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and globally
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3. Interdisciplinary studies in arts, culture, and broader area
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Message from the Editor—in — Chief

The Wipitpatanasilpa Journal of Arts (WIPIT),
Volume 4, No. 3, September - December 2024, is the
electronic journal of the Graduate School of Bunditpatanasilpa
Institute of Fine Arts, Bangkok, Thailand. The WIPIT
Journal encourages and supports a wide range of articles
by national and international authors to advance knowledge
and promote academic networks by publishing articles on
dance, music, visual arts, literature, art education, interdisciplinary
arts and culture. Each article was reviewed by three
reviewers to qualify the articles published. Currently, WIPIT
has passed the quality assessment, which made WIPIT reach
Tier 2 based on the Thailand Index Citation Centre (TCI) from
2024-2029.

This issue includes eight articles: five research
articles, one academic article, and two creative work articles as
follows: 1) ‘Thua Sakkara’, Paying Homage to Phra That
Phon Thong, 2) Creating a Digital Image of Guanyin a
Psychological Connection, 3) Documenting the Dreams
of Homeless Children through Community-based Printmaking
Art Workshops: A Case Study at Suwit Watnoo Homeless
Center, Bangkok Noi, Bangkok, Thailand, 4) Synthesis
of Music Education Research to Thai Classical Instruments
(piphat): A Systematic Review, 5) The Composition for
the Pi Nai in the Thang Ot Musical Characteristic Accompanying
the Khon: Tha-yoi Sok Suite, 6) Phin Phia, A Plucked
Zither in Northern Thailand: Its Origin, Diffusion, and Survival
in Northern Thailand, 7 ) Contemporary Lacquerware
Painting with Rak Sai (Lacquer Glaze) Preparation on
Local Materials Inspired by Southem Folklife, and 8)
Relationship of Contrast: A Visual Exploration of Urban
Transformation in Chinese Cities

The WIPIT Journal of Arts would like to thank
the authors and reviewers who revised and edited these

articles for publication.
Assistant Professor Dr. Dussadee Meepom

Editor-in—-Chief
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Abstract

The objectives of the study were to 1) investigate the history of Phra That Phon Thong (the
Phon Thong pagoda) and 2) to create Thai classical dance paying homage to Phra That Phon by
studying the format and pattern of dance creation used in the homage ritual ceremony based on
qualitative research methods. Research data were collected from related documents, textbooks, and
local literature to be used for analysis and as an important concept for inventing Thai dance
movements. The researcher has used the concept of the local dance pattern called Mae Bot I-san
based on the style of Chawewan Damnoen (National Artist of Thailand), as a guideline for creating
a new dance performance by using a total of eight actors: four men and four women dressed in I-san
costume style. The performance created is divided into three parts expressing particular meaning as
follows: 1) the history of Phra That Phon Thong, 2) paying homage to Phra That Phon Thong, and
3) making a wish and celebration for the pagoda.

The research showed that Phra That Phon Thong is the pagoda created based on Buddhist
belief; the pagoda was contained with the ashes of the eight Buddhist saints and became a spatial
anchor for local people. The researcher has created the dance developed from 10 dance figures from
Ram Fon Mae Bot I-san (standard I-san dance figures) and 142 figures from fon (local dance)
dance pattern synchronizing with musical unit; the dance figures included phrom si na, thotsakan lom
nang, chan thiam mae, ka ten kon, khon kha yaeng, phiphek thawai khru, hong bin won, kinnari
chom dok, hanuman thawai waen, and un manora. This dance was made to produce one of the most

valuable dance performances for the performing art community.

Keywords: thuai, sakkara (paying homage), phra that phon thong
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Abstract

The research objectives for this study can be summarized into three main goals: 1) to create
digital artwork depicting respect for Guanyin, 2) to investigate beliefs related to Guanyin, and 3) to
explore the relationship between beliefs and psychology. The study population consists of individuals
aged 20 to 40 who have visited the shrine of Guanyin at the Chokchai 4 Wildlife Sanctuary, totaling
50 participants.
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The research tools include basic information questionnaires and satisfaction surveys related
to the artwork depicting respect for Guanyin. The data analysis reveals distinct beliefs and satisfaction
levels within the studied population. For instance, individuals in The “Pang Pan Korn” group believe
that love and gratitude lead to success in all aspects of life and contribute to overall health and well -
being. The “Pang Yieb Mangkorn” group holds beliefs related to work responsibilities, career
advancement, and progress. The “Pang Prathan Phon” group believes in providing everything desired
by humans, primarily money, wealth, and prosperity. These beliefs are further connected to
psychological concepts such as the id, ego, and super—ego according to Sigmund Freud’s theory. The
study suggests that basic desires (id) lead to actions, and when these actions are successful, they
result in behaviors (ego). When individuals successfully prove their beliefs and achieve their desired
outcomes, where they share their experiences with others in the hope of alleviating their suffering. In
summary, the research sheds light on the beliefs and satisfaction levels of individuals who have
engaged with the artwork depicting respect for Guanyin. The findings are interpreted through
psychological theories, providing a comprehensive understanding of the studied population’s behaviors

and beliefs (super-ego).
Keywords: Belief, Psychology, Graphic Design, Guanyin
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Abstract

Community-based printmaking art workshops are made to share knowledge with homeless
children at Suwit Watnoo Homeless Center, Bangkok Noi, Bangkok. The objectives of this research
project are to (1) develop the printmaking skills of homeless children participating in the project, (2)
document homeless children through the printmaking activities they engage in, as well as the
printmaking creation process undertaken by the researcher. The sample population was selected by
purposive sampling and consisted of eight children aged 12-17 years. The research utilized tools such
as pre-and post-activity questionnaires, observations, and recording of the printmaking activities.
These activities included (1) a one-time monoprint activity on the theme “a dream that I would like
to draw”, (2) a foam printmaking activity for printing on cloth bags and shirts, and (3) activities to
disseminate the creative works generated by the community, the children’s printmaking art, and the
researcher’s creations.

According to the results from organizing art teaching activities and conducting a questionnaire
on satisfaction with participating in these activities, the average score regarding the children’s group’s
knowledge about graphic arts before participating was 3 (moderate). After participating in all three
activities, the score increased to 4.38 (good). Regarding gaining knowledge about printmaking art,
it was rated at 4.63 (very good). The usefulness of the graphic arts activities was rated at 4.25
(good), and the usefulness of the printmaking activities to the community was rated at 4.38 (good).
The overall satisfaction score was 4.13 (good), indicating a highly positive response to the artworks

and other products created.

Keywords: dream, homeless children, art activities, printmaking
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Abstract

The purpose of this study is to synthesize theses in the field of music education, focusing on Thai classical
instruments (piphat or a group of percussion and wind instruments used in the classical Thai music band), covering
the period from 2018 t02022, using a systematic review method. Nine pieces of literature meeting specific criteria,
including full research papers and theses available in the Thai Library Integrated System (ThailIS) database, were
included. The synthesis was divided into three aspects: 1) general information, 2) research methodology, and 3)
research objectives. The data were analyzed using descriptive statistics and presented in percentage format. The
results indicated that the majority of full research papers and theses from the last five years, particularly those
completed in 2018, accounted for the largest volume, comprising four pieces. The institutions that produced the
most research in the past five years were Chulalongkorn University, Mahidol University, and Buriram Rajabhat
University. Regarding research methodology, qualitative research was the predominant approach across all studies
(n=9). In terms of research focus, the primary purposes of education were to study knowledge, gather information,
explore learning styles, understand learning characteristics, conserve knowledge, and disseminate knowledge. Based
on this study, the results can provide insights into trends in music education research related to Thai classical music

over the past five years, offering valuable information for future studies in this field.

Keywords: synthesis research, music education, Thai classical instruments (piphat)
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Abstract

This research article aims to examine the musical characteristics of the pi nai realisation in
the tha-yoi song’s category, leading to a brand-new realisation for the pi nai (Thai oboe) titled
Tha-yoi Sok Suite accompanying the khon (Thai masked dance-drama). Qualitative research
methods are used by collecting data from documents, interviews with experts, data synthesis, and
composing the musical suite.

The formative structure showed the characteristics of phleng tha-yoi under the song mai
rhythmic pattern form arraying the yon feature in song chan metric level. It has been found that one
musical sentence is equal to one unit of the song mai rhythmic pattern. The melodic structure
included the nua and yon, manifesting the sorrowful feeling of the khon actor who was performing
the sad walking action with grief. The song is performed by the pi phat mai khaeng ensemble with
an addition of the so u (alto two-string fiddle); the pi nai has played a key role, particularly in
expressing the sadness of the actor through music with a collaborative rhythmic instrument,
including the ching (a pair of small cup cymbals) and the taphon (a double-headed drum).

The composition principles of Tha-yoi Sok Suite include 1) the methods of Thai classical
music composition of the nathap song mai or song mai rhythmic pattern under the song chan metric
level, 2) the use of core melody and destination note in the tha-yoi song categories as a framework
of composing the pi nai realisation, 3) the ot musical style of the solo version to make a new
musical path accompanying the khon, 4) the use of special musical techniques of the pi nai to
express sad feeling corresponded to the actor’s performance, and 5) the use of siang hap (high

notes) as a skeleton musical feature to create the musical version.

Keywords: musical characteristics, phleng tha-yoi, thang ot pi nai, musical accompaniment for the khon
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playtul, soft and sweet. The music would be very pleasing were one or two of the wind instruments
laid aside, especially the pi chanai” (David, 1976)
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Abstract

The phin phia is a type of zither with a long history. Traditionally, the word veena referred
to any stringed instrument. The veena was believed to be the instrument of Hindu gods and
goddesses. It was brought from the southern part of India to Southeast Asia in the Daravadi period
by merchants and priests who accompanied them. These traders came to Thailand by way of Sri
Lanka, Bangladesh, Myanmar, Indonesia, Cambodia, and Vietnam. In Southeast Asia, there are
stone sculptures of musicians playing the veena. The veena first appeared in Thailand in the
Sukothai, Ayuthaya, and Lanna kingdoms, and is also found today in the north and southeast.
The phin pia, pia, or phia is an ancient musical instrument dating from the Lanna period.
phin

Developed from the is made

PITPATANASILI

ogourd zither, the phia has from two to seven strings. Its bod
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from a coconut shell or gourd. The neck is made from hardwood with one end sharpened to attach
to the head of the phin pia. The head can also be made from bronze, and is often cast in the shape
of an elephant or a hatsadiling (a mystical bird of the Lanna people)

Keywords: Phin phia, Lanna, Thai folk music, ancient lute

The Origin of the Phin (zither) and the Phin Phia in South East Asia

The rudra veena or the phin (zither) is used in Hindustani classical and Indian solo music.
The veena was believed to be the instrument of Hindu gods, as there are stone carvings in Southern
India of the God Shiva holding a veena. Veena is a Sanskrit word meaning the Indian musical
instrument or “gourd zither.” It is a traditional Hindustani plucked instrument. The word veena
became pheena, phin, bin, or phia, and is referred to as pia in the Lanna period. The rudra veena is
54 inches long with two large tumba resonators and seven strings. The musician put the rudra
veena on his shoulder with the upper resonator at the back and the lower resonator in the front. The
rudra veena is always played by a male, and in an aggressive manner, as the name rudra veena

means “being furious” or “veena of the god Rudra or Shiva” suggesting a fierce musical style.

Figure 1 Sarasvati holding a vina

Noted. From Sarasvati, by William W., 1969, The Walters Art Museum, (https:/ /art.thewalters.org/detail/218/sarasvati/)
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The religion, music, and social structure of India has played an important role in Southeast
Asia. Indonesia, Malaysia, Myanmar, Cambodia, Vietnam, and Thailand retain Indian cultural

features, artefacts and/or architecture.

The Influence of Indian Civilization and Religion in South East Asia

India has a long history of trade with South East Asia. Traders sailed from port cities on the
east coast of India to south Thailand, Malaysia, and Sumatra, and across the Gulf of Thailand to
central Thailand, Cambodia, and Vietnam. Indian traders also travelled by land across Bangladesh
and Burma to reach Kanchanaburi and eventually south Thailand. These Indian merchants were
accompanied by priests and monks who introduced Hinduism and Buddhism to Southeast Asia.
Many significant kingdoms emerged in the region: Funan (first to fifth century A.D.), Champa
(second to fourteenth century A.D.), Chenla (sixth to eighth century A.D.), Sri Ksetra (fifth to
eighth century A.D.), Khmer (ninth to twelfth century A.D.), Dvaravati (fifth to eighth century

A.D.), Srivijaya (sixth to twelfth century A.D.), and Hariphunchai (eleventh to twelfth century A.D.).

Figure 2 Expansion of Hinduism in Asia

Noted. From The Ramayana Masks in South East Asia & Mask of Asia, (n.d.), MOCA Bangkok

(https:/ /mocabangkok.com/th/moca-admin-moca-admin-8/)
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The phin (zither) has been in use since ancient times. The Cham’s sculpture of the angels
playing the gourd zither in Danang, Vietnam is evidence of the use of the zither as well as of the

Hindu and Buddhist influence in South East Asia.

Figure 3 Sculpture Apsara Pedestal Dancer Tra Kieu, Da Nang, Vietnam

Noted. From Base with dancer and musician, at the Princess Maha Chakri Sirindhorn Anthropology Centre,

2015, Arts in Southeast Asia (https://db.sac.or.th/seaarts/artwork/761)

Figure 4 Borobudur relief showing musicians

Noted. From Indonesian art slide set, by Professor M.C. Supataradit Diskul, (n.d.) Thapra Library SU

(http:/ /www.thapra.lib.su.ac.th/supatlib/slide/SL1013_0136.jpg)


https://db.sac.or.th/seaarts/artwork/761

U 4 atun 3 (Augnau - SUNAN 2567) NsaAnenaudatl tndiednmn

Vol. 4 No. 3 (September — December 2024) Wipitpatanasilpa Journal of Arts, Graduate School

In Cambodia, there is evidence for the use of the veena dating from the period of the
Khmer Empire. The word veena or veen appears in several inscriptions, including number K263D
at Wat Preah Inkosei, Siem Reap in 984 AD, and numbers K324A and K669C at Siam Reap.
Furthermore, in the inscription of number K324A, the word tamee veen was written, which refers
to the musician playing the veena. Moreover, there is an eleventh century low relief sandstone
sculpture at the northern balcony of the eastern side of Angkor wat, which depicts a number of
musicians, including one holding a gourd zither, in the celebration of the victory of Kritsana. The
musician holding the gourd zither is wearing upper class dress, which suggests that the position of
holding the zither was elegant.

Evidence shows that the khse mhoy (a one-string, plucked instrument) has been popular in
Cambodian culture. This variation of the gourd zither is still played in Cambodia, and there is a
statue in Phnom Penh of the famous Khmer poet and master of khse mhoy, Krom Ngoy, holding
the instrument. Krom Ngoy also wrote many educational books, including a poem about teaching
young people. The khse mhoy requires wisdom and a calm mind to play. Khse mhoy is also found
among other instruments as part of a traditional band, akin to a Cambodian “grand orchestra,”
which includes both stringed and percussion instruments. An audio CD of gourd zither music can be
bought in Siam Reap. The gourd zither is still made according to the ancient methods, and has been

a part of Cambodian culture since ancient times.
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Figure 5 Memorial to Krom Ngoy, Phnom Penh

Noted. From DISCOVER CAMBODIA by Krom Ngoy, 2019, Notes East

(https:/ /noteseast.weebly.com/discover-cambodia/krom-ngoy )

The zither is also part of the story of the Buddha. When the Buddha was doing self-
mortification, the god Indra saw his determination and appeared in front of the Buddha with a
three-stringed zither. Indra plucked the first string that was too loose, and the sound from the loose
string could not be heard. When Indra plucked the second string, it was too tight and the string
broke. Finally, he plucked the third string, which was moderately adjusted, and the sound from the
string was beautiful. The Buddha came to his senses and used the third string to understand the
Buddhist philosophy and way of practice called the “Moderate Way”, which is not too tight and not
too loose.

Moreover, in the Sakkapaitha Sutta of Tika Buddhism (Tripitaka volume 10/247/299),
there is a story about an angel named Panjasika who was ordered by Indra to meet the Buddha.

While he was waiting for the Buddha to finish his meditation, he played the yellow gourd zither and sang.


https://noteseast.weebly.com/discover-cambodia/krom-ngoy
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Figure 6 Goddess and celestial musician. Painting on wall. Kizil, north-west of China

Noted. From Indian art slide set, by Professor M.C. Supataradit Diskul, (n.d.) Thapra Library SU

(http:/ /www.thapra.lib.su.ac.th/supatlib/slide/SL1012_0750.jpg)

At the base of the pagoda in Ban Khubua, Mueang, Ratchaburi, Thailand, there is a high
relief sculpture dating from the Dvaravati kingdom (sixth to ninth century A.D.). The sculpture
depicts a female singer and four female musicians playing a gourd zither, a five-stringed

zither, a pair of small hand cymbals, and a pair of wooden clappers.


http://www.thapra.lib.su.ac.th/supatlib/slide/SL1012_0750.jpg
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Figure 7 Three female musicians, from center, play a five-stringed zither, cymbals, and a tube or bar zither with

a gourd resonator.

Noted. From An illustrated book of costumes based on historical and archaeological evidence (p. 10), by The

Fine Arts Department, 1971.

The sculpture of women playing zither or the phin phia put the stripe and the body of the
zither on the chest. Therefore, the gourd zither or the phin phia could be played by both male and
female (by putting on the flat area of the women’s chest).

At the base of the old pagoda in Muang, Nakhon Pathom, now in the Nakhon Pathom
Museum, there is a sixth century high relief sculpture at of Kinnari playing the gourd zither.

In the Sukhothai period, Thai people enjoyed playing music and singing, as recorded in
King Ram Khamhaeng’s stone inscription number 1, dated 1292 A.D., at Mahathat temple. The
stone inscription number two, on the lines 17 — 20, describes people at Aranyik making merit at
the end of the day during Buddhist Lent. Returning from Aranyik, people sang and played on the

zither and other percussion instruments.

“QUNANAAAN PINTENNINE

= =) =1 dgl = %4
(Feniay (Feiaay 1FsNI
lasananay au lasanainii 12
lasananiaaw 1aau

(Thai dramas in various eras, 2021, p. 2)
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The above passage describes various musical instruments: percussion, wind, plucked, and
bowed instruments and the zither might be one of those musical instruments appearing at that time.

The music of the Ayutthaya kingdom was more advanced than that of the Sukhothai
kingdom. The people of Ayutthaya were interested in arts and music was widely played.
Ayutthaya’s musical instruments were holdovers from the age of Sukhothai but much more
advanced in shape. Musical ensembles and performances were more detailed and included additional
instruments such as the krachappi, the chakhe, and the phin phia. The phin phia or a gourd zither
also appeared in the poem of Ayutthaya called “Yuan Phai” 83U W18 (the defeat of the Lanna). The
phin or zither was one of the instruments mentioned in this celebration song of victory over the

Lanna:

“HENWMITENNINGWEN gsan Aud
FENANTENULIANIET I
= = &
LNTINNOT FENAY L
<~ ¥ 4 r 9
FENLNDUFENNDNILNE Lingsw

The committee of historical documents publishing (1998:120) recorded the story of the
phin phia or the gourd zither that appeared in the written literature. It is part of a folktale from
Chiang Mai narrating the celebration hosted by King Kawila after he drove out the Burmese army
from Lanna in 1696 A.D. There was the inscription written about the phin phia in the event as

follows:

“..tt M lumariulaunss avsauarwszuasidealny Usznauld ere/sems
le < [ = <~ Y a % r I~ ¥

nMuwinain viaisa watlan Winyssauisn arauazda nINEn wWassw udnluaae
1 ewdnlUaeaanthuiing aantaz1 Uauaven 9 FIanmannuguses gads
wzinwadnUeareviuan 16 8 wed P lnslng gavsuuntruissiulng
mvarnInin Usznauluagwnyariui/a1a1%1s wia 018 ¥uIn Wy angngn
¥ hnndaignaynasy Aumusiumauanlnsaw Uavain vaewa § un A
lav Gad Guh dudaue pFeia Win 289 NaaNal W 0suna LAY WAL ADEGN

= dw a 7 AR~ [ & = o 9
sosedve (Wazwa UaumeT vogaay (dusuauy iy anasugn........
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This inscription described the celebration at which people enjoyed food and music,
including the phin phia or the gourd zither.

The following folktale from Chiang Mai indicates that the phin phia has been well-known
for more than 200 years. It was recorded in a Palm-leaf manuscript called “Ovat” in 1822 A.D.
The passage describes the Chiang Mai king lecturing a novice Buddhist monk about behaving

according to the law for the prosperity of Buddhism:

« J ragl"z 4 [} dgl/ Y a (% 6Z [ 4 & [ =
e DO UM BV DENHDIDIAN YU INIUTIO VEYIAUDEVNNID ... 0 UV UN

9

4

athira loviaaauniuyse nzpay iiadnnma n mauarlassas gauniAnguas
suess aehlathesu (Wase) T Tmwihu Tidau Lﬁ'agymnmmamﬁ'aﬁ'v
(aduashla Gatiies Fnase o naasmiiude whil Gvze mew e 1 THsaauas
ENENEDNUNTNUNGI uBIthaeN aguszauasyni 1 aensen umzthmiuuas
Auna Auhuas miiuaan s uasiiaviadaiuy daliaUmewmdsnuasnun...
n3nddudandalonmymaiyadnng 1219 andunwnsAnTy 2400 Hlannuil
uagnaaglidaufudleswsanmiesay lneviwdlimeanyuii dauilos whly

wwuluinau...”

In the passage, the king describes actions inappropriate for novices, including playing the
phin phia or other instruments. The phin phia was prohibited in the temple, as a potential
distraction. Monks themselves were also prohibited from playing the phin phia.

Paitoon Dokbuakaew (2000) mentioned the passage in his poem titled “U-sabaros” in a
Phra Phutthabat Bua Bok temple version. The poem has 546 chapters with the pseudonym
Sansurin. The year of composition was unknown but it was copied in 1838. U-sabaros was the
literature from the King Kuena’s reign in the 13" century. It was widely known in the 15" century
during the reign of King Tilokarat. He had Tripitaka sorted out at Wat Chet Yot temple and
introduced the story of U-sabaros to the near kingdom such as the north-eastern Thailand

region. There was a passage about the phin phia as follows:
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“LONNBNANANEMNIALAT (SN

R GRIGN UM
unlagudeniisenyiiannas unwage Naae
BIUNINBINE DT HauaNaIne”
(Feuas 1 uEnga WIAAN

UgUNU GNIYAUSZIAN TLENUNNYE 1)
G TERVYTHTRIGN unNge 1han
uxdanhemnly nania”

Beside the literary evidence, there is archaeological evidence showing that the phin or zither
was known in many Lanna communities. A mural painting was found in 1983 behind the Buddha
image in the Chapel of Lai Hin temple which depicts some angels playing the zither, while others
hold flowers and an offering. This could indicate that the zither was part of Buddha worship.

In Lamphun, there is an inscription from 1370 in the temple at Phra Yuen which tells a
story of King Kuena of Lanna requesting that the high monk, Sumana from King
Mahathammaracha 1 of Sukhothai, bring the Buddha’s relic and introduce Langkawong Buddhism
to the Hariphunchai kingdom. In the welcoming ceremony for the monk and the relic, the

inscription is written as follows:

@ Uy v Y o = YU a 4 d’ a [-%4
lvinansemiznmannan il Gwmmdainaiainasy Uaslunaugse
NUNLIANINS UATFINIE NMFANE NTINAMNLABA LFENLAA

a v o & v =1 ¥ 4 & a o .
LdeNnav anmﬂuimfwaammmummumwngwa ua
Noted. From https://th.wikipedia.org, 2022, https://th.wikipedia.org/wiki/tA3840U®3 [Ng

(Translation) “There was an order to play the phin or zither and other musical instruments
loudly all over the Hariphunchai kingdom.”

Montri Tramote (1955) said in Kradungtong magazine volume 18 that the phia or zither
is a musical instrument with four strings. There were two types of phia. One is like the Cambodian
gourd zither with its body made of gourd, and another type is made of a half coconut shell and
attached to a long (75 c¢cm) neck. The tip of the neck would be beautifully carved, usually with the

shape of a Naga. The four strings would be attached from the tip of the neck and run down to the
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body of the zither. The strings were placed in the order of the pitch. When the musicians plucked
the strings, they would put the body of the zither on the chest and move while playing in order to
make the desired sound. The method of playing the phia is the same as playing the gourd zither.
The gourd zither has only one string but the phia has from two to seven strings, so the phia can
produce a more varied musical dynamic. Another type of phia was made of wood with a flat shape
about ten centimetres wide. The instrument was connected to a resonator similar to that of an Indian
zither. The body and neck were beautifully decorated.

Phia is the traditional musical instrument of Northern Thailand, but not many know how to
play it today. It is assumed that the musical instrument that appeared in the Lan Xang Chronicle
called “pia” is the same as phin phia.

Furthermore, a gourd zither called the khse mhoy was found in the southern part of north-
eastern Thailand. These musical instruments have a shape similar to a bow which is connected to a
resonator made of a gourd half. Above the resonator is the tuning peg. On the tip of the neck,
there is a carving in the shape of a Naga. The string would have been tied from the tuning pegs to

the tip of the neck. The length of the khse mhoy is 100 centimetres.

Figure 14 Kuntrum musician play the music before Prince Damrong Rajanubhab

Noted. From https://communityarchive.sac.or.th, by Princess Maha Chakri Sirindhorn Anthropology Centre, 2020,
https:/ /oormnmﬁtyardﬁve.sac.or.m/oormnwﬁty/SwilﬂlotoGallely/seal&?media_type=pidme8d<eywotd=ﬁ’ UeR Y


https://communityarchive.sac.or.th/community/SurinPhotoGallery/search?media_type=picture&keyword=กันตรึม
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Figure 15 Phin phia

Noted. From https://www.sac.or.th, Author Tanwadee Sukprasert published by Princess Maha Chakri Sirindhorn

Anthropology Centre, 2021, https://www.sac.or.th/databases/traditional-objects/th/equipment-detail.php ?ob_id=260

The phia is a plucking musical instrument with four strings. There are two types of phia.
The first is similar to the Cambodian gourd zither. The second is the phin phia, with a body made
from a half coconut shell and a long (75 c¢cm) neck. The tip of the neck would be carved into
beautiful shapes like a Naga. The four strings will run through the body and be put into the order of
the pitch. When the musicians plucked the strings, they would hold the body of the zither against
the chest and move while playing to make the desired sound.

The method of playing the phia is the same as playing the gourd zither. The gourd zither
has only one string but the phin phia has two to seven strings, so the phia can produce a more varied
sound. Another type of phia is made of wood. The shape is flat and about 10 cm wide. The instrument
was attached to the resonator, which looks like the Indian zither. The body and the neck are
beautifully decorated. The phia is the traditional musical instrument of Northern Thailand. Not
many can play the phia today. It was assumed that the musical instrument that appeared in Lan
Xang Chronicle named “pia” was the same as the phin phia.

“iprunssenuaunan 39l AFusHNEImIN avnvandauauRiiad

olsud v o f s o~ 9
WHQRIENﬂaENﬂﬁILmLNIIW’IWEI FOULWESINNN DD U

In this passage, Phaya Tan told the angels to teach people how to play the phia and other

musical instruments.
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The phin phia was normally called the phia in northern Thailand. There can be no word
“phin” before the word “phia”. It is Lanna’s plucking instrument, like the gourd zither, and can be
played with two, three, four or seven strings. The body is made of a coconut shell attached to a
one-meter-long neck. The neck is made of a hardwood like Rosewood. The tip of the neck is bent
and covered with a metal sheet. There are tuning pegs which are about 18 centimetres long. The tip
of the phin phia is carved or cast into different shapes like a peacock, elephant, or Hadsadiling (a
mystical bird according to the beliefs of the Lanna kingdom). The string would run from the tip of

the neck through the body.

Figure 16 The tip of the Phin Phia carved in different shapes

Noted. From Chumbhot-Pantip nonprofit organization, (n.d.) Chumbhot-Pantip (http://www.chumbhot-

pantip.org/web/index.php ? f=pinpia02)

The string of the phin phia was made of bronze smaller than the khim’s string or the brake
wire from a bicycle. Today, guitar strings are typically used. The traditional string was tied to the
pegs and ran down the body of the phia with a notch to secure it. A tying string made of cow
tendon or the string from a fiddle was used to fasten together the strings, neck, and body. A small
bamboo stick was used to tighten the tying string connecting the various parts of the phin phia. The
resonator consisted of half a coconut shell that had been sanded smooth. The shell should not be so

thin as to be easily broken, nor too large or small, because the size affects the sound of the phin phia.


http://www.chumbhot-pantip.org/web/index.php?f=pinpia02
http://www.chumbhot-pantip.org/web/index.php?f=pinpia02
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One hole was drilled in the shell to make a sound when the coconut shell was held close to the
musician’s chest.

The final component of the phin phia is the tying string, which braces the second to fourth
strings, not including the main strings. The tying string gives the phin phia a higher pitch, although
its tension must not be so tight as to break the tip of the phin phia’s neck. The tying string also
makes one string has two sounds.

The musicians normally do not wear a shirt when they play. They would put the body of
the phin phia against the left side of the chest and point the tip of the phin phia down. On the right
hand, they would use the nail of the fifth finger to pluck the string and the left-hand index finger to press
the string to make a sound. While they pluck the phin phia, they would move the body of the phin

phia to resonate the sound as desired.
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Abstract
The contemporary lacquerware painting inspired by the lifestyle of the southern Thai ways of
life aims to 1) create a series of artworks titled “contemporary lacquerware painting with rak sai

> using the lacquerware

(lacquer glaze) preparation on local materials inspired by southern folklife,’
technique to stage for base preparation from the materials southern region, coated with Vietnamese
lacquer and 2) present stories about family of the creator.
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The results showed that applying transparent Vietnamese lacquer gum to the local materials
in the southern regions was a unique stage for base preparation, clearly showing the colour, wire
patterns, and shapes of the material underneath. The distinctive characteristics of the artwork are that
it uses a special, inconsistent gilding technique to apply 100% gold leaves and scientific gold powder
to it. There is a harmonious fusion of the wire patterns in the gold layer and the shapes of the material
underneath the artwork, presenting a narrative that reflects the unique identity of the southern region.
The artwork also expresses the creator’s impressive emotion regarding family bonds through the
memorable contemporary lacquerware painting with unique features that beautifully reflect the culture
and identity of the Southern region of Thailand.

Keywords: contemporary lacquerware painting, rak sai, local materials, inspiration
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Abstract

This paper explores the dynamic interplay between urban and rural environments through the
lens of visual arts, specifically traditional Chinese painting. The study draws parallels between the
celestial balance in the universe and the coexistence of contrast and harmony within human societal
structures, focusing on the evolving urban landscapes of Qingdao, Shandong Province. The research
intertwines extensive data collection, including field photography and literature review, with a creative
process that employs Chinese brush and ink techniques. The artworks produced during the study
articulate the contrasts between rural and urban settings using varied colors, lines, and forms, thereby
bringing to life the thematic essence of urban-rural interplay. The journey of creation, documented
through pre-thesis and thesis artwork, reveals a deepening understanding and nuanced expression of
the contrasting dynamics in these environments. The study extends beyond mere artistic representation,
delving into the socio-cultural implications of these contrasts and their resonance in contemporary
society. The paper concludes with suggestions for artists and individuals interested in exploring urban
and rural themes, emphasizing the importance of integrating art with daily life, experimenting with
various artistic mediums, and engaging in cross-disciplinary collaboration. ‘Relationship of Contrast’
not only showcases artistic prowess but serves as a conduit for deeper societal reflection, underscoring

the influential role of art in interpreting and influencing societal and cultural dynamics.

Keywords: artistic interpretation, Qingdao urban landscape, societal reflection, traditional Chinese painting,

urban-rural contrast
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Introduction

In our universe, a delicate equilibrium exists among the celestial bodies. This cosmic
configuration, characterized by the Sun’s brilliance juxtaposed with the relative dimness of planets
such as Jupiter, serves as a metaphor for universal harmony. In this natural order, where not every
celestial body emits light, an inherent balance prevails, illustrating a fundamental principle: the
coexistence of contrast and harmony. Drawing a parallel to human civilization, this principle becomes
pivotal in understanding societal structures and interactions (Sundararajan, 2020). Herein, we observe
a similar balance, particularly evident in the evolving urban landscapes of Qingdao, Shandong
Province, where the principal researcher has spent 35 years witnessing and contemplating societal and
technological transformations.

In Qingdao’s evolving cityscape, a vivid tableau of this transformation unfolds (Kunzmann,
2019). Quaint traditional houses, reminiscent of an older era, are gradually giving way to towering
commercial buildings and residential skyscrapers (Yuxiang et al., 2011). This transition paints a
striking picture of contrast: the old structures and their aging inhabitants, akin to fading stars, are set
against the dynamic, sun-like energy of the younger generation thriving in the vibrant urban centers.
Yet, within this juxtaposition, a unique form of harmony emerges, offering a peaceful coexistence
amidst rapid change (Qiao et al., 2023).

This thesis seeks to delve deeper into these inherent contrasts and contradictions within human
environments, which are accentuated by the rapid pace of societal and scientific progress. It aims to
explore the dichotomies between old and young, rural and urban, examining how these disparate
elements interact and influence one another. This exploration not only sheds light on the physical
transformation of cityscapes but also reveals the underlying socio-cultural shifts, offering a nuanced
understanding of urban evolution and its broader implications. Through this lens, the thesis endeavours
to visually interpret and express the intricate dynamics of urban transformation in Chinese cities, with
a particular focus on Qingdao. This exploration will not only capture the tangible architectural changes
but also seek to artistically represent the broader narrative of urban-rural interplay and the evolving

tapestry of societal structures, thus bridging the realms of urban development and visual artistry.
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Purpose of Creation

This thesis examines the contrasting relationships in life, specifically focusing on the lifestyle
and environmental differences between rural old houses and urban skyscrapers. Additionally, it seeks
to create visual art that reflects these contrasts, utilizing traditional Chinese painting techniques to
portray the rural-urban dichotomy and express the interplay of harmony and contradiction. This
exploration through art highlights the physical disparities and delves into the deeper, symbolic

meanings these contrasts represent in the context of societal and cultural evolution.

Scope of Creation

The scope of creation for this thesis encompasses a multifaceted artistic approach. It involves
observing the decline of traditional housing and its replacement with modern urban structures, along
with analyzing how these changes impact the lifestyles and environments of the people residing in
these areas. In terms of form, the thesis employs a modern approach to Chinese painting, using
geometric shapes to symbolize the architectural differences between rural and urban settings. The
technique central to this study is using traditional Chinese brush and ink methods on rice paper. This
process begins with sketching the distinct shapes of rural and urban structures, followed by the
application of ink and color to vividly bring these environments to life, with special areas in the
artwork accentuated through the use of glue.

Several key terms are defined to clarify the artistic framework. Chinese painting is identified
as a unique art form that employs traditional Chinese brushes, ink, and paint. It is characterized by its
distinct expression and artistic principles (Clunas, 2017; Li, 2019). The ‘Relationship of Contrast’
is defined as the juxtaposition of elements with stark differences, contradictions, and opposites for
comparative analysis. Lastly, ‘Artistic Imagination’ is described as the ability to perceive various
perspectives, explore innovative ideas, and create novel artistic expressions, underpinning the creative

process of this thesis.

Literature Review

This preliminary field study saw the principal researcher gather a diverse collection of
photographs capturing the evolving dynamics of urban and rural development in Qingdao (Wang &
Bell, 2022). These images offered a vivid portrayal of the changing landscapes, from serene rural
settings to bustling urban centers. Each photograph served as a testament to the contrasts and
coexistence of different lifestyles, providing a visual narrative that underscores the central theme of

this study: the interplay of harmony and contradiction in human environments (Li, 2006).
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The theoretical framework of this study is rooted in an intricate mesh of philosophical and
sociological perspectives that collectively illuminate the underlying dynamics shaping urban and rural
environments. Central to this exploration are classical theories of societal development, which delve
into the material and economic foundations of societal structures (Leaper, 2011; Newman &
Newman, 2022). These theories are instrumental in deconstructing the complex interplay between
economic conditions, technological advancements, and the evolving patterns of urbanization. They
provide insights into how economic shifts, policy decisions, and technological progress drive the
transformation of landscapes, influencing the migration patterns, lifestyle changes, and environmental
impacts associated with urban and rural interactions (Grusec & Lytton, 2012). In particular, the study
engages deeply with the sociological theories that examine the repercussions of urban sprawl and rural
depopulation (Madani, 2019). These theories shed light on the socio-economic disparities and
cultural shifts that occur as urban areas expand, often at the expense of rural landscapes (Liu & Liu,
2019). By understanding these dynamics, the study gains a nuanced perspective on the resultant
changes in community structures, local economies, and cultural identities.

Complementing the sociological perspective, philosophical concepts of harmony and
contradiction are also relevant to this study. This philosophical inquiry is vital for understanding the
aesthetic and existential dimensions of urban-rural contrasts (Lomas, 2021). The ancient Chinese
philosophy of Yin and Yang, with its focus on dualistic harmony, is particularly relevant (Huang,
2016). It offers a profound lens through which the study examines the dichotomies and
interdependencies between urban and rural environments (Ma et al., 2020). This philosophical
perspective reveals how opposing forces, such as modernity and tradition, development and
conservation, expansion and sustainability, are not just conflicting but also interdependent, each
contributing to a balanced and dynamic whole (Tian et al., 2017). Furthermore, semiotics theories
within the context of visual arts explain how art serves as a potent medium of communication and
expression, transcending the mere visual to convey complex societal narratives and ideas (Bochner &
Ellis, 2003). Art, in this context, is seen as a mirror reflecting societal shifts and as a window offering
insights into cultural and societal understandings (Luhmann, 2000). The exploration of semiotic
theories in art, therefore, helps unravel how visual representations, through symbolism, metaphor, and
juxtaposition, encode and decode the nuanced narratives of urban-rural interplay (Chandler, 2022;
Crow, 2022). Moreover, artworks, especially those rooted in traditional Chinese techniques and
aesthetics, can articulate the themes of urban and rural contrasts (Unseld, 2022). This includes an
analysis of how color, form, and composition in the art can symbolize the varied aspects of urban and
rural life, thus enabling a more profound interpretation of these environments (Thomas, 2011). This

study explores the capability of art to encapsulate and convey the essence of societal transformations,
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highlighting how artistic representations can bridge the gap between tangible reality and abstract
conceptualization.

In addition to these theoretical foundations, the influence of visual artists was a crucial
component of this study. One notable example is the photographer Zhang Kechun, whose work
captures the rapid urbanization of Chinese cities while juxtaposing it with traditional rural elements,
commenting on the significance of the landscape in modern Chinese national identity. His photography
provides a compelling visual narrative that complements the themes of this thesis. Furthermore, the
Bangkok Art Biennale, particularly the exhibitions from 3-4 years ago, featured a variety of artists
whose works address themes of urban transformation and cultural shifts. The works of renowned artists
who have explored themes of contrast and harmony also offered invaluable insights into artistic
composition and expression. The influence of Fauvism, as seen in the works of André Derain and
Vincent Van Gogh, with their bold use of color and expressive techniques, provided a vivid illustration
of the power of visual expression (Amory & Dumas, 2023; Millard, 1976). Contemporary Chinese
artists like Fang Xiang, Wang Jianjiang, and Zhang Zeduan also contributed to this discourse, showing
how traditional Chinese painting techniques can be adapted to depict modern life, thus embodying the
harmonious yet contrasting elements within different contexts (Figure 1) (Dongsong, 2010; Kindler,
2005; Peng, 2017). The works of these artists set the stage for a nuanced exploration of the themes
of contrast and harmony through the lens of visual art, integrating diverse perspectives and
methodologies, all converging to deepen the understanding of the interplay between urban and rural

environments in the context of societal and cultural evolution.
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Figure 1 Artistic inspiration for this investigation: A — ‘Westminster Bridge’, André Derain (60x90cm, oil
painting); B — ‘Starry Night on the Rhone’, Vincent Van Gogh (57x70cm, oil painting on canvas); C — ‘The First
Lunar Month’, Fang Xiang (68x68cm, Chinese painting); D — ‘Shuquan Wash Inkstone Map’, Wang Jianjiang
(69.7x19.7cm, traditional Chinese painting); E — ‘Shuquan Wash Inkstone Map’, Zhang Zeduan (528.7x24.8cm,

traditional Chinese painting ).

Noted. From A Charing Cross Bridge also known as Westminster Bridge 1906. USEUM.

(https:/ /useum.org /artwork /Charing—Cross-Bridge-also-known-as-Westminster-Bridge— Andre-Derain-1906)
B Starry Night over the Rhone Van Gogh reproduction, Van Gogh Studio
(https://www.vangoghstudio.com/starry-night-over—the-rhone/:)

C Ink artist shares his views in semi-abstract landscapes by Lin Qi, 2022. Chinadaily
(https://www.chinadaily.com.cn/a/202209/05/WS63156353a310fd2b29e75f3e.html:)

D Sparse Spring Washing Inkstone by Hong Ren, 1663. Mutualart

(https://www.mutualart.com/Artwork /Sparse -Spring - Washing - Inkstone/DD474226C5F89824:)

E Landscape After Qingming Shanghe Tu by Zhang Zeduan, (n.d.) Mutualart
(https://www.mutualart.com/Artwork /Landscape - After-Qingming - Shanghe-Tu/15A298F3FC41F919.)


https://useum.org/artwork/Charing-Cross-Bridge-also-known-as-Westminster-Bridge-Andre-Derain-1906
https://www.vangoghstudio.com/starry-night-over-the-rhone/
https://www.vangoghstudio.com/starry-night-over-the-rhone/
https://www.chinadaily.com.cn/a/202209/05/WS63156353a310fd2b29e75f3e.html
https://www.mutualart.com/Artwork/Sparse-Spring-Washing-Inkstone/DD474226C5F89824
https://www.mutualart.com/Artwork/Landscape-After-Qingming-Shanghe-Tu/15A298F3FC41F919
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Research Methodology

The research methodology for this study was a comprehensive and multi-layered process that
evolved in various stages, designed to capture the essence of urban and rural contrasts through the
lens of traditional Chinese painting. The initial phase of the study was marked by extensive data
collection, which involved a blend of online research, in-depth literature reviews, and personal on-
site photography. This was a critical step in acquiring a diverse array of works from domestic and
international artists. Simultaneously, a series of images that reflected a comparative relationship
between different environments were captured. These images and works collectively formed the
foundational elements that guided the subsequent artistic process. Following the data collection, the
research progressed into a data analysis phase. This stage was primarily focused on examining thematic
elements that highlighted nuances in personal life, as well as societal, cultural, and environmental
differences. The analysis covered a broad spectrum, including the architectural nuances of rural and
urban settings, the natural landscapes of mountains and rivers, local vegetation, and technological
advancements in transportation. The objective was to conduct a comparative study across these diverse
aspects, delving into their respective impacts and significances.

In the artistic creation phase, the study employed traditional Chinese painting techniques,
adapting them to express the study’s themes. This involved using a colour palette where grey hues
represented the tranquility of rural landscapes, and vibrant colors depicted the energy of urban settings.
The artistic expression was further enriched by incorporating geometric shapes, elements of nature,
and symbols of transportation arranged in a variety of compositional forms. The interplay of artistic
elements such as points, lines, and planes was intricately utilized to articulate the contrasting formal
symbols. The principal researcher harnessed the principles of traditional Chinese painting, with a
particular emphasis on the use of lines and ink. This approach enabled a nuanced portrayal of the
central theme, utilizing variations in line work and ink application to highlight the juxtaposition of
rural and urban elements. The creation process unfolded in stages, starting with the development of
detailed sketches. These sketches (Figure 2) played a crucial role in conveying the interplay between
contrast and harmony, using a spectrum of colors and lines to express the intended themes. Dots,
lines, and surfaces were harmoniously blended to manifest the comparative formal symbols. A critical
aspect of this process was the selection of materials and equipment, including traditional brushes,
mineral pigments specifically chosen for Chinese painting, glue, rice paper, and ink. Each material
was carefully chosen for its unique contribution to achieving the desired artistic effect. The final step
in the creation process involved a systematic approach, beginning with preliminary sketches. After
completing a sketch, the researcher mixed glue with ink to attain the appropriate consistency for

application. This mixture was then meticulously applied using a brush to create lines and broader ink
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areas on rice paper. The mineral pigments were adjusted and spread evenly, capturing the essence of
the contrasting elements until each piece resonated with the intended artistic expression. This process
not only captured the visual contrasts but also imbued the artworks with a deeper symbolic meaning,

reflecting the complex interplay between urban and rural life.

Figure 2 Design sketches in the creation stage

d

Noted. by Fangzhu Li, 2023.
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Results

The creative process was divided into two halves, the pre-thesis works and the thesis works.
These are explained further below.

1. Pre-Thesis Works

In the initial phase of the research, the lead researcher embarked on a series of pre-thesis
artworks, each serving as a critical exploration into the contrasting dynamics between rural and urban
landscapes. These artworks, rooted in the tradition of Chinese painting, were not just creative
expressions but also analytical investigations of the thematic subject.

Pre-Thesis Work 1 (Figure 3) sets the thematic groundwork, translating everyday
observations into visual narratives. This artwork went beyond mere depiction, critically examining the
divergence in architectural styles and transportation tools. The use of harmonious elements in the
composition raised questions about the subtle coexistence of rural and urban entities. Mentor feedback
highlighted the potential for exploring varied forms to deepen the contrast, suggesting an evolution

towards a more complex artistic inquiry.

Figure 3 Pre-Thesis Work 1: Fangzhu Li, 2023 (140x70cm, ink on rice paper)

Noted. by Fangzhu Li, 2023.

In Pre-Thesis Work 2, geometric figures became symbols of the rural-urban dichotomy. The
use of triangles and ellipses, representing rural and urban spaces respectively, was not only a stylistic
choice but also an analytical tool to dissect the spatial and structural differences. The juxtaposition of
rural houses against urban buildings, enhanced by colorful trees and a sailboat, offered a layered
interpretation of environmental transitions. The mentor's feedback encouraged a departure from

design-centric approaches, pushing for a more imaginative exploration of the theme.
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Pre-Thesis Work 3 (Figure 4) advanced the exploration of architectural contrasts. The top-
down composition, linking rural and urban areas through roads, served as a metaphor for
interconnectedness and transition. The contrasting use of grey and colorful elements further
emphasized the disparities yet hinted at underlying connections. However, mentor feedback suggested
that the piece fell short in capturing the full complexity of the intended concept, calling for a heightened

focus on contrast and creativity.

Figure 4 Pre-Thesis Work 3 Fangzhu Li, 2023 (140x70cm, ink on rice paper)

Noted. by Fangzhu Li, 2023.

In Pre-Thesis Work 4, the inclusion of foreign architectural elements signalled a broadening
of perspective. The three-part composition, separating the city with clouds and using grey blocks for
the countryside, was a visual experiment in enhancing contrast while exploring the impact of external
influences on traditional landscapes. The feedback recommended further strengthening these contrasts,
adding depth to the composition.

Pre-Thesis Work 5 represented an attempt to integrate Western color schemes into Chinese
painting techniques. The division of the composition into city and countryside, highlighted by green
trees, was an effective tool in illustrating the color contrasts. However, it also revealed the need for
more detailed and imaginative elements to fully capture the complexities of urban-rural interactions.

Pre-Thesis Work 6 focused on contrasting architectural forms and transportation modes,
employing square graphics and color contrasts to depict rural and urban backgrounds. This approach
not only highlighted the stark differences but also raised questions about the evolution of landscapes
in response to technological advancements. The feedback from this phase encouraged a deeper

exploration of expressive languages to further accentuate the contrasts.
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Finally, Pre-Thesis Work 7, inspired by daily life observations, used an S-shaped
composition to depict the contrast between rural tranquility and urban bustle. The richer colors in rural
areas challenged the conventional portrayal of urban centers as more vibrant, suggesting a re-
evaluation of perceived notions about rural and urban aesthetics.

Each artwork in this pre-thesis phase represented not just a step in artistic development but
also a deeper analytical engagement with the theme. The progression from simple representation to
complex interpretations reflected an evolving understanding of the rural-urban dichotomy. This
journey, marked by mentor feedback and self-reflection, laid the foundation for a richer, more
nuanced exploration in the thesis works that followed.

2. Thesis Works

In the culmination of this thesis, a series of artworks were meticulously created, each
embodying the evolving relationship between rural and urban areas. These works, building upon the
insights gained from pre-thesis explorations, showcased a deepening understanding and increasingly
nuanced expression of the rural-urban dichotomy through varied artistic compositions, color schemes,
and techniques. Thesis Work 1 embarked on an exploration of contrasting architectural styles, setting
rural monochromes against the vibrant reds of urbanity, punctuated by green foliage and geometric
marble pavements. This piece was pivotal in its coloristic approach, but it underscored the necessity
for a more robust contrast and creative depth, suggesting that mere color differentiation might not
suffice to convey the complex interplay of rural and urban themes.

In Thesis Work 2, the artwork ventured into the realms of harmony and contrast, utilizing
shapes of similar dimensions but differing forms to represent the two worlds. The inclusion of high-
speed rail elements was a thoughtful addition, symbolizing the rapid pace of urbanization. This piece
achieved a balance in shape and colour contrasts, yet it sparked a dialogue about pushing the
boundaries of artistic technique and colour used to enhance the thematic expression further. Thesis
Works 3 and 4 (Figure 5) continued this exploration, presenting contrasts in size and shape between
rural and urban landscapes, employing strong color differentiations and varied line weights. The
compositions, transitioning from proximate to distant perspectives, were aligned with the intended
themes. However, feedback from these works indicated a need for more comprehensive and
imaginative approaches, suggesting that the exploration of spatial contrasts could be enriched with
deeper artistic interpretations. Thesis Work 5, in continuity with its predecessors, delved into spatial
contrasts with an emphasis on color differentiation. While the feedback remained consistent, urging
further exploration in color adjustments, it also encouraged the integration of more imaginative

elements, hinting at the potential for a more layered and symbolic portrayal of rural-urban dynamics.
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Noted. by Fangzhu Li, 2023.

Thesis Work 6 (Figure 6) employed size as a tool to accentuate the urban-rural dichotomy,
creating stark contrasts in shape and color. This piece effectively aligned with the conceptual
framework, demonstrating the effectiveness of using a scale to communicate the vast differences
between rural simplicity and urban complexity. In Thesis Work 7, a similar thematic thread was
followed, focusing on contrasting rural and urban spaces through varied shapes and sizes. The effective
use of color contrasts was noted, yet the continued suggestions for imaginative and holistic
development indicated a journey still in progress, seeking to capture the essence of rural-urban

interplay in its entirety.

Figure 6 Thesis Work 6 Fangzhu Li, 2023 (140x70cm, ink on rice paper)

et Lt bl 1

Noted. by Fangzhu Li, 2023.
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Thesis Work 8 introduced grey walls and geometric shapes, enhancing the contrast between
rural and urban areas. This approach marked a progression in form, with recommendations pointing
towards further imaginative development in composition and color, suggesting a need for more
dynamic and expressive articulations. Thesis Work 9, aiming to alter colour and composition,
incorporated a large stone element, achieving a harmonious yet contradictory relationship between
black, white, and grey, enriched with touches of red and green. This work strove to more accurately
reflect the dual nature of harmony and contradiction inherent in rural and urban coexistence. Thesis
Work 10 sought further changes in color and composition, positioning rural areas centrally, flanked
by urban spaces. The introduction of a stone element between these areas created a space ripe for
imaginative interpretation, echoing the real-life complexities observed in rural-urban interactions.

Thesis Work 11 focused on enhancing contrasts using a monochromatic palette, with a
segmented composition employing circular elements to add dynamism. This artwork achieved a
transitional character, symbolically navigating the space between rural and urban realms, merging
conflict with harmony. Finally, Thesis Work 12 aimed to widen the conceptual gap between ancient
rural life and the modern city, employing a horizontal three-stage composition and diagonal forces.
This artwork succeeded in creating a day-and-night contrast, amplifying both the visual impact and
the depth of imaginative elements.

Collectively, these thesis works (Figures 5-6) represent a critical journey in exploring and
expressing the intricate relationship between rural and urban environments. They showcase the
evolution of artistic expression, technique, and conceptual understanding, capturing the essence of

contrast and harmony in a visually striking and thematically profound context.

Discussion and Conclusions

This creative exploration successfully harnessed traditional brush and ink techniques of
Chinese painting to vividly articulate the contrasts between rural and urban areas (Li, 2019). This
was achieved through the utilization of varied colors and lines, where bright hues and artistic elements
such as dots, lines, and planes became the formal symbols of contrast (Clunas, 2017). The artistic
intent behind the paintings was to integrate traditional elements within a contemporary framework.
However, some traditional techniques, such as the axe-cut line technique commonly used to represent
rocks and cliffs in traditional Chinese painting, were deliberately subdued to explore new expressions
of urban and rural contrasts. While these works may not exhibit certain conventional techniques
prominently, they incorporate other traditional methods, such as the careful modulation of ink tones
and the use of fine line work to evoke the essence of the landscape. Future iterations will aim to make
traditional techniques more explicit, ensuring a balanced representation of both traditional and

contemporary artistic languages.
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The journey of creation itself was extensive and multifaceted, involving meticulous sketching,
comprehensive data collection, and the capturing of realistic urban and rural scenes (Wang & Bell,
2022). The study drew inspiration from a wide range of reference works, spanning both Western and
Eastern artistic traditions, allowing for a deeper understanding and comparison of urban and rural
areas across different cultures and regions. For instance, the vibrant and bold color techniques seen in
Western Fauvism, as exemplified by artists like André Derain and Vincent Van Gogh, were juxtaposed
with the subtle and delicate brushwork of traditional Chinese painting. This contrast highlights the
unique ways in which different cultures approach the depiction of urban and rural landscapes, with
Western techniques often emphasizing vivid, expressive color palettes, while Chinese techniques focus
on the harmony and balance achieved through ink and brushwork. This interplay of styles enriches the
visual narrative and offers a more comprehensive portrayal of the evolving urban landscapes of
Qingdao (Kunzmann, 2019; Yuxiang et al., 2011). This approach culminated in the development
of a unique artistic language that eloquently expressed comparative relationships, focusing on
harmonious and aesthetically pleasing aspects (Qiao, et al., 2023).

Prior to this investigation, the complex connection between urban and rural environments,
though omnipresent in daily life, has not been deeply explored or artistically represented. The process
of creating these artworks thus became a journey of discovery, frequently influenced by poignant
scenes, the works of other artists, and continuous mentorship (Sundararajan, 2020). This journey led
to profound insights, revealing new avenues of thought and innovation for future creative endeavors.
The experience enriched the authors’ understanding, enabling the creation of works that are not only
impactful but also imbued with deeper meaning.

The potential impact of this creative process and the resulting artworks on social and technical
fields is significant. By highlighting the contrasts and interrelationships between urban and rural areas,
the thesis encourages viewers to engage with and reflect upon these themes (Leaper, 2011; Newman
& Newman, 2022). It presents different perspectives on urban-rural dynamics, which can inspire
varied interpretations and discussions, potentially influencing how people perceive and interact with
their environments. This aspect of the work encourages other artists to delve into urban and rural
themes, contributing to a richer and more diverse artistic discourse. Such exploration can foster a
greater appreciation for the nuances of our surroundings, promoting more mindful and informed
interactions with both and rural landscapes.

In summary, ‘Relationship of Contrast’ serves not only as a display of artistic skill but also
as a medium for deeper societal reflection and understanding. It emphasizes the significance of
observing and representing the world around us, highlighting the powerful role of art in interpreting

and influencing societal and cultural dynamics. The thesis, therefore, stands as a testament to the interplay
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between artistic creation and societal commentary, offering a unique perspective on the ever-evolving

relationship between rural tranquility and urban vibrancy.

Suggestions

The researchers wish to make suggestions for artists and individuals keen on exploring the
rich tapestry of urban and rural landscapes in their creative work. Recognizing the vast potential in
these themes is paramount; the interplay between urban and rural settings offers many stories,
contrasts, and dynamics that can be vividly depicted through various art forms. Such themes present
many perspectives and narratives that resonate with a broad audience. Integrating art with daily life is
another key aspect. Artists and observers are encouraged to draw inspiration from their everyday
experiences in both urban and rural settings. These environments, replete with cultural, social, and
personal significance, offer inspiration for artistic creations. Art that emerges from these daily
observations can forge profound connections and significantly impact due to its relatability.

Experimentation with various artistic mediums is also essential. Artists are encouraged to
explore a range of methods and techniques, from traditional practices like painting and sculpture to
more contemporary forms such as digital media, installation art, or mixed media. Each medium
provides unique avenues to capture and articulate the essence of the contrasting environments found
in urban and rural landscapes. Developing a keen eye for detail is crucial in this endeavor. Artists
should cultivate the ability to observe urban and rural landscapes. Such detailed observation can lead
to deeper insights and more nuanced representations in art. Attention to architecture, people, natural
elements, and the overall atmosphere of these spaces can enrich the artistic portrayal.

Cross-disciplinary collaboration is another significant recommendation. By collaborating with
professionals from fields like urban planning, environmental science, sociology, and history, artists
can gain new perspectives and deeper insights. These collaborations can greatly enhance the artistic
interpretation and representation of urban and rural landscapes, providing a more holistic understanding
of these environments.

Finally, engaging with community and cultural narratives is imperative. By connecting with
the stories and narratives that emerge from both urban and rural communities, artists not only enrich
their own understanding but also ensure that their art is deeply rooted in real-life contexts and
experiences. This engagement fosters a profound connection between the artwork and the audience,

bridging the gap between artistic expression and lived realities.
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