rhyming words, proverbial use, a use of non-strict royal words, repetitions and
substitutions to describe names. It also plays a role as a script for use in theatrical
performances.

Keywords : Literature, Kawi, Phra Bat Somdej Phra Buddhalertla Naphalai.
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Abstract

This article aims to present the findings of the research project entitled, A
Study of the Local Buddha Images of Northeastern Thailand in the Context of the
Relationship and the History during the 22™-23" Buddhist Centuries. The objective of
the project is to analyze the styles of the Buddha images together with the history by
applying the methods in Art History. The findings reveal that in Northeastern Thailand
during the 22"-23'" Buddhist Centuries, the Buddha images in Lan Chang Art style are
mostly found. The important Buddha images which were mentioned in the history of
Thailand and Lao PDR can be classified into two groups. The first group consists of the
Buddha images with inscriptions on the base, including the Buddha image at Wat Thep
Mongkhon, Tha Bo District, Nong Khai Province and the Buddha image at Wat Ho Kong,
Mueang District, Nong Khai Province. The second group refers to the Buddha images with
no inscription on the base, including Luang Pho Phra Sai Buddha image, Mueang District,
Nong Khai Province and Ong Tue Buddha image, Tha Bo District, Nong Khai Province.
These bronze buddha images are in Maravichai posture and the crystal buddha images
which are the sacred Buddha images of the two sides of Mekong river which includes the
crystal Budda image at Wat Klang, Akat Amnuai District, Sakon Nakhon Province and the
crystal Budda image at Wat Si Ubon Rattanaram, Mueang District, Ubon Ratchathani
Province.

As for the Buddha images aged in the 24" Buddhist Century, they were built
with the styles inherited from Lan Chang Art. The Buddha images made by local
craftsmen were also found. The age of these Buddha images corresponds with the history
that Northeastern Thailand was separated from Lao PDR in the reign of King Rama V.
Furthermore, it is found that the Buddha images built in various cities in Northeastern
Thailand were modelled from the important Buddha image which was the most popular
in the past, i.e. the image of Buddha Phra Phuttha Chinnarath with Sukhothai art,
reflecting the influence of Bangkok in Northeastern region of Thailand.

It can be said that the Buddha images in Lan Chang Art style in Northeastern
Thailand during the 22"9-23" Buddhist Centuries can be used as artistic evidence that
Northeastern Thailand is an area of sharing Lan Chang culture. In other words, it is the
same area as Lan Chang area. However, in the 24" Buddhist Century, Northeastern
Thailand has been influenced by culture of Central region or Bangkok, as clearly shown
in the Thai art of Buddha image modelled from the image of Buddha Phra Phuttha
Chinnarath.

Keywords : Buddha statue, local Isan, historical relationships,
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Abstract

Digital technology has changed the way of human life of in every aspect.
Whether it is society, economy, politics, and it also makes a change people's way of
learning in society from the old way. This is including the learning process of art and
culture, which represents the history, identity and specificity of each race. It has been
completely changed by digital technology. This academic paper aims to present the role
of digital technology in cultural learning. Both in the part of teachers, students or general

users to be able to apply appropriately and along with people’s preferences

Keywords: digital technology, learning, culture
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Abstract

This research objective: 1.Assessing the teachers' online teaching management
2. Assessing students' behavior toward online studying 3. Collecting problems, obstacles,
and suggestions 4. Study the preparation and needs for normal teaching.
The respondents were a group of 121 undergraduate students. The interviewees were
representatives of 12 students and 6 advisors for the second semester of the academic
year 2021. The data collection tools were questionnaires, surveys and group discussions.
The results found that 1. The students' opinions were at a high level in the assessment
of online teaching management as a whole and from comparative thinking, the teaching
management in the classroom was better than the online learning. 2. Assessment results
of student behavior at a high level. At a high level 3. Problems and obstacles are the
lack of equipment, media, technology or the Internet and lack of concentration on
studying. Suggestions 1) Content 2) Integration of online teaching management with self-
directed learning 3) Problem sharing 4) Workload tracking 5) Media usage 6) Authentic
Assessment 4. The students are ready for normal study but there are safety concerns.
Therefore, the college should provide services to help prevent and eliminate the virus,

for a variety of teaching management to be more intensive

Keywords: Online Teaching Management, Rapid Appraisal, Undergraduate students
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Reproduction of Khru Mo Nora belief in context of contemporary
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Abstract

This article aims to study the reproduction of Khru Mo Nora belief in Norah film
by using cultural reproduction theory to illustrate the use of contemporary media in
presenting the sacred myth of the origin of Nora. The study found Norah film present
the Khru Mo Nora belief by the legendary origin of Nora the prevalent version in Nora
culture. Scenes and locations are based on the mythical and current location. The
characters in the film also show the true identity of Khru Mo Nora in the legend.
Moreover, all of these show the existence of the Nora teacher belief and the legend of
Nora origin, which are a kind of folklore information presented in modern contexts

through modern media to be able to reach a variety and wider audience.

Using this theory of cultural reproduction to analyze the presentation led to the
discovery that the legend of Nora's origin If it is inherited in its original form, it will be in
the form of the Nora Rong Kru tradition. Nowadays, using this theory of cultural
reproduction to analyze the presentation led to the discovery that the legend of Nora's
origin. However, it is now inherited through modern media without being in a sacred
ritual area can reproduce the belief of Mo Nora teacher through movies as well and may
be more extensive.This is to maintain the belief that Mo Nora still exists in the society
and has access to a wider range of people and society while being able to maintain the

belief and sanctity of the legend as well

Keywords: Khru Mo Nora, Reproduction, contemporary
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STUDENTS’ SATISFACTION WITH TEACHING AND LEARNING
MANAGEMENT OF EDUCATION CURRICULUM LOPBURI COLLEGE OF
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Abstract

The research purposes to study student’s satisfaction with teaching and learning
management and to compare Thai drama and Thai music students” satisfaction toward
Lop-buri College of Dramatic Arts education curriculum. Research population are 148.
Lop-buri College of Dramatic Arts students. Research tool are questionnaires consisted
of general background with learning management with 5 factors; curriculum, teacher,
learning management, supports and evaluation. General statistic are average, standard
deviation. Tool qualified statistic are Index of item objective Congruence (I0C). The I0C
is 0.93 evaluated by experts. Analysis of students’ satisfaction results that Drama

Education is the much ({4=3.56, O =0.99) and Music Education is the much (4=3.96,
0=0.97.

Keywords: Satisfaction, Education Curriculum, learning management
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A Study of Attitudes of Students in the Fine Arts Program College

of Fine Arts towards teaching geography and economics.
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Abstract

The objectives of this study were 1) to study the context and conditions of
teaching and learning in the arts and science curriculum and 2) to study the attitudes of
art students towards the subject of Geography and Economics using qualitative research
methods Collected preliminary data from documents and field data collected from the
target group, which was selected by a specific group of 10 people. The tools used in the
research were observations and interviews. Organize information systematically with
theoretical references. Content analysis and descriptive summary of research findings
Certification of research results by experts in teaching and leaming. The results of the
research were as follows: 1) 1) Context and problems in the education of fine arts
curricula is teaching management to create artistic professionals Emphasis is placed on
the transmission of wisdom in an operational manner and to manage the study of
common courses as a component. 2) The learners had attitude towards the teaching
management of Geography and Economics course. That is the course has too much
content and some of the content is more detailed than necessary for the leamers.
Instructors use a narmrative-based teaching model, resulting in a lack of student
participation and colleges do not provide learning support for practical training.

Measurement and Evaluation Section Use the Comprehensive Exam format only.

Keywords: leamer attitude study, Geography and Economics, fine arts course College

of Fine Arts.
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The Development of Learning Management on the Topic of Rules and

Laws

for Teaching Profession by Using Herbart Method of the First-Year

Undergraduate Students of Kalasin College of Dramatic Arts.
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Abstract

This study aimed to develop learning management on the topic of rules and
laws for teaching profession by using Herbart Method of the first-year undergraduate
students. This study was conducted by comparing the learning achievements of the first-
year undergraduate students’ pretest and posttest on the topic of rules and laws for
teaching profession by using Herbart Method and surveying the satisfaction of the first-
year undergraduate students of Kalasin College of Dramatic Arts on learning management
on the topic of rules and laws for teaching profession by using Herbart Method. The
population of the study was 61 first-year undergraduate students from faculty of Art
Education who were selected through the purposive sampling method. The research
instruments used to collect the data consisted of 1)learning management on the topic
of rules and laws for teaching profession, 2) mid-test, 3) achievement tests, and 4)
satisfaction questionnaire. Percentage, mean, and standard deviation were utilized to
analyze the data. The hypotheses of the study were tested by using t-Test (Dependent
Sample).

The results revealed that 1) the efficiency of the development of learning
management on the topic of rules and laws for teaching profession by using Herbart
Method of the first-year undergraduate students was at 80.03/81.15 which was higher
than the criteria (80/80), 2) the first-year undergraduate students who applied learning
management on the topic of rules and laws for teaching profession by using Herbart
Method showed high learning achievement for the posttest which was significantly higher
than the pretest at the statistic level of 0.5, and 3) the overall result of the survey of
satisfaction of the first-year undergraduate students on learning management on the
topic of rules and laws for teaching profession by using Herbart Method was at the
highest level (X = 4.53;S.D. = 0.70).

Keywords: learning management, Herbart Method, leaming efficiency
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Abstract

This research is research and development. The objectives of this study were to
1) develop an online teaching and learning model for the COVID 19 crisis situation for
Sukhothai Dramatic Arts College and 2) to find the effectiveness of the developed online
teaching and learning model. The methodology is divided into three steps: Step 1. Study
the needs of the online teaching and learning model from teachers and students to
analyze the framework for the development of online teaching and learning models. In
the case of the COVID 19 crisis, Step 2 Develop an online teaching and learning model.
In the COVID 19 crisis situation and step 3, testing the effectiveness of an appropriate
online teaching and learning model in the developed COVID 19 crisis situation. The
samples used in the research were 1) teachers and Student for inquiring opinions about
teaching and learning online 50 people in the COVID 19 crisis situation 2) 3 experts in
online instructional design and 3) students of Thai dance studies And Thai music
education There were 56 students enrolled in the course of information technology for
lifelong leaming. The research tools were 1) a questionnaire on the need for an online
instructional model in the situation of the COVID-19 crisis; 2) a model assessment form.
Online instructional management in the COVID 19 crisis situation for experts 3) the
prototype of the online teaching and learning model in the COVID 19 crisis situation and
4) the leamning achievement measurement model. And test the hypothesis using
statistics. The results of the research were as follows 1. The online teaching and leamning
model in the COVID-19 crisis situation consists of 3 steps: 1) Pre-school step. It consists
of sub-steps 1.1) analysis of learners 1.2) content analysis 2) steps during study It consists
of sub-steps. 2.1) course orientation, 2.2) teaching and learning management, and 3)
evaluation process. 2. To find out the effectiveness of the online teaching and learning
model in the COVID 19 crisis situation, it was found that the students who studied with
the online teaching and learning model in the COVID 19 crisis situation and the Normal
class There was a statistically significant difference in academic achievement at the .05
level, indicating that online teaching was able to achieve the same results as traditional

classroom learning.

Keywords : COVID-19 / Online Learning / Leaming Management Model
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Abstract
This article aims to study the literature on Khun Chang Khun Phaen in a

dimension that is used for performing arts in dance and music. The results of the study
found that the performances of Thai dances brought the content from the story of
Khun Chang Khun Phaen to exhibit, such as the performance of the Sapha Opera.
which are exhibited in episodes such as Khun Phaen ascends to Khun Chang's house;
Phra Wai breaks up the army. Miscellaneous dances such as Ram Plai Chumphon, Ram
Chuychai Wanthong, Ram Plai Bua Kiew Nang Tani. Folk performances such as Song
Krueng Song, Li-Kay. In terms of Thai music and Thai singing, The lyrics were taken from
the story "Khun Chang Khun Phaen", such as Khak Borathes, Khak Lop Buri, KhakMon
Bang Chang, Sudsanguan, Tayoynok, Thongyon, Phaya Sok, Sarathree, Saenkhamnueng,

etc.

Keywords : Khun Chang Khun Phaen / dance and music performance
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The development of board game instructional media on Thai
folk dance for grade 8 students at Nawamintrachinuthit Satriwitthaya
Phutthamonthon School
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Abstract

The objectives of this study were 1) to develop board game instructional media
on Thai folk dance for grade 8 students at Nawamintrachinuthit Satriwitthaya
Phutthamonthon School, 2) To study student achievement using board game
instructional media on Thai folk dance. (75/75), and 3) To assess their satisfaction with
the use of board game instructional media on Thai folk dance. The sample of this
research were 30 grade 8 students at Nawamintrachinuthit Satriwitthaya
Phutthamonthon School who were studying in the first semester of the academic year
2021. The research instruments included 1) Board game instructional media on Thai folk,
2) 30-item achievement test, and 3) Assessment questionnaire for student satisfaction
with the use of board game instructional media on Thai folk dance.

The results indicated as follows:

1. 30 grade 8/6 students at Nawamintrachinuthit Satriwitthaya Phutthamonthon
School did activities during class and got a score of 75.33% (E;) and took the test after
school and got a score of 87.89% (E2). Therefore, the effectiveness of board game
instructional media on Thai folk dance was effective as 75.33/87.89, which was higher
than the required criteria of 75/75.

2. The pre-study and post-study achievements of the samples were significantly
different at the .01 level, with mean values after using the innovation (X=26.38, s=1.06)
from 30 point higher than before using the board game instructional media with the

mean of (X =6.80, s=1.64) from 30 point, and the score during leamning with board game
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instructional media was 22.67/87.93, indicating that the instructional media created was
effective in helping learners to learn in real life.

3. The results of the analysis of satisfaction with the use of board game

instructional media on Thai folk dance were at a high level (X = 4.17, s=0.84).

Keywords : Board game, Thai folk dance, instructional media
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Analysis of Moves, Rhetorical Patterns, and Linguistic
Realizations of English Thesis Introduction: Case Study of
Asian Authors

Jiraporn Lao-un *

Abstract

The objectives of this study were to identify the rhetorical structure of
introductions of thesis, and to investigate the linguistics features in terms of tenses, voice,
and boosters. This study, further, explored Asian authors’ awareness, writing difficulties,
and needs in Master of Business Administration thesis introduction writing. Drawing on
narrative inquiry, this study was conducted on 3 thesis introductions written by different
Asian authors from the field of business administration. The findings revealed that all
moves are conformed to Swales ‘CARs model to constitute the information in the
introductions. Regardless of the disciplines, in the step level, the authors have a common
interest to amplifying the three conventional moves-Establishing a territory, Establishing
the niche, and, Occupying the niche. Regarding the important linguistic elements, the
findings demonstrate that no marked difference in the introduction, being the tense,
voice, and boosters in the move patterns. These structural move patterns of specific
moves and steps from the introductions of thesis are helpful to ESP or academic
instructors as well as novice researchers working in the fields of Business Administration

in successful writing

introductions of their thesis or research articles (RAs).

Keywords: genre analysis, move analysis, business administration
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National Intangible Cultural transmission Chuanjiang chant

Yuzhu Zhou*

Abstract

Thousands of years ago, in the Sichuan-Chongging area of southwest China,
theoriginal water transportation was accomplished by pulling wooden boats by
hand.Facing the swift current and dangerous water potential, the boatmen, in order to
unify the movements and rhythm of pulling boats, invented a form of singing—-the
Sichuan River chant. It was led by one of the boatmen and sung by the others, with a
high singing voice and a strong rhythm that adds courage and conviction to the boatmen.
The Sichuan River chant has a history of 3,000 years in the history of Chinese shipping, is
now our national intangible cultural transmission. With the popularization of motor
boats, the disappearance of workers-powered wooden boats and the breaking of the
transmission chain, the foundation for the survival and development of the Sichuan River
chant was beginning to be shaken and was facing the situation of being lost. In this
dissertation, i will study the origin, development and transmission of the Sichuan River
chant in the hope of contributing to the transmission of the Sichuan River chant. This
article mainly carries on the research from three parts: 1. The origins of the Sichuan River
chant. 2. The musical form of the Sichuan River chant. 3. The singing form of the Sichuan
River chant. 4. The state of the art in Sichuan River chant. 5. The status quo of the

transmission of the Sichuan River chant. 6. To explore new ways to

pass on Sichuan River chant.

Keywords: Chuanjiang chant= J | | 51%? Musical characteristics = :'ﬂE:/E_E :I:# ,'f—:-l

Singing form =}"§Ugﬁéiﬁ Development:EE Transmission:ﬁ?ﬁ
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Research on the Positive Impact of College Music Teaching

Yujuan Wu*
Abstract

Nowadays, under the supervision of education quality, the teaching of music in
colleges and universities has gradually attracted attention.At the same time, the
educational philosophy of music education in colleges and universities is also changing,
paying more attention to the cultivation and improvement of students' music literacy.In
addition, as a university physiology, it should be cultivated in many aspects, so the art
academy must gradually educate and infect other majors in music in the school.In
addition, cultivating the music literacy of college students not only allows them to have
multiple abilities and interests, but also allows them to have a richer campus life and a
more cheerful and optimistic personality.Secondly, music is the cultivation of students'
artistic temperament, which can make students feel the beauty of life and natural
melody from more aspects.Let students improve in all aspects in the learning
process.The development of music interest is of great significance to the future
development of students.In college education, the teaching of music is generally
exclusive to the art academy.Only major campus activities in other academies can feel
the strong musical atmosphere on campus.Therefore, for a long time, music teaching has
become a very important part of quality education in colleges and universities, and due
to individual poor educational background and its own subject characteristics, there are
still many problems in music teaching in colleges and universities, and corresponding

solutions are urgently needed.But music teaching is very important for college education.

Keywords: college music; teaching research; positive influence
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Abstract

This research was conducted using a qualitative research methodology. The data
collection was done through structured interviews. Respondents were those who had
experience with organizing Thai music activities for Dara Academy. Results of the study
are shown in compliance with the two objectives as follows:

ltem 1, a study of general information about special activities in Thai music,
appeared in various fields as follows:

1.1 The history of the activity found that the activity was organized from the
awareness of the importance of Thai traditional music by teacher#, local scholars and
School.Organizing activities according to the principle of organizing extracurricular
activities in educational  institutions.

1.2 People involved are supporter, coordinator and teacher.

1.3 The organization of activities takes place in the form of a club with
important elements such as location, duration of activities, teaching, rehearsal,
participation and performing Thai music on various occasions.

1.4 Thai traditional music activities have been awarded honors at various
levels, including educational institutions, Educational area, Regional and National level.

ltem 2, a study of the image of Dara Academy found that organizing special Thai
music activities has resulted in a positive image. The image can be divided into 5 aspects:
(1) the identity of the school (2) the identity of learners (3) the locality and community
(4) the Thainess (5) the internationality. The image evolving was connected with the Thai

music activities organized by the school.

Keywords: Image of School, Extracurricular Activities, Thai Traditional Music
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Abstract

Nowadays, the knowledge of information technology, media literacy, and
computerskills are important for daily life, as well as in Chiang Mai College of Arts which
aims toproduce graduates who will be art teachers and academics in art and culture.
The current 2 curriculum must change to focus on providing students with those
necessary skills for living,everchanging trends.This article aims to study the techniques of
storytelling through digital media for thedevelopment of art and culture learners as it is
an important tool for developing the students in the field of cultural study. The results
showed that the knowledge which can beapplied in various working environment such
as integrating with teaching and learning processto increase effectiveness, inducing the
students’ attention, creatively relaying knowledge ofart and culture to the public, as well
as applications in living and working in the future aftergraduation. These issues are
considered desirable characteristics of the graduates who, inaddition to having
knowledge and competence in profession, must be able to work inconservation,

development, creation, inheritance, and dissemination of the nation’s cultural heritage.

Keywords: Student Development, Storytelling Technique, Art and Culture, Chiang Mai
College of Arts
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Abstract

The five mental characteristics are the mind cultivated for the future because
the development of them train individuals and society to be able to fight against various
fears. The practice of the 5 types of minds shows a clear picture of survival in society in
the new century: experimental mind, synthetic mind, creative mind, respectful mind,

and ethical mind.

Thai music is a conservative science. And teachers are high self-belief. Teaching
of traditional Thai music will focus on practice with oral teaching methods. As a result,
Thai music may not be able to reach up with the world if teaching methods and
conceptual frameworks remain the same. However, with the highly inverse world
changes, music needs to reach up with the use of the five mental characteristics as a

base.

five mental characteristics of music teachers must first change their ideological
system. In addition, the author's goal is not only to achieve the Thai music court but The
author realizes that every professional Caucasian can be used these five characteristics

in career development.

Keyword: The Five Minds; Thai Music Teachers;21st Century.
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Abstract

Academic articles on Kritsana Sorn Nong Khamchan : Khmer loan words
used in Thai language aims to explain Khmer borrowed words used in Thai
in the literature titled “Krisana Son Nong Kham Chan” the fiction of Somdej
Phra Maha Samonajao Krom Phra Paramanuchitchinorot in terms of word
formation in Thai and the use of Khmer loan words in Thai language. By
studying the relevant documents and literature, it was found that the usages
of Khmer loan words used in the Thai language, in the story of Krisana Sorn
Nong Kamchan, 3 characteristics were found such as royal words, words in
ancient languages, literature and common words in everyday life. The use of
Khmer borrowed words to create words in Thai and the use of Khmer
borrowed words in Thai language have shown the influence of the Khmer
language in literary writing causing Thailand to use borrowed words from
Khmer language to the present day and its features are inextricably similar.
When considering the basic words in Khmer language and Thai basic words, it
was found that there were many matches and it was difficult to conclude
that it was a Khmer loan or a Thai loan word. It has shown cultural ties,
especially common words in everyday life to make a large number of Thai

loan words in the Khmer language.

Keywords: borrowed words, Khmer language, Thai language, Krisna teaches Nong Kham

Chan
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Abstract

This research aims to: 1. to study the conditions and needs of online learming
using Design thinking combined with Imagineering ; Undergraduate students' mental
engineering learning College of Dance College of Dramatic Arts 6 experts check the
suitability of the model. The sample group used in this research was 12 lecturers in the
course of innovation in information technology and communication education, obtained
from selecting a specific sample group, 2nd year students majoring in Dramatic Arts and
Music were 43 students, which were obtained by simple random sampling. Research
tools were: 1.Instructor's opinion questionnaire; with the conditions of online learning
The data was analyzed with mean and standard deviation. The results of the study were
as follows: 1.The model for developing an online learming model by using design thinking
combined with mental engineering learning consists of 6 components: 1) The role of
learners and teacher 2) Teaching activities 3) Learning resources 4) Communication 5)
Cognitive tools 6) Evaluation. There are 5 steps of the teaching and learning model: 1)
Cultivate Inspiration 2) Framework Visualized 3) Prototype Establishment 4)
Conclusion and Presentation) 5) Conclusion and Presentation 2. Results of a study on
the suitability of the assessment model by experts. It was found that the appropriateness
of the model was at the most appropriate level (X = 4.66, S.D. = 0.64), showing that
online learning modelm, the design thinking combined with imagineering is appropriate

and practical.

Keywords: The Development of Online Learning Instructional Model, Design Thinking,

Imagineering Learning

"The 6" Bunditpatanasipa Insttute Academic Article Mational Conference

“The 5"8Lndtpda'ﬂzipa hstiute Intemaiona Conference on Research n Culure and ducalion”



e 207
e

oo, ; _ W — i e j
o gruunsauuszau Anns s deudieliaudadingslney nalne gena”

& o y & " o y o
MIAATITINANGATNIANBITUNUFIUE (319) nTaunangasn1TAn¥YuNugIY
giuUsTaufnen nguaTENISISEUSAAYL | A1TEAUns

The Analysis of Basic Educational Core Curriculum: the Proposed Guideline to
the Elementary Level in the Content Area of Music
As1Al Jum*
Sarawut Chinda*
UNANED
c.‘il ey =4 ot L3 c‘.ll = L3 ot =f 3; J | |
unANEesl dinguisasAiiiedAszvinangnsnisAnwiduiugiug (s19)nseu
ANGATNSANIITUIUEIY SeAUUTENANY nauansemMIEeuifaty : a3z aun3 lngaguwa
n1suATIEiledn 1. vannsvemangasazilisuwlaslunuamunisalluiaanaiug lagay
g1BauanIIMnilan viouleuteseg veasgunaluwiavenade 2. YAYIVINY
@t = | =l & w at s al o =l
YBINANGAT INolNRITeudAINT vinye ANGNYME wazlanad Avizaulumsisdiia
o o -g %) A A 2/ ar al o= al o = c?
Uszdniu 3. evmdngasilingdesiuanseausd I 3.1 anszausdiauunnniangsy Juun

a0
(=]

= =l ar | =l 2N | at %) o & = &
dillomanszauns 3.2 aunsgndneglunguatsznsiteuifals swudurimifald uasuigfad
3.3 [anlwdyauns n1siana wagydseiiiuna ANUTaLauLnNIY 3.4 (519) NIOUNANGAT
= & & of = = o v e ol =
n1sAnwdunugu seaudssondne dmsldanssauzvesgiseulunisiona uazUssiliuna
W o ) i v oan w ot = v o Yo o
HiSeu windngnsneuvthildunasgiulunsiena wagUszlunagifou wagladarimisna

g af =1 I:B A‘ 5 =" =% a
WU EJULﬁquﬁﬁﬂEjWiﬂ TIANBIVUNUZIUAN wU 2503 un qﬁafquu

@ = L3

ARy : vidnans, NMTAATINENGNS, MSANBITUNUTIY, seAuUsEoudny, anseauns

"The 6" Bunditpatanasipa Insttute Academic Article Mational Conference

“The 5"8Lndtpda'ﬂzipa hstiute Intemaiona Conference on Research n Culure and ducalion”



e 208
! _-,4\'.

o gruunsauuszau Anns s deudieliaudadingslney nalne gena”

Abstract

This article had an objective to study the analysis of basic education curriculums
of the Office of the Basic Education Commission (OBEC) to create (a draft) basic education
curriculum for the academic, elementary school, area of art, and content area of music.
The study results were as follows: 1. The basic education curriculums in Thailand have
been developed accordingly to the changing global situations and governments' policies.,
2. The curriculum aimed to equip the students with essential skills, characteristics, and
attitudes for their daily lives.,, 3. The content area of music was: 3.1 developed from
activities, 3.2 in the same classification, which was the area of art, as visual and dramatic
arts, 3.3 clearer in terms of its content, test, and evaluation, 3.4. using competency-based
tests and evaluations, unlike the previous curriculums’ tests and evaluations that were
standard-based. The curriculum comparison table was made to compare all basic

education curriculums from 1960 to the present.

Keywords: curriculum, curriculum analysis, basic education, elementary education,

content area of music

"The 6" Bunditpatanasipa Insttute Academic Article Mational Conference

“The 5"8Lndtpda'ﬂzipa hstiute Intemaiona Conference on Research n Culure and ducalion”



209

S

i

MI S i a P s - i !-':: i - i
o gruunsauuszau Anns s deudieliaudadingslney nalne gena”

as [l g L] =%
agnuglmilugaunmsaiunsszuinvalsalain-19
A New Breed Teacher in the Covid-19 Pandemic Situation
g W [ x
nunmmﬁm UBBWIN
Kanokkan noipoung *
UNANED
A0TUNTITILNTSZUNNLTALATA-19 danansenusanisiasuntasiudniudne 1in
=l Sl 1 i g4 = i 1 =l qv = =1 s ¥ =
sULuUIiIneenlnl Faeuslunuwilmiuanssanefnlagduds dinsiandansiseuslag
!h:‘.ll P =Y o st ot t:J | TR 7 (1) ¥ 7] =] ey,
T9dediannsatndidundn msdnmsasunvaInratejULUUaAmalaeufeUs URnIRiTIn
stdlmiaunanenndy  agiugliiluaauniselunsssunavessalain-19 unumdAyves
Hapwinn1sasuulastaiay Ae Bnsaeu nsiauaznisussdiuna Mdelutuiteu way
L2 F= 17 128 7 & 178
n1sldinalulageneg dasuderdanisaeuvulansaulal WunsABULUUNANHATY  MT
panuuuLAIaslidaeaulal  msAuaINelutuSs wdauiang su me%rimmi'i"mﬁmﬁl%'
wialuladadvaud uwnannos un1siSsun15dou N15UIZAIUIASEYI8AINT LT 0YDINI4
al

walulad L:wa’lﬁﬂ'1‘5L%aui'Uiiqi'mqﬂizaqﬁaﬂwqﬁﬂizﬁw%mwzjqe;{ﬂ

s

AdAgy: Asudlaluaniun1saiinsszuInvedlsalaIn-19,N3 A0 ULUUNANNEY

U

"The 6" Bunditpatanasipa Insttute Academic Article Mational Conference

“The 5"8Lndtpda'ﬂzipa hstiute Intemaiona Conference on Research n Culure and ducalion”



[tﬁ}' 210
e

A gruunsauustau Annnns 9 wiade daufiedimuAsUlnBelnay malne gana”

Abstract
The Pandemic Situation of COVID-19 affects changing in educational institutions.

A new way of life occurred. Instructors have a new role that is completely different from
the past. Learning management has been developed mainly using electronic media. A
variety of teaching methods impacts teachers to adapt to a new way of teaching to
become: Kru Pan Mai or ner Generation Teacher. The important role of teachers has
significant changed, namely teaching methods, assessments, classroom research and
using various technologies. Teachers have to manage teaching online emphasis on
blended teaching with online measuring tool design, innovative classroom research and
integrated with the use of digital technology as a teaching and learning platform of
technology. Cooperation with others in order to achieve the learning objectives in the

most efficient way.

Keywords: A New Breed Teacher in the Covid-19 Pandemic Situation, blended teaching
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Abstract

The purposes of this research were to study learning model and to study music
analysis. The study of learning model and music analysis of main melodies in Thai string
instruments of undergraduate Thai string instruments’ majors of Kalasin College of
Dramatic Arts used the second-year students of Bachelor of Education Program in Music
Education during the first semester of academic year 2021 as the target group. Eight
students were collected using purposive sampling method and were divided into 3
groups that are Saw-duang’s group, Saw-u’s group, and Jakhay’s group. The research
instruments of the study consisted of 1) learning management on the subject of Thai
classical music skill 3: the main melodies in Thai string ensemble, 2) learning
achievement tests and skills’ tests, and 3) satisfaction questionnaire. This study used
percentage, mean, and standard deviation to analyze the data. To test the hypotheses
of the study, t-Test (Dependent Sample) were utilized in the study.

The findings showed that 1) there are 5 steps to understand the melodic
variation of Thai string ensemble that are as followings: (i) to teach the basic of main
melodies, types of main melodies or ways to play Kong; (i) to teach the notion of
skeleton melody; (i) to teach the penta-centric in Thai classical music theory; (iv) to
teach the roles of each instrument in Thai string ensemble; and (v) to teach the range
of the instruments. The results also showed that 2) the efficiency of second-year
undergraduate students on the topic of the main melodies in Thai string ensemble in
achievement test was at 90.48, and resulted at 87.50 for skills” test which were higher
than the criteria (80). Lastly, 3) the overall result of the survey of students’ satisfaction
in learning management and music analysis of main melodies in Thai string instruments
was at the highest level (x_z 4.70; S.D. = 0.47).

Keywords: Teaching model, main melodies, melodic variation
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Abstract

The purposes of this research were 1) To develop multimedia based on Robert
Gaye teachings principles of traditional dance dramas for grade 7 students to have
efficiency on the 80/80 criteria. 2)To study academic achievement using interactive
multimedia based on Robert Gaye teachings principles of traditional dance dramas for
grade 7 students. 3) To study students’ satisfaction with the use of interactive
multimedia for grade 7 students. Research this time (Quasi-Experimental Research) Use
stereotypes (The One Group Pretest Posttest Design) The sample of this study consisted
of 44 students in grade 7. The sample was selected by purposive sampling. The research
instrument were pre-test, exercises, post-test and satisfaction questionnaire The results
showed that the developed interactive media based on traditional dance dramas has
on efficiency equal to 86.06/82.39 based on the standardized efficiency criteria of 80/80.
The learning achievement of learners after using interactive multimedia on traditional
dance was higher than that before using. And the students expressed satisfaction

towards learning with interactive multimedia at the high level.

Keywords: Interactive Video, Traditional dance dramas, Robert Gaye teaching

principles
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Abstract

This article’s main question is that “Can the younger resist or refute any orders
of the elder and how can they achieve it?” | answer this question by analyzing The
Analects by Confucius, a collection of Confucian teachings by his disciples. In this book,
Confucius answers various ethical questions, including resistance and refutation the
elder. Confucian central virtues are “benevolence (Ren)” and “ritual performance (Li)”.
How to resist and refute must relate to these virtues, proper roles and duties and

relationships between the younger and the elder.

The method of resisting in The Analects, in addition to virtues “Ren” and “Li”,
one must rely on another virtue, “harmony (He)”. Harmony is necessary to perform
appropriate and flexible rituals because the strict ritual performance would make the
resisted person feel that he was forbidden from thinking or doing the wrong thing. In Thai
society particularly, senior people believe that they have experienced life more than
junior people. They also think they know a lot through experience, so they tend not to

listen to the younger who resist or refute according to their thoughts and actions.

Keywords: resistance, benevolence, ritual performance, harmony
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Abstract

The Purposes of this research were 1) To compare scores before and after
learning with design thinking process 2) To study ability of Creativity and Innovation after
using design thinking process. 3) To study the satisfaction level of student teachers
toward the Online Media by using design thinking learning management. The research
instruments consisted of leaming managements plan. Test of Creative Thinking. Ability test
on creativity and innovation skill. The statistics used in the study were mean, standard
deviation and t-test. The result of the research shows that the students creative score
after the use of design thinking process statistically higher at .05 significance. The student
had score for creativity and innovation skills was higher than defined criteria. The
student’s satisfaction of learning management efficiency using design thinking process

was overall at the high level with an average score of 4.49.

Keywords: Creativity and Innovation, Learning Management Through Online Media,

design thinking
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Abstract

NSN Global Learning Media Development for Learning Small Master Dance,
Worachet Tree, for second grade students, Nakhon Si Thammarat College of Dramatic
Arts The 2021 academic year aims to 1) develop and find the efficiency of NSN Global
Learningmedia for learning about small master dances, issuing worachet trees to be
effectiveaccording to criteria 75/75 2) to compare academic achievement before and
after classes using NSN Global Learning media for learning. To study the satisfaction of
using NSN Global Learning media for learning about small master dances, out Worachet
tree for second grade students, Nakhon Si Thammarat College of Dramatic Arts. The
samples used in this research were students in Thai Dramatic Dance. 2nd Grade, Nakhon
Si Thammarat College of Dramatic Arts Semester 2, academic year 2021, 12 people were

obtained at simple randomization.

Purpose of research

1.To develop learning materials Small Master Dance, Worachet Tree, 2nd Grade,
Nakhon Si Thammarat College of Dramatic Arts

2.To compare academic achievement before and after classes Small Master
Dance, Worachet Tree, 2nd Grade, Nakhon Si Thammarat College of Dramatic Arts

3.To study the satisfaction of the learner
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THE PROJECT-BASED LEARNING IN HISTORY AND DEVELOPMENT OF
MUSIC FOR THE FIRST YEAR STUDENT IN UNDERGRADUATE LEVEL OF
LOPBURI COLLEGE OF DRAMATIC ARTS

Papha-orn Kaewsawang*
Abstract

This research aims to 1) study in History and Development of Music for the first
- year student in undergrade level. 2) Study ability of project management in History and
Development of Music. Moreover, 3) study students ‘opinion toward project-based
learning. This is experimental research with one group Pretest-Protest Design. Sample is
30-first-year student in the first semester of 2564 academic year of Lopburi College of
Dramatic Arts which is collected by Purposive Sampling. Tools of this research are Course

Specification (TQF3), lesson plan, activities of History and

Development of Music, tests, project performance evaluation and satisfaction survey
about project-based learning. Statistics used is percentage, average, Standard deviation,

and Dependent Samples t-test

Research found that

1. Learning result of History and Development of Music for the first-year student in
undergrade level after using project-based learning was significantly higher than before
at .05 level.

2. Ability to project management in History and Development of Music for the first-year
student in undergrade level was in medium level.

3. Opinion of first-year student toward project-based learning was in strongly agree.

Keywords: Project-based learning, History and Development of Music
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